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What would the man out- 
■ side say, if he were looking in? 
Shocked at the destruction you 
cannot even see. The world is 
beautiful yet your eyes have been 
blind and your hands have been 
reckless. 

The rewards of your labour 


will only make you toil some 
more. Wise words are so often 
ignored. Guilty tears, now, will 
not replenish the earth. You must 
stop in your tracks and reverse. 
Yet you persevere, leaving the 
young and the not yet born to 
curse. 
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Y es, that's right, Rancid News is no more. We finally decided to take 
the plunge and change our god-awful name to something better. 
Something less crass, less juvenile, less likely to result in either being 
asked excitedly whether it was a fanzine devoted entirely to Tim Armstrong 
et al. or being sneered at in disgust that it might be something vaguely 
to do with the aforementioned band; either way resulting in numerous 
uneasy situations for ourselves. 

We'd spent the past year or so conceding to numerous conversations 
about how, 'Yes, the name was terrible', but we couldn't think or any- 
thing better. That's not to say we don't have any imagination, it's just we 
rejected many a suggestion on the basis that they were too emo, too 
hardcore, too metal, too anything sounding. So convened in a soulless 
Wetherspoon's we set about brainstorming ideas and Last Hours was 
born. 

For the sake of round numbers we initially wanted RN to run to ten issues 
but I think we realised that there is only so long that you can flog a dead 
horse. Now was the time to change and we'd better do it quick before we 
decided to throw the towel in completely. One of the biggest problems 
facing us was loss of momentum in distribution the zine. It's no good 
printing something up if half the things are only ever going to experi- 
ence life, sitting on our living room floors. This wasn't helped by us 
trying to sell the thing outside of gigs only to be confronted by row after 
row of blank faces. People weren't even politely asking us to leave them 
alone anymore - they were ignoring us. One of our worst experiences 
came outside of a gig for a band who shall remain nameless, but lets 


just say they were interviewed for 
the last issue and played a gig 
in London at the Forum some- 
time in February, where we were 
telling people that the band they 
were all supposed to be uberfans 
of, and had paid good money 
to go see had a long interview 
inside, and they couldn't even 
spare a measly quid to get a copy, 
or even a brief, 'Sorry, no thanks'. 

There was always the occasional 
joy of meeting people and find- 
ing them excited by the zine but 
none of us wanted to be stand- 
ing out in the cold or the rain 
any longer being looked at as if 
we were scum. Hence the desire 
for us to try and get this more 
into independent record shops 
around the UK, inside gigs on 
merch tables and across Europe. 
(This is a big hint by the way to 
touring bands by the way if they 
can help us out with punk post 
transportation in any way). 
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This doesn't of course mean we're 
going to stop selling outside gigs 
too, we're far to masochistic to 
ever stop doing that. However 
much we complain, you know 
we'll still go back for more. 

We also wanted to change the 
look and feel of the zine both 
inside and outside. We wanted 
really thick, good quality paper 
but the quotes we were given to 
do this issue were too high for us 
to front, when its money from our 
own pockets. This meant we had 
to settle for slightly improved 
paper with a view to use nicer 
printing processes when we are 
more in a position to afford it. 
The increase in cover price is 
partly a response to this, with 
postage rates being another de- 
fining factor. For the past few is- 
sues we had been teetering on 
the boundary between postage 
rates, normally resulting in us 
pleading with Post Office cash- 


iers to allow it at the lesser rate. 
Obviously we can't see that work- 
ing for very much longer, espe- 
cially since even the slightly im- 
proved paper in this issue will 
tip the scales in the wrong direc- 
tion! 

It should go without saying that 
we are a DIY zine and that we 
are not looking to make a profit 
or become greedy cash burning 
fat cats but we do have to break 
even and cover all our costs, but 
given that I did see something 
posted on a message board by 
one guy thinking that we must 
be raking it in, put very simply 
we're not and any 'profit' (chance 
would be a fine thing) we do 
make would just go straight back 
into the zine or other DIY 
projects. 

We also wanted to change the 
layout and format of much of 
the content. We wanted to cover 


music, politics and culture but 
we wanted to keep a clean, clear 
design aesthetic, without cram- 
ming too much text in that it 
becomes un-readable or over- 
whelming. We also promise to 
keep more on top of organisa- 
tional issues, honest guv'. Given 
that we're all really just a bunch 
of students and young people 
that might prove easier said than 
done... 

So there you have it. The death 
of Rancid News and the birth of 
Last Hours. (By the way, just to 
confuse you, we couldn't face 
resetting our counter so decided 
to carry on issue numbers from 
RN) Hopefully you'll enjoy it and 
it will make slogging our guts 
out every three months worth it. 


Natalie - Last Hours xox 
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SOLEDAD 

BROTHERS 

Honesty, Music & The Blues 

By: J. Strange 1 

T he Spitz will never be a likely venue for the energetic force of 
punk rock but thankfully the blues festival in April brought 
with it the inflammable talents of The Soledad Brothers: Johnny 
Walker (guitar, vocals & harmonica), Oliver Henry (guitar, 
saxophone & vocals) and Ben Swank (drums & percussion). The 
three piece, originating from Michigan, USA, has had several 
sensationalist breaks from giving Jack White slide lessons to being 
graced with a John Peel seal of approval. But underlying all this 
rubbish is an honest Rock V Roll band who loves to play music. 
"We're always gonna have trouble being placed. We're not garage 
punk, we're not standard blues. No one really knows what to do 
with us." says a frustrated Swank. The Spitz is hardly a venue for 
getting a good sweaty rock on "Can you stop jumping around, I 
canny see the stage properly!" barks an angry Scotsman. Can you 
even hear it? Through the stroking of his chin, I think he missed the 
point. 

Detroit's music scene has always been vital, but like 
everything in life there is a reason. The racial tensions, riots and the 


RENTOKILL 

By: Pavel - MoveYourAss@seznam.cz 


R entokill are one of those 
bands that come suddenly 
from nowhere and kick ass all 
around. I received their CD by 
mail but hadn't expected too 
much. Too bad! When I finally 
listened to it I was totally 
impressed. I hadn't received 
such a great record for a very, 
very long time and it doesn't 
happen very often to me to be 
impressed "just" by the album. 
Live is where it counts in the end 
and Rentokill are even more 
amazing playing gigs! Melodic 
punkrock played with a lot of 
energy and rage, like punch a 
into your face. And don't forget 
the lyrics that are great and 
challenging too, talking about 
gender issues, animal rights etc. 
This interview was done early 
2005. 

LH: Could you please shortly 
introduce yourself and your 
band? 

Jack: My name is Jack, I'm 
guitarist and lead singer of 
Rentokill. The band was 


founded in 1 996, and after long 
downtime periods we decided 
to do a restart in 2003. With 
two new members on 2nd guitar 
and bass we felt like a complete 
new band and started doing 
more gigs and wrote new songs 
for our current album. 

LH: I'm starting with maybe a 
bit of a strange question - but it 
seems to me that the Austrian 
scene is very closed; we as a 'zine 
[Move Your Ass zine in Czech 
Rep.] (and the whole scene in 
general) have a lot of contacts 
with Poland, Slovakia and 
Germany, but nearly no contacts 
with Austrian scene - why it is, 
in your opinion? 

Jack: In a small country, it's 
hard for a scene to get 
recognized by others, I guess. 
The scene can only be 
represented by bands mainly, as 
soon as there are interesting 
bands the whole scene gets 
interesting. As for the same 
language, Austria is maybe 
somewhat in the shadow of the 


German scene, as the country is 
much larger, therefore many 
more bands, labels, zines and 
stuff. 

LH: You are one of the really 
few Austrian bands which 
managed to break 
internationally - what is behind, 
that according to your opinion? 
Jack: The words "break" and 
"internationally" depend heavily 
on the point of view, in my 
opinion. From 2003 on we tried 
to get our music heard in a 
widest possible area, play as 
many shows possible and send 
our album to any zines and 
promoters who were possibly 
interested. This is something 
anyone can do! It costs a lot of 
time and energy, but it's 
definitely worth it if you want 
your music to be heard by people 
- it's perhaps the only chance. 
We're not into sitting at home 
waiting for somebody to come 
and say "I want to feature this 
band", because nobody will 
recognize you. 


LAST 
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closures of its industries has created, as a by 
product, some of the most lively, honest 
music makers in the western world and music 
scenes full of vivacity. "It's not so much a 
racial thing. It's a class thing." states Swank. 
Thunder continues "We come from towns 
that are really blue collar and all the fucking 
factories got shut down and moved out, so 
everyone has serious economic problems... 
Unemployment in Detroit is like 50%. .. 50%\ 
In Toledo it's around 25%" Henry: "And if 
they close the car plant there (Toledo) then 
that's another 2000 jobs gone and it's 
gonna be even worse... When you grow up 
as a blue collared kid and your family all 
work blue collared jobs, you don't really see 
yourself doing much more, so you don't 
really mind throwing yourself into something 
you love because its easy to see you're never 
gonna make lots of money anyway. You've 


got nothing really to loose and at least it's 
something that matters to you." 

They have recently gone from 
intermediate independent label Estrus, to 
Sanctuary. As with Household Name in 
London there seems to be camaraderie 
between the bands on the intermediate label, 
how was it when you moved to the bigger 
label estrus? Henry joins "It was never so 
much a label thing. The camaraderie 
happens with bands as long as you have 
the same spirit. We were cool, some Estrus 
bands, In the Red bands, bands on big 
labels. I think it's like that with the whole 
garage punk or die thing, but we never really 
had that attitude... But we're still tight with 
a lot of those people because we happen to 
share a lot of the same spirit in a lot of 
things but with us it's never been linked by 
a label." 


Soledad Brothers have just finished 
their next album, 'Dark Horses'. "We just 
recorded it in Bordeaux in a studio cabin 
kind of setting. We just mastered it the other 
day. It's our most cohesive album, yet at the 
same time it's very well rounded. We've got 
more rock songs than the last one but some 
of it is really dark and psychedelic. Somehow 
it's cohesive and to us it's a really good 
rock record, it's not garagey or punk, it's a 
good rock n' roll album that we're really 
proud of. The good thing about doing it 
independent for a while is you get enough 
time to evolve and experiment and develop 
a sound. If you get confined to a big label 
too soon you don't get enough space very 
early on." 

Soledad brothers release Dark Horses on 
Loop in the UK in late August 2005. 


LH: You have a lot of lyrics 
about animal rights - are you 
vegetarians/vegans, guys? It 
seems to me that this topic is 
more and more on the table in 
all punk/hc/oi! subculture, 
which is just great, right? 

Jack: Yeah, we're all 

vegetarians, and you're right, 
this topic is getting more 
popular within the scene. This 
is great. Bands are providing 
information and are trying to 
make people think about what 
is going on within the whole 
industry. I'm not trying to force 
anyone to stop eating meat 
overnight, but every chance to 
change people's minds is a step 
forward. I think it is time for 
everyone to think about the 
whole process of consumption, 
as long as we have the chance 
to make this planet a nicer place 
to live on, for all creatures on it. 

LH: I've noticed you don't have 
any mandatory "fuck-the-nazis" 
of "smash-the-state" punk song. 
Who wrote the lyrics? And what 
are you generally trying to 
achieve with them? Do you want 
to make people think, expose 
your opinion or whatever? 
Jack: Most of the lyrics were 
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written by me. I always 
considered punk rock as a 
channel for "political" content, 
but I was never into the 
mandatory "sing-along" stuff 
you mentioned. I was a huge 
fan of Bad Religion-style of 
lyrics, 'cause the messages are 
not so obviously presented, but 
leave more space for the listener 
to interpret and therefore think, 
which is again one of the most 
important aspects. 

LH: You choose English as the 
language of your lyrics - why? 
Do you have some kind of, 'why- 
don 't-you-sing-in-your-own- 
language' debate as we 
sometimes have here in the 
Czech Republic? 

Jack: Yeah, we sometimes have 
that too. I was never really into 
writing German lyrics, at least 
when I'm writing them myself. 
I'm not thinking too much 
about that. We even had 
discussions with German labels 
about German lyrics, because 
those would be easier to promote 
in Germany, but we never 
considered that as an alternative 
for a whole album. On the other 
hand, we'd like to write a 
Spanish song for the next 


album, and perhaps we will also 
do a German song, you never 
know! But most of our songs will 
be in English, for the fact of 
releasing them in English 
speaking countries alone. 

LH: Currently you are on an 
English label, right? How did it 
happened? 

Jack: Yes, we released 'Back to 
Convenience' on Engineer 
records from Kent, who have 
also a branch in the USA. When 
we had the CD finished we sent 
it to 40 labels all over Europe, 
and David from Engineer was 
the only one who replied, "We 
want to do it and we can do it". 
Times are tough for labels right 
now, people aren't buying CDs 
anymore like they did 5 years 
ago. The album is also released 
by Vitaminepillen records from 
Germany this February, this 
provides distribution in the 
middle of Europe. They have 
great bands like Bambix, 
Travoltas, Wohlstandskinder and 
many more, and we are really 
proud to step into their family! 
LH: Could you tell us something 
about the Austrian scene? 
Could you recommend good 
bands, labels, places... 


Jack: Red Lights Flash currently 
released one of the best 
punkrock albums on this planet, 
on Anti-flag's AF-records! 
Antimaniax and Jan. feat. UdSSR 
are touring Europe nearly all the 
time if you are into ska/punk/ 
he, and if you ' re more into emo 
you should definitely check out 
Ephen Rian. Visit 

neustadtpunk.net for a lot of 
great punk bands from our 
hometown (Astpai for example) 
and also look out for Bounz the 
Ball, Worlds Between Us (HC). 
Labels to be mentioned are Rise 
or Rust records (run by Bounz 
the Ball), Brokenheart, 
Capeetrecords (good promotion 
and very good concert list!), and 
Masturbation records. If you're 
in Vienna don't miss the arena, 
of course, EKH (Austria's only 
squat!), Explosiv (graz), 
Triebwerk (that's in our 
hometown, our drummer is 
working there) and many more! 
Visit capeet.com for a very 
extensive link-list. 


RentokilVs album - ( Back to 
Convenience’ - is out now on 
Engineer Records. 
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PROPAGANDHI 

By: Pavel - MoveYourAss@seznam.cz 


P ropagandhi need no real introduction, 
they've released three of the all time 
best punk rock albums. This interview was 
done in early '05 across email. 

LH: First please shortly introduce yourself... 
Todd: Hi, I'm Todd, I play bass and do some 
vocals in Propagandhi. I'm from Winnipeg, 
a dirty city that is cold in the winter and hot 
in the summer. We're in the middle of 
Canada. I'm ugly and I stink. 

LH: You are currently working on a new 
album, right? What should we expect from 
it: more anger or more melody? Or both? 
T: We're working hard on the new songs, 
we've got thirteen under way as we speak. It 
should be a killer record. I'm looking forward 
to it, and I'm also excited to go back on 
tour again. The record is all around better. 
There is anger and melody, [laughs] Everyday 
is a new day, ha! 

LH: I read the article, "How PunkVoter.Com 
Became Just Another Tool of the Democrats" 
that mentions an incident between 
Propagandhi and Fat Mike... Is it right? 

T: I think that it's partially correct. Fat Mike 
want[ed] Bush out of office at all costs. I 
think replacing him with Kerry will not 
change the course of the world; it will just 
make Americans and punks (ha!) feel better 


about themselves. Throughout history the 
Democrats have proved themselves to be 
criminals with reckless disregard for human 
life. I think within the United States life may 
be a little better off with Kerry in office. 
Perhaps it will just lull America back to sleep 
for a while as millions get crushed under 
the plague of famine, war, environmental 
catastrophe, and illegal deals worldwide. 
Let the world keep paying for the inflated 
consumption of Americans, and Canadians 
for that matter. Watch the punks go back to 
singing about leather wristbands or whatever 
the hell they sang about, [laughs] 

LH: What do you think about the Punkvoter 
campaign itself? There are voices that it just 
encourages people to participate in a 
system... 

T: That's true. I don't think they're being too 
honest with the people, really. Inside the 
"Rock Against Bush" CD it says "Bush isn't 
just another bad President, he's the bad 
President". In fact he is just another bad 
President. I don't understand people 
encouraging others to keep towing the line 
and voting for people who are from criminal 
political parties instead of encouraging 
them to vote for legitimate candidates who 
they believe in. These Democrats certainly 
were in on the war with Iraq etc... They should 
be blamed and held accountable as well. It 


is also sad to see the punks just join the 
Democratic party. What kind of democracy 
tells people, 'Don't vote for who you want 
to' because it will takes votes away from the 
other party who isn't quite as bad as the 
party in power? I don't think that is really 
the role of a movement who's role once was 
to make people think and to agitate those 
in power, as well as keep them in check. 
Also contrary to the Rock Against Bush 
comp, people in the world did not regard 
the U.S highly two years, especially in South 
America as it is reported in the liner notes. 

LH: OK, back to the band. I wonder why 
don't you release your albums on G7WC 
and rather do it on Fat Wreck? 

T: Our records are released on G7 in 
Canada. There is only two people there, 
and I believe they aren't quite capable of 
doing the record all over. Fat was there at 
the beginning, they are our friends and do 
a very good job. Fat Mike is our friend as 
well. We obviously differ in a lot of ways but 
we really like the guy and he has helped us 
a lot. He tries to do what he thinks is right 
no matter how wild it may seem, [laughs] 

LH: And my last question: You're all vegans 
in band, right? There are only a few bands 
connecting anti-capitalist approach with 
animal rights appeal... Often it is seen as 


L iars academy are one of my 
favourite bands right now. 
Anyone who knows me will know 
this. They play perfect three 
minute rock songs utilising all 
the best element of late 90's/ 
early 00's emo with classic pop 
punk hooks. After two albums, 
an EP and numerous US tours 
with Bears vs. Sharks, Brandston, 
Christianson, Elliot, 

Fairweather etc. I decided it was 
time for people to wake up to 
this band and give them the 
attention they deserved. 

LH: Right first off who am I 
talking to, who is in the band 
and what are your respective 
roles? 

Chris: Well, I'm Chris and I play 
bass and keyboard and whatnot, 
and also sing backups. Fred 
plays guitar and sings some 
backups as well, Ryan sings and 
plays guitar, and Eric is our new 
drummer. 

LH: "Demons" came out this 
past September. To me it's a 
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By: Steven O’Brien - f_s_t_y@yahoo.com 


departure from where the 
'Trading my Life' EP was going. 
Chris: The LA sound is still there, 
but the poppier sensibilities 
appear to have been dropped 
slightly for a more mature 
sound, mature not meaning 
boring of course! How do you 
feel it stands up next to the 
previous album and the EP? 
That's kind of a tough one. I 
think it's our best album to date, 
but I also feel like we have yet 
to make our masterpiece. As far 
as how it holds up to the other 
albums, I think it holds it's own. 
All three albums have their own 
identity and sound, so it's hard 
to compare them. I do feel that 
demons is a better 
representation of the direction 
that we're going in. 


LH: Coming from an 

underground background and 
being on Equal Vision, which 
can still be classed as an indie 
label would you "sell your soul" 
as it were, if the right offer was 
made from a major? How do 
you feel about bands coming 
up through the underground to 
then sign to a major? Do you 
see the DIY scene as a stepping 
stone towards fame and fortune 
or are the ethics involved more 
important than making money? 
Chris: I think that a lot of bands 
nowadays, if not most bands, 
do see the indie scene as a 
stepping stone to the rockstar 
life. Times have really changed 
over the last 5 years, and that's 
just how it is. There are tons of 
generic, cookie-cutter bands out 


there right now that are doing 
very well, and it's an easy thing 
to emulate to a lot of kids 
nowadays. What we want is to 
play our songs to people and 
have it really matter to them. 
We are not looking for the 
million dollar deal or anything 
like that, but whatever it takes 
for us to be able to do this, we 
will do, be it on an indie label 
or a major. The music is the 
important thing, not who is 
putting it out. Anyone that can't 
understand that I would say is 
more of a fan of idealism or 
fashion or whatever, than a fan 
of music 

LH: Was working with J Robbins 
on Demons a big thing for you 
guys or had you known him prior 
to his production work? 

Chris: J is kind of a local hero 
to all of us, being in Jawbox 
and whatnot. I think Ryan 
maybe had a relationship with 
him, before we recorded, but I 
had never met him. It was a big 
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"counter-revolutionary" etc. What is your point? 

T: Yes, we're all vegans. I think people should do what they feel is 
right. If someone believes it is absolutely wrong to have animals in 
factory farms they should say it. "Counter-revolutionary" doesn't 
mean much to me. There are people here in Winnipeg that we 
know who grew up in rich families, who were vegans for a while. 
Now they want to appeal to the "working class" so they started 
eating meat. They said the same thing about vegans "alienating 
the working class." I think it's crap, an excuse. It's really 
condescending, and ridiculous to think the "working class" can't 
possibly grasp these ideas. It all shows a lack of real connection 
between the people and the working class because here in Winnipeg 
I am constantly around people at community centres and other 
places who respect me and what I'm doing enough to never write 
me off because I'm a vegan. Posers get written off when they are 
perceived as people going through some kind of "revolutionary" 
phase. If you are true to yourself it is not an issue. If the people can't 
handle it too bad. In fact I came from the same place and exist at 
the same income level as all the working class and I am a vegan. 
How did I manage to figure this out without the help of rich 
revolutionaries, we'll never know, [laughs] 

LH: If you want to add something, do it now... 

T: Thanks! Check out www.congopost.com for updates on the worlds 
bloodiest war that exists outside of most news. This site has links to 
many other great websites. How can 3 million people die with the 
bringers of "Freedom and Democracy" not stepping in to get rid of 
the tyrants? In fact the U.S is very guilty of inflating these wars and 
supporting the criminals involved. Check it out and see the war in 
Iraq in yet another new light. Thanks Pavel for good questions and 
for the interest in our band, See ya sometime over there! 


www.propagandhi.com. Propagandhi have three albums - ‘ How To 
Clean Everything’, ‘ Less Talk, More Rock ’ and ‘Today’s Empires, 
Tommorrow’s Ashes’ - out on Fat Wreck Chords, and a b- sides comp 
and a coupla EPs on G7 Welcoming Committee. 



deal to us though, especially to 
me since I run a recording studio 
myself. J is certainly one of my 
recording idols, and it was just 
awesome getting to work with 
him every day for a month. 

LH: What bands/musicians 
influence LA? 

Chris: I don't know if any bands 
really influence our sound, I 
think we have our own thing 
going on, but I can tell you what 
gets played in the van while 
we're on tour is stuff like 
Superdrag, Teenage Fanclub, 
Big Star, Sloan, The 
Replacements, Matthew Sweet... 
A lot of power pop gets played, 
but we also sneak in some metal 
from time to time. We all listen 
to a lot of different stuff. 


‘Demons’ is out now on Equal 
Vision Records. I recommend ‘No 
News is Good News’ though, 
probably a bit better. 


LOS FASTIDIOS 

By: Pavel - MoveYourAss@seznam.cz 

L os Fastidios became synonymous for being a political skinhead/ Oi! band. Their pow- 
erful and intense punkrock music mixed with strong libertarian and even further animal 
rights and gay rights messages have had a huge impact on the skinhead scene in general 
and managed to make many people in it think about these issues. This band clearly breaks 
the boundaries of the skinhead scene and openly goes against classic skinhead's cliches 
such as homophobia and general ignorance of the 'beer-fight-chicks' stereotype. With this 
skinhead band the slogan "punks and skins united" definitely makes sense. 

LH: Let's start with a short introduction to the band. And as this part is usually really boring, 
let's make it difficult a bit... So, it seems to me that you started as a classical Oi! Band with 
lyrics full of the cliche "punks 'n' skins unity, no political" lyrics but you have switched to 
really political lyrics with strong libertarian message, right? 

Los Fastidios: The band was born in 1991 in Verona and in these 1 3 years we have released 
4 albums, 6 EPs, 3 'best ofs' and played more than 700 shows in all of Europe. From March 
2003 this is the definitive line up: Enrico lead vocal, Paolino guitar, Denni guitar, Alvise 
bass and La Zia drums. From the beginning more fun, year after year the band was always 
more engaged and involved in the social causes, the events in the world around us were and 
are always more strong and for us it was not possible to stay indifferent. We always say Los 
Fastidios is a real band because we are talking about real facts. Our "no political" today, 
like in the past, is directed to all the people of the ANTIFA scene, too many troubles in the 
scene between people who want to live on the same part of the barricade, too many little 
crews against others little crews.. .1 think this is a bad. ..United we'll win, divided we'll lose. 
Nazi punx and nazi skins fuck off! 
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By: Tim Forster - info@lasthours.org.uk 


I n Ipswich's lively music scene, one of the bands, The Ballistics, 
really stand out to me due to their overtly political songs. They went 
into the studio in March to record and album so I caught up with 
them at Satmundham and interviewed them in late February, after 
their set of ska-punk. 

LH: Glenn, how seriously do you take being a singer and the lyrics 
you use? 

G: I get really neurotic about things like that... 

R: We used to have a song called 'This is the UK'. Lyrically it was 
Okay, but it was fucking dreadful and we were playing in Southend 
and this guy came up to us afterwards saying, 'You guys were bril- 
liant'. He thought we were a nazi band, he couldn't hear the verses 
about how shit the UK is, he could just hear the chorus. That was 
scary. He was a complete idiot and we ran away really quickly! 

LH: So you take your lyrics seriously then? 

G: Yeah too right! But I think for all bands; you can point out the 
things you think are shit in society, and write about them, but you 
can't give answers. Even as a band we're five individuals and we all 
have different views. 

LH: Okay, a couple of generic band interview questions: How long 
have the Ballistics been going, and how did you start? 

G: [We've been going] about two years, but Rokki's been with us for 
just over a year. The bass player Mike wanted to get a band together, 

I said I'd sing and we got people together. 

LH: Suffolk is really rural but Ipswich is urban and cosmopolitan 
with loads of different ethnic groups. I know the BNP tried to do stuff 
about eighteen months ago and pretty much got stuffed. 


G: Yeah, they're nowhere now. 
R: But there's a huge amount of 
racism in Ipswich still. I teach 
fourteen to nineteen year old kids 
who have been kicked out of 
school and they are so anti-asy- 
lum seekers. I've got a girl in my 
class who's an asylum seeker and 
she's got no one to talk to be- 
cause she's scared they'll find out 
- they're really vocal about be- 
ing anti-asylum seekers. 

G: It's shocking, that's the big- 
gest fucking thing that's going 
on: scare mongering in the news- 
papers, they love it. 

LH: Before Christmas I went to 
see CapDown in Norwich and 
your drummer and bass player 
were there. What bands have 
inspired you or challenged you? 
G: You go first Rokki you'll go 
on for hours... 

R: I like all sorts... there you go! 
G: I suppose mines early punk 
stuff. Bands like the Clash would 
be a major influence, not just 
lyrically but the whole punk ethic 
of DIY: all of a sudden instead 


LOS FASTIDIOS CONT... 


LH: In eastern Europe countries (Poland, 
Czech Republic, Slovenia etc.) we're currently 
seeing a strong wave of political, anti-fas- 
cist and mainly anarchist skinheads. Num- 
bers of anarchist and anti-fascist skinheads 
increase as never before and, according to 
one of my Polish friends and one of the first 
anarcho-skinhead there, it is mainly your 
doing. People went to your gig and learnt 
that 'skinhead' could also mean to be a 
political and that started the movement. 
What do you think about that? Do you ever 
think that you could actually start a move- 
ment? 

LF: I think it's really great about the new 
wave of the skinhead movement growing 
today in the east countries. I'm seeing with a 
great interest and enthusiasm the birth of 
S.H.A.R.P and R.A.S.H. collectifs in Czech, 
Poland, etc. I'm sure in the future in your 
countries we'll see soon a really big real 
skinhead movement who will crush the 
bonehead scene. Many people today can 
understand to be skinhead is not only a sub- 
culture or a hooligan mentality, but to be 
skinhead today in 2004 is also solidarity, 
and fight against the capitalism and all the 
discrimination. And many east countries 
people today can understand to be libertar- 
ian is really far from the communist regimes 
of the past. Sincerely I think the most impor- 
tant thing is people think with their minds. I 
also think that our shows are not only music 
and fun, we are really proud that our mes- 


sages are taken, understood and accepted 
by the people. ...maybe we helped somebody 
open his eyes. Anyway we don't feel like leaders 
of any movement. We are not leaders but 
part of the movement together with all the 
people in front of the stage. 

LH: There is still a huge part of the skinhead 
movement who just isn't interested and 
doesn't want to be into politics. Why do you 
think that it is a good idea to mix up this 
subculture and politics? 

LF: We find the policy everyday in every mo- 
ment of our life, so it's really stupid to cancel 
the word "politics" from our dictionary. Usu- 
ally the person in Italy who says "I'm not 
interested in politics" is really close to the 
fascist scene. Many nazi bands in Italy today 
are saying, "We are not a political band". 

LH: Your video shows pictures from anti-G8 
demos in Genova. What do you think about 
this global protest movement? This video 
also brings me to the question of whether 
you are politically active beside a band? 

LF: We are really involved in the No Global 
Italian scene. We all come from the squat 
(Centri Sociali) movement and we are still 
really close to it. From below, united, the 
Global Protest is the only way possible to 
save the world. I was in Genoa during the 
days of demonstrations against G8 and I 
was in that cursed square (Piazza Alimonda) 
5 minutes before Carlo Giuliani was mur- 


dered, I will never forget! 

LH: Do you have anything to do with R.A.S.H. 
and/or S.H.A.R.P? Do you range themselves 
to any specific political tendency, such as 
anarchy, left communism etc.? 

LF: The band is really involved in the ANTIFA 
skinhead movement, we support all the 
antiracist skinhead crews, S.H.A.R.P and 
R.A.S.H. both. I don't like talking about my 
personal political ideology. I'm a member of 
a band; in the band we are five people with 
five different heads. I don't think it is interest- 
ing to know if every single member of the 
band is socialist, communist, anarchist, etc. 
All of us we are antifascist and anti-racist 
but, like the band, we have not a political 
flag, we support many social causes and in 
our lyrics you can read the politics of the 
band. We are really interested in everything 
happening around us and in the world. What 
difference is it if we are skinheads, punks or 
other? We live in this world and for us it is 
not possible to not scream our point of view 
about the shit situation around us: this is the 
reason why we are a political band. 

LH: Many people here in Eastern Europe re- 
ally hate the idea of R.A.S.H. - mixing up 
authoritarian left (Bolsheviks) and libertar- 
ian left (anarchist) - due to our past experi- 
ences with Bolshevik totality. What do you 
think about RASH? 

LF: I think the R.A.S.H. is the perfect con- 
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of looking at TOTP and think- 
ing. 'Wow look at them' you 
thought, 'Fuck it, I can do it'. 
LH: You mean getting off your 
backside and making things 
happen, the DIY ethic? 

G: Yeah, I was taken to a few 
early punk gigs in London by my 
older brother and all the 'do it 
yourself' T-shirts and jackets, 
safety pins and chains [really in- 
fluenced me]. 

LH: Before it was bought up by 
capitalism and marketed? 

G: Yeah totally, at the early Roxy 
gigs - not that I went to them - 
they'd have posters up on the 
walls of how to play three chords 
so you'd look at it, go home and 
get a guitar and fucking do it. 
That mentality was brilliant! 

R: My first gig was Saxon, that's 
why I'm such a great guitarist 
[laughs]. Then I heard Crass and 
everything went downhill from 
there! 

LH: Actually mentioning Crass 
leads me on to the next ques- 
tion. A lot of your songs are 
overtly political. You've all ob- 
viously got views and opinions, 
so where are the band coming 
from politically? Are you all of 
similar political persuasions? 
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G & R: No, no, not at all. 

R: I'm an anarchist: anarchism 
or nothing, and nothing half 
baked in between, but I'm also 
a realist and slightly utopian 
about it all. 

LH: So how do you see us get- 
ting from here to there? 

R: What now? I don't, but after 
twenty years of education... I 
don't know... I don't think we 
can in the UK. I think things 
have gone too far, I think things 
are going to go to the right not 
to the left. I think fascism is more 
likely to come about in the UK 
than anarchism. I'd like it to be 
the other way around cause I 
believe anarchism is the only so- 
lution but sadly I think most peo- 
ple aren't going to go for it. Don't 
get me wrong, I'm not cynical 
about human nature, a lot of 
people who slag anarchism off 
say people are basically cunts but 
I believe people are inherently 
good. 

LH: And socialised in to selfish- 
ness? 

R: Yeah. People are inherently 
good: they learn how to be 
fuckers. 

LH: Yeah that's the anarchist 
position that we're socialised into 
selfishness and that if we can re- 


verse that socialisation then an- 
archism is a workable solution. 

R: Yeah, Kropotkin had a theory 
called 'mutual aid' that we 
evolved along these lines. I'm not 
so sure, I think maybe Darwin was 
closer to the mark, but he had a 
point that we had to get along to 
progress... I don't know. I don't 
think we're going to get there, but 
that doesn't mean we should stop 
propagandising. One of my 
former students started up an Ips- 
wich anarchist society. 

LH: How about you Glenn? 

G: I'm a socialist. We've got to 
get to a place where there's equal- 
ity. Society won't carry on like this, 
but I agree with Rokki that its go- 
ing to go real pear shaped before 
it gets better. 

R: The trouble with certain current 
anarchism opposition to reform 
is if you turn a few people around 
and they start doing something 
differently that's almost like reform 
in itself. Does that become anti- 
anarchist because nothing major 
has changed, but maybe one like 
thing is better? Last year at the 
college we swung around some 
of the racist students into doing a 
benefit punk gig for the Suffolk 
Refugee Support Forum... though 


it won't happen this year as 
they're far more racist... You 
challenge it but... 

G: There's nothing there... it's 
just a gut feeling. 

R: Anarchism is going to take 
years because it's like 
socialisation in reverse. The 'dic- 
tatorship of the proletariat', forc- 
ing people to be communist, you 
could say is in peoples' best in- 
terests but it's what you do at the 
end of it, and in the meantime: 
if you keep the elite at the top 
after it, it doesn't work for me. 

LH: Glenn what lay behind 
'Queen and Country' and 'Eye 
for and Eye' because in both 
songs you're saying how ideolo- 
gies manipulate people? 

G: Well 'Eye for an Eye' came 
out of growing up seeing the Irish 
troubles on the news and asking 
my Mum what was behind it all 
and she said, 'Oh it's religion'. 
For me many thousands of peo- 
ple have died in the names of 
religion. 'Queen and Country' 
is quite simplistic really about 
the poor going out and fighting 
wars. It's telling people stories 
about the common man having 
to go out to fight with no 
choices. 


tinuation of the S.H.A.R.R movement. For 
example in Italy the R.A.S.H. scene is really 
growing up in the last years and it's really 
close to the sharp movement (there are not 
big differences between the two movements). 
Many S.H.A.R.R skins are today in the R.A.S.H. 
collectives born in a lot of towns. I know it's 
really hard talking about communism in the 
eastern Europe, but my opinion about com- 
munism is really far from political parties 
and communist regimes. When I talk about 
communism I mean the sharing of the re- 
sources for everybody, maybe a dream, any- 
way really far from the historic examples of 
communism. I think that communism can't 
exist without freedom and solidarity. 

LH: I have to ask this question... After your 
last Prague gig, there was an incident be- 
tween ANTIFA people and the Zona A band. 
ANTIFA people accused the Zona's singer of 
having contacts with Nazis. Both sides claim 
you backed their action, so I wonder what do 
you think about it? 

LF: I was really surprised about that trouble. 
I've known Zona A for many years and, sin- 
cerely for me, it's really strange to think of the 
singer being in contact with the Nazis. I hope 
he will explain soon to the ANTIFA people 
his reasons and solve this bad situation, but 
if it isn't, for me it's a big delusion. You can 
also play punk rock in a not political band 
but you can't ever have any kind of contacts 
with Nazi scum. That night in Prague the 



ANTIFA people told me just a few minutes 
before the Zona A gig what they were gonna 
do. So I knew about the protest, nothing 
more. Nobody can say we backed this ac- 
tion! 


More inf about Los Fastidios can be found 
on their website at wwwdosfastidios.com 


15 


LAST’ HBi;ks 




THE TAPE 

by: Richard Phoenix - richardjamesphoenix@gmail.com 


II 


listened to that record you 
taped for me the other day." 

"Really? What did you think?" 


"Wasn't really into it to be honest." 

"Maybe it'll grow on you. It's a bit of 
a grower that one, you'll have to listen 
to it a few times." 

"Nah, I listened to it quite a few times, 
some bits were alright. Not my sort of 
thing really." 


how it blocks out everything else 
surrounding you, protects you from 
all the neganvity in your life, it shines 
so brightly, so brilliantly... 

I could picture the two of us excitedly 
trying to recreate that feeling with our 
clumsy words, quietly thankful we were 
unable to, the music being too 
precious. Nothing could compare to 
those notes, those chords, their 
existence in the air as they forced their 
way out of the speakers. 


All of this was pretty disappointing 
news. 

Making that tape and getting James 
to listen to it was, in my mind, the 
first step. He'd listen to it. He'd fall in 
love with it. He'd come back to me, 
he'd enthuse, he'd gesticulate, and 
he'd do all the other things people 
do when they can't contain their 
excitement. We'd end up talking for 
hours about the music's beauty, how 
you could lose yourself in the sound, 


I would then suggest, or even he 
would, that now we knew something 
as awe-inspiring as those songs 
existed we could no longer carry on 
with our lives the way we had been. 
We'd have to form a band. To attempt 
to create something that could equal, 
or better that music. It would become 
our mission, our driving force in life. 
Nothing would stop us. We'd sacrifice 
anything and everything in our 
attempts. 

"There is a beauty in life," I'd say, "in 


everything that surrounds us. It might 
be impossible to capture that, we can't 
die without at least trying." 

James would agree without hesitation, 
we'd explode with ideas. Our tongues 
would barely be able to keep up with 
the flood of thoughts pouring from 
our brains. We could change 
everything, we could be brilliant, and 
we will be brilliant. The music would 
come from the very pits of our souls. 
The light was always trying to escape, 
now we'd be there for each other to 
help extract and set free what had been 
inside for so long, it'll be majestic, 
sublime... 

...He wasn't really into it though. 
"Oh." 

"Fancy going for a drink then?" 

"Yeah... why not." 

Richard Phoenix is in Captain 
Everything , who are on tour constantly. 
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Disclaimer 

Aunty Hours is completely unqualified and 
does not accept any responsibility from events 
that arise as a result of you following her 
advice. 


AUNTY 

HOUR s 


D ear Aunty, 

I'm just gonna jump straight in here 
with the patheticness and say I just can't 
deal with girls! I mean, I have plenty of fe- 
male friends but every time I meet someone 
I like it just fucks up! Of course, I get told 
I'm a sweet guy and all, and that they'd still 
like to be friends, but after a while it just 
does my head in! What am I doing wrong? 
My male friends tell me that I'm "too nice" 
and that I should relax and so on, but when 
I relax I just chat to people, and then they 
suddenly become my friend. ..argh!??! It's 
getting so upsetting I'm thinking of grow- 
ing a fringe, dyeing it pink, buying one of 
those "never forgive, never forget" crappy 
broken heart shirts and start actually enjoy- 
ing listening to Taking Back Sunday.. .or 
become an arrogant prick since that seems 
to work for other guys! Please help me, 
Lonesome 

Dear Lonesome, 

Whilst I believe there is some merit in the 
Greenday song 'Nice Guys Finish Last', I 
don't think it is necessarily true. Firstly, there 



is no such thing as being 'too nice' (unless 
of course people are continually taking ad- 
vantage of your niceness, in which case it 
may be time to stand up for yourself). Many 
girls are attracted to complete and utter 
fuckwits and this is one of the mysteries of 
the world that can never be solved, although 
I have many theories about it; an attraction 
to drama, danger and pain are all possi- 
bilities. Unfortunately for nice guys, often 
they are overlooked because they are con- 
sidered to be too 'safe'. However, I can 
vouch that nice guys eventually end up on 
top (figuratively speaking), it is just a ques- 
tion of patience and not falling for every 
girl who bats her eyelashes in your direction 
with the intention of using you like a toy 
and turning you into an embarrassing 
braindead emoloid. There is most definitely 
a nice girl out there who is sitting at home 
listening to The Hope Conspiracy and com- 
plaining about how guys just want to sleep 
with her and not talk to her about the char- 
acters in Catch 22 or doesn't want to watch 
the Evil Dead Trilogy with her. And you are 
the guy for her. You just have to be careful 


not to put too much pressure on making 
something happen immediately. Let things 
take a natural course and if friendship is 
the initial step, take it. On a cynical side 
note - unfortunately, this increasingly 
unsubversive subculture is embarrassingly 
fashion conscious and is not always the 
best place to look for nice available girls 
(could this be because the ratio of girls to 
guys is about 1 :6, so consequently girls are 
either unavailable or possibly suffering from 
inflated egos as they realise they are highly 
sought after?). Placing my cynicism aside, 

I suggest you stop seeing friendship with 
girls in a negative light; friendship and 
emotional independence could also be 
seen as assets. Finally, never EVER change 
yourself to appeal to other people. Fuck 
everyone who thinks you need to 'fit in' to 
some mould or ideal. I'm sure you are an 
awesome guy without slicking back your 
hair, wearing a wife beater and trying to 
control some girl just because you think it 
will keep her interested. 

Aunty. 


ear Agony Aunt, 

I am in a quandary, like a lot of people 
I know I was/am opposed to the war in Iraq 
and I realise that Oil played a large part in 
the lives of many innocent people dying... I 
realise that many Oil companies are 
responsible for horrendous acts against the 
environment & that many of these 
companies actively try to stop 'greener' 
methods of energy from being developed. I 
want to stop Esso & I want the world to be a 
better place... Only thing is I'm in a touring 
band. We need petrol; we consume more 
petrol than the average person does & the 
cheaper the petrol the better for us on our 
tight touring budget. This is obviously at 
odds with my moral stance on the war... 
what should I do? Keep travelling round 
the country playing music knowing I'm 
contributing to the Global warming 
problem & the continuing need for more & 
more oil... or stop & deprive the world of 
our music? 

Yours faithfully 
Frustrated. 


Dear Frustrated, 

I completely sympathise with your situation. 

I sometimes like to take holidays, but the 
over whelming guilt of travelling by air 
makes me reconsider whether or not I should 
allow myself the break. I found inspiration 
in the latest Morgenmuffel comic, which 
made me understand that we are not entirely 
dependent on these methods of travel that 
the oil industry have us addicted to. While 
travelling by alternative methods; hitch 
hiking, rail, bus etc is a viable option for 
run of the mill travellers, your situation is 
slightly different. I believe there to be several 
options aside from quitting the band (as 
this option would not make anyone happy; 
your music evidently provides people with a 
release and a sense of enjoyment and 
quitting could also be considered to have a 
negative impact on the social environment). 
Firstly, you are obviously aware that certain 
oil companies are worse than others, for 
example Esso (see www.stopesso.co.uk) and 
you could extend this awareness to 
boycotting the company, writing them 
letters, participating in direct action against 
them. You could also have an info store on 


tour with you so that you are promoting 
alternative lifestyle options even if you are 
not leading directly by example. The 
information people find out from your info 
stall may inspire them to ride bikes/go 
vegetarian/etc. and consequently you have 
done the environment (and your conscience) 
a service. Furthermore, when you are not 
on tour, you could try and compensate by 
contributing to a better environment in other 
ways, such as recycling (one only needs a 
small garden to have a compost), buying 
ethical brands, turning out your lights (why 
do people always seem to dismiss this as 
unimportant?!) and so on. More practically 
you could also look into converting your 
van to using bio-diesel and start making 
friends with you local chippy, who I'm sure 
would be more than happy to give you his 
leftover oil! I can also recommend a couple 
of books which you might find inspiring; 
The Last Hours of Ancient Sunlight and Do 
or Die #10 Voices from the Ecological 
Resistance. I hope these practical 
suggestions have been of some help. 

Aunty. 
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DIY FOOD! 


POWER 

SfUCLEAR? 

By: Dr. Ian Fairlie - fairlie@dsl.pipex.com 
Nuclear power is once again sexy, with the 
inauspicious uranium rods being touted as 
the 'green' saviour in the face of the fossil 
fuel onslaught. Nuclear's promises don't 
really stand up to questioning though. 

Myth: Nuclear power does not create CO 2 
Reality: Although most reactors do not 
produce CO 2 the nuclear fuel cycle does: 
Mining, processing, fuel enrichment, 
dealing with waste, and transportation are 
all carbon intensive. The amount of CO 2 
created depends on the grade of the uranium 
ore and the method of enrichment used to 
process the uranium. The CO 2 per KWh 
released is anything from a third of gas fired 
stations (with high quality ore and optimistic 
assumptions) but can be more than gas fired 
stations (if using low quality ore). Most 
urannium rich seams have already been 
exhausted meaning that the CO 2 being used 
to extract the equivalent amounts of uranium 
will increase with time. 

Myth: Producing UK power with nuclear can 
cut greenhouse gas emissions. 

Reality: Electricity generation is responsible 
for 25% of annual CO 2 production, but 
nuclear can not respond to varying electricity 
loads throughout the day, there is a fixed 
output of power. Therefore nuclear could 
only make a contribution of 25% of the UK's 
electricity generation. And of course there 
are other greenhouse gases. The actual 
potential for reduction when this is taken 
into consideration is only about 5%. 

Myth: Nuclear is a cost effective way to 
reduce emissions. 

Reality: To build a proposed AP 1 OOOMW 
reactors would cost approx. £1.4-2 billion. 
This would only be possible with massive 
government subsidies. Pound per pound 
studies estimate that nuclear is 5 to 7 times 
less cost effective than efficiency and 
renewables in reducing C02 emissions. 
(Lovins 2001 ) 

Reality: The DTI has consistently invested 2 
to 3 times more in nuclear energy than on 
renewable or novel sources. In 2004 the 
department spent £57.8 million on nuclear, 
whilst only £19 million was spent on 
renewable studies. (dti.gov.uk/ 
expend itureplan/report2004) 

Reality: The government's own reports 
acknowledge that until a method to deal 
with nuclear waste has been found no 
programme of nuclear fission expansion 
should be launched. No method exists. 

Nuclear energy isn't cost effective, viable or 
a safe solution to global warming... 


AN ASSORTMENT OF 

RECEIPES 

By: Lily - cocopunks@hotmail.com 

N ow, I suppose you'll be wanting an introduction. Truth is there 
isn't one. This our debut issue, and our debut receipes page 
has no solid theme, or idea. You'll just have to make one up yourself. 
If you don't have the imagination to do that then you could pretend 
that you're having to create a compilation of snacks and treats 
(that'd be the cake) for a vegan who - for some bizarre reason - 
doesn't like eating main meals, and has a fetish for wheat. 


Failing that you could just use the individual receipes when you feel 
the need, and return next issue where we'll have a more solid theme! 


^ ^^^ uick Hummus 

It goes with everything 
(especially veggie burgers), it's 
really easy to make and it's high 
in protein. Once you've made 
your own hummus you'll realise 
how bland shop bought 
hummus is and never go back. 

You will need: 

1 can of chickpeas (keep about 
1/3 of the water from the can) 

3 cloves of garlic (crushed) 

] /2 tsp cumin 
Juice of one lemon 
Lots of olive oil 

2 tsp tahini (optional) 


Literally just blend all the 
ingredients but the olive oil until 
they've made a thick paste. Then 
add a little olive oil and blend, 
continue doing this until smooth 
and creamy. Tahini is a thick 
'butter' made from sesame. I like 
it but it can be a bit bitter. I 
recommend you put some in your 
hummus but how much is up to 
you. You can garnish the 
hummus with a drizzle of olive 
oil, some paprika and a sprig of 
coriander. You can add all sorts 
of other ingredients to your 
hummus at the first stage such 
as roasted vegetables, coriander 
or lemon zest. 


^^^^^holemeal seed bread 

1 don't have a bread maker so 
this is a recipe for easy, tasty 
bread to cook in the oven. It's 
best when the dough has been 
left over night in the tin, so if 
you can, make the dough in the 
evening and bake it in the 
morning. 

You will need: 

250g wholemeal flour 
250g strong white flour 
ltsp salt 

350-400ml warm water 
ltsp brown sugar 

2 level tsps dried yeast 

A handful of sunflower seeds 
and sesame seeds 

Mix the two flours, seeds and 
salt together in a large mixing 


bowl and warm in the oven on low heat for 10 
mins. Meanwhile dissolve the sugar in half the 
water and then add the yeast. Stir a couple of 
times and leave until a good inch of froth has 
formed (normally about 10-15 mins). Make a 
well in the flour and slowly add the yeast mixture. 
Mix gently starting with a wooden spoon and 
then using your hands. You'll have a crumbly, 
lumpy, floury, sticky mess at this point but don't 
worry, it'll turn out fine. Add the rest of the water 
bit by bit making sure all of the last bit was 
absorbed before you add more. Stop adding water 
when the dough is smooth and leaves the sides 
of the bowl clean. Now transfer the dough into a 
6V2" by 3W tin by stretching it out into an oblong 
and folding one end into the centre and the other 
end over that. Then fit into the greased tin and 
press the edges into the corners of the tin. Dust 
with flour and more seeds and cover the tin with 
a damp tea towel. Leave on top of the fridge over 
night to rise. Cook for about 40 mins at 200°C 
or until it sounds hollow when tapped underneath. 
Remove from tray and leave to cool completely 
on a wire tray before storing. 
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^ i atayers 

This is a Lebanese starter that normally uses 
feta, but it tastes yummy with smoked tofu 
instead. They are yummy triangular pastries 
filled with squash, pine nuts and tofu. The 
recipe makes 4 of them. 

Dough 

220g strong white flour 
y 2 tsp sea salt 
V 2 teaspoon dried yeast 

1 00ml tepid water 

2 tbsp olive oil 

Place the flour and salt in a large mixing 
bowl. Dissolve the yeast in the water and 
add the oil. Pour this into the flour a bit at 
a time while mixing. This works best by hand 
even though it's a bit messy because you 
can squeeze out the lumps. When all the 
water has been added transfer it to a floured 
surface and knead for about 5 minutes until 
the dough is soft and smooth. If it is still 
sticky add a little more flour, if it's crumbly 
add more water. When you've finished the 
dough you should preheat the oven to 



230°C. 

Filling 

800g squash (I like butternut best because 
they're sweet and not stringy), peeled, seeded 
and chopped into 5cm square chunks 
V 2 clove of garlic 
1 tbsp olive oil 

80g smoked firm tofu or feta crumbled and 
mixed with a little fresh chopped oregano 
1 tbsp pine nuts 
Salt and pepper 

Cover the squash in oil and garlic, season 
and place in the preheated oven for 25mins 
or until soft. Allow to cool. Mash and season 


a little more if necessary. Divide the flour 
into 4 and roll into balls. Then in flour roll 
each ball out into circles about 5mm thick 
and 1 7cm wide. In the middle place a 
rounded tablespoon of the squash and 
shape it into a triangle. Put a quarter of the 
tofu and oregano mix on top of the squash 
and sprinkle pine nuts over that. Wet the 
edges of the circle with a little warm water 
and lift the dough into the centre around 
the squash pressing together adjoining 
edges. Cut off and excess dough and pinch 
the edges again (see picture). 

Bake for about 1 5 minutes. Serve with rocket 
salad. 


Vegan Chocolate Orange Cake 

By: Natalie - natalie 1 made this cake for the Zine 

1 Symposium and I had a few 
@laSthourS,Org,uk requests for the recipe so here it 
is. I must say I was very proud to 
see it get scoffed so swiftly if 
somewhat regretful that I never 
got to have a proper slice 
myself. To rectify this I made 
another cake for myself a few 
days later so I can personally 
testify to its yumminess and 
ability to disappear very quickly. 

Ingredients 

275g self-raising flour 
50g cocoa powder 
ltsp baking soda 
225g caster sugar 
250ml vegetable oil 
1 50ml cold water 
4 oranges 

1 Vsitsp vanilla extract 


50g pure vegetable fat (e.g. Trex) 

1 OOg icing Sugar 

2 round cake tins 

Preheat oven to 1 60°C. Sift the flour, cocoa and baking soda into 
a mixing bowl. Add the sugar. In a different bowl add the oil, water, 
vanilla extract and 150ml of juice from the oranges. Beat with a 
fork and then pour into the dry ingredients. Mix into a smooth 
batter. Grate a few tablespoons worth of orange zest and stir in. 
Pour the mixture into two greased cake tins and bake in the oven for 
about 25-30 minutes. Remove the cakes and leave to cool on wire 
racks. To make the 'butter' icing to hold the two cakes together 
cream the vegetable fat and add icing sugar, cocoa powder, a 
small spoons worth of orange zest and a small teaspoon of orange 
juice. When the cakes have cooled smooth this over the top of one 
of the cakes and sandwich the other cake on top of it. To finish off 
make chocolate orange, icing for the top and sides. To do this 
place the icing sugar in a bowl and add cocoa powder and orange 
juice. Mix until it is a smooth paste. Cover the cake with the icing, 
using the back of a spoon to level out the icing. Leave the icing to 
set and then eat and enjoy! 

Got receipes? Thoughts or tips? Send ‘em in! 
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DIY CRAFT! 


By: Natalie - natalie@lasthours.org.uk 



A fter being given 'Stich 'n 
Bitch - A Knitter's 
handbook' as a gift I felt that 
this was incentive enough to get 
hold of some needles and yarn. 

I had learnt to knit as a child 
but I was pretty rusty. I thought 
it would be a safe bet then to 
start out on simple projects. 
Firstly I made a long stripy scarf 
but with the weather getting 
warmer I decided to attempt a 
bag. I didn't want to run before 
I could walk though so opted to 
try my hand at a simple 
shoulder bag. I was lots of fun 
and easy to make and now I 
can use something that I know 
no-one else will have the same 
off. This is how I made mine for 
anyone wanting to make their 
own bag too. 


What you need: 

A pair of knitting needles - I 
used size 4 mm 

2 balls of yarn (double knit/ 
100g/300 meters) of different 
colours 
Yarn needle 

3 /4 meters of lining fabric 
Sewing needle and thread 

Tips: I used really cheap acrylic 
yarn from a local department 
store (e.g. The Co-op) It was 
only 99p a ball so because I 
already had needles and spare 
remnants of fabric to use for the 
lining the bag cost less than 
£2.00 to make. 

Step 1 : To make the body of the 
bag cast on 1 30 stitches. 

Step 2: Using stockinette stitch 
(Knit one row, purl the other) knit 
8 rows in colour 1 . Switch to 
colour 2 and knit 2 rows. Switch 
back to colour 1 for 8 rows 
Step 3: Repeat pattern until you 


have a total of 9 stripes. The 
piece should be about 40 cm 
long. (Keep going if you think it 
looks too short) 

Step 4: Cast off. 

Step 5: To make the handles cast 
on 130 stitches in colour 1. 
Step 6: Use garter stitch (knit 
both sides) to knit 6 rows. 

Step 7: Cast off. 

Step 8: Repeat step 5-7 to make 
a second handle 
Step 9: Lay out the body of the 
bag on a flat surface with the 
smoother side facing up. 

Step 10: Fold the piece width 
wise in half. 

Step 1 1 : Sew along the side and 
bottom edge using a yarn needle 
and the yarn as thread. 

Step 12: Turn the piece inside 
out. 

Step 13: Position the handles 
and sew into place. 

Step 1 4: Using the same folding 
and sewing technique make a 
lining for the bag 
Step 15: Sew lining into place. 



Fig. 7 Fig. 8 Fig. 9 
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How to 
Cast on 

Wrap the yarn clockwise around 
your first two fingers, (fig. 1 ) with 
the tail end hanging down the 
palm of your hand and held by 
your thumb. Push the ball end 
of the yarn through the gap 
between the yarn and your two 
fingers (fig. 2). Remove finger 
and pull the yarn through to 
create a loop. Place your 
knitting needle through the loop 
and pull on the tail end to create 
a knot at the base (fig. 3). Lift 
the needle up with your right 
hand so that the two ends 
dangle beneath, with the tail 
end on the left side of the two 
threads. Push your thumb and 
first finger between the two 
threads whilst holding them at 
the bottom with your other 
fingers (fig. 4). Bring the needle 
down and place it under the line 
of thread between your thumb 
and bottom fingers (fig. 5). 


Wrap the thread on your first 
finger around the needle and 
bring the loop around your 
thumb off and over the needle 
to create a new stitch (fig. 6). 
Repeat until you have as many 
new stitches as you need. 

Knit 

Put your needle with the stitches 
on into your left hand and pick 
the other needle up and have it 
ready in your right hand. Place 
the right needle underneath the 
line of the first stitch (fig. 7). 
Pick the ball end thread up with 
your right hand and wrap it anti- 
clockwise around the right 
needle so that it comes out 
underneath the left needle, 
hanging down to the right (fig. 
8). Pull the right needles back 
and swing it to the left so that it 
goes under the line of the first 
stitch on the left needle (fig. 9). 
Pull the stitch off with the needle. 
Repeat until the end of the row. 
At this point all the stitches 


should have ended up on the 
right needle. Swap needles so 
that the right needle is now in 
your left hand. Carry on knitting. 

Purl 

Hold the needles as if you were 
about to knit. Rather than 
placing the needle down into 
the loop and above the ball end 
of the thread, put it in so that it 
goes up the thread and over the 
left needle (fig. 10). Wrap the 
yarn around the right needle 
anticlockwise. Pull the right 
needle down and swing it to the 
right so that it goes under the 
loop (fig. 1 1). Pull the old stitch 
off the left needle. Repeat in the 
same way. 

Cast off 

Hold the needles as if you were 
about to knit a new row. Knit 
two stitches. With the tip of the 
left needle, place it underneath 
the first stitch on the right 
needle (fig. 12). Pull the stitch 


over the second stitch and off 
the needle. Knit another stitch 
and repeat the same process off 
casting off until only one stitches 
is left on the needle. Turn it into 
a larger loop and cut the yarn 
off from the ball. Pull the end 
through the last stitch. Sew away 
the thread ends of the yarn into 
the knitted piece so that they 
won't come loose or spoil the 
piece. 

Swap colours for stripes. 

You can either cut the end of 
the yarn you don't want to knit 
with, leaving a 1 5 cm tail, pick 
up the thread for the new colour 
and just knit with that and tie 
the two together at the end. Or 
you can just twist the new colour 
with the old colour when you 
want to change and knit with 
that one as if it were the old 
colour. 

Email me if you’d like more info 
or to trade tips. Till next issue! 


k / / J 


> 

Fig. 4 Fig. 5 Fig. 6 





Fig. 10 Fig. 11 Fig. 12 
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DIY ACTION! 


Autonomy, comraderie, 
engagement — 


C hances are, even if you have never 
been involved in direct action before, 
even if this is the first radical text you have 
ever encountered, that you are already part 
of an affinity group — the structure proven 
most effective for guerrilla activities of all 
kinds. An affinity group is a circle of friends 
who, knowing each other's strengths, 
weaknesses, and backgrounds, and having 
already established a common language 
and healthy internal dynamics, set out to 
accomplish a goal or series of goals. 

An affinity group is not a permanent 
arrangement, but a structure of 
convenience, ever mutable, assembled from 
the pool of interested and trusted people for 
the duration of a given project. Once 
assembled, this group may choose to be 
"closed," if security dictates: that is, 
whatever goes on within the group is never 
spoken of outside it, even after all its 
activities are long completed. A particular 
team can act together over and over as an 
affinity group, but the members can also 
participate in other affinity groups, break 
up into smaller affinity groups, and act 
outside the affinity group structure. 

The size of an affinity group can range 
from two to, say, fifteen individuals, 
depending on the action in question; but 
no group should be so numerous that an 
informal conversation about pressing 
matters is impossible. You can always split 
up into two or more groups, if there are 
enough of you. In actions that require 
driving, the easiest system is to have one 
affinity group to each vehicle. 

Affinity groups can be practically 
invincible. They cannot be infiltrated, 
because all members share history and 


Plan A is backed up by the 
rest of the alphabet 


ALL POWER TO THE 
AFFINITY GROUPS! 


intimacy with each other, and no one 
outside the group need be informed of their 
plans or activities. They are more efficient 
than the most professional military force: 
they are free to adapt to any situation; they 
need not pass their decisions through any 
complicated process of ratification; all 
individuals can act and react instantly 
without waiting for orders, yet with a clear 
idea of what to expect from one another. 
The mutual admiration and inspiration on 
which they are founded make them very 
difficult to demoralize. In stark contrast to 
capitalist, fascist, and communist structures, 
they function without any need for hierarchy 
or coercion: participation in an affinity 
group can be fun as well as effective. Most 
important of all, they are motivated by 
shared desire and loyalty, rather than profit, 
duty, or any other compensation or 
abstraction: small wonder whole squads of 
riot police have been held at bay by small 
affinity groups armed with only the tear gas 
canisters shot at them. 

Affinity groups operate on the consensus 
model: decisions are made collectively, 
based on the needs and desires of every 
individual involved. Democratic votes, in 
which the majority get their way and the 
minority must hold their tongues, are 
anathema to affinity groups: if a group is to 
function smoothly and hold together, every 
individual involved must be satisfied. In 
advance of any action, the members of a 
group establish together what their personal 
and collective goals are, what their 
readiness for risk is (as individuals and as a 
group), and what their expectations of each 
other are. These matters determined, they 
formulate a plan. 


Since action situations are always 
unpredictable and plans rarely come off as 
anticipated, an affinity group usually has a 
dual approach to preparing for these. On 
the one hand, plans are made for different 
scenarios: if A happens , we'll inform each 
other by X means and switch to plan B ; if X 
means of communication is impossible , 
we'll reconvene at site Z at Q o'clock. On 
the other hand, structures are put in place 
that will be useful even if what happens 
resembles none of the imagined scenarios: 
internal roles are divided up, 
communication systems (such as two-way 
radios, or coded phrases for conveying secret 
information or instructions aloud) are 
established, general strategies (for 
maintaining composure, keeping sight of 
one another in confusing environments, or 
blocking police charges, to name some 
examples) are prepared, emergency escape 
routes are charted, legal support is readied 
in case anyone gets arrested. After an action, 
a shrewd affinity group will meet (again, if 
necessary, in a secure location) to discuss 
what went well, what could have gone better, 
and what comes next. 

An affinity group answers to itself 
alone — this is one of its great strengths. 
Affinity groups are not burdened by the 
procedural protocol of other organizations, 
the difficulties of reaching accord among 
strangers or larger numbers of people, or 
the limitations of answering to a body not 
immediately involved in the action. At the 
same time, just as the members of an affinity 
group strive for consensus with each other, 
each affinity group should strive for a 
similarly considerate relationship with other 
individuals and groups — or, at the very least, 


ottomlining 

For affinity groups and larger 
structures similarly based on consensus and 
cooperation to function, it is essential that 
everyone involved be able to rely on each 
other to come through on their 
commitments. When a plan is agreed upon, 
each individual in a group and each group 
in a cluster should choose one or more 
critical aspects of the preparation and 
execution of the plan and offer to 
bottomline them. Bottomlining the 
supplying of a resource or the completion 
of a project means guaranteeing that it will 
be accomplished somehow, no matter what. 
If you're operating the legal hotline for your 


group during a demonstration, you owe it 
to them to handle it even if you get sick; if 
your group promises to provide the banners 
for an action, make sure they're ready, even 
if that means staying up all night the night 
before because the rest of your affinity group 
never showed up. Over time you'll learn 
how to handle crises, and who can be 
counted on in them — just as others will learn 
how much they can count on you. 

Facilitating Discussions 

Although one of the rules of thumb 
for affinity groups is that they should not be 
so large as to need formal structures for 
discussions, larger meetings — between 
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Let five girls and boys meet who are resolved to the lightning of action rather than the quiet 
agony of survival — from that moment , despair ends and tactics begin. 


to complement others' approaches wherever 
possible, even if these others do not 
recognize the value of their contribution. 
People should be thrilled about the 
participation or intervention of affinity 
groups, not resent or fear them; they should 
come to recognize the value of the affinity 
group model, and so come to apply it 
themselves, from seeing it succeed and from 
benefiting from that success. 

An affinity group can work together with 
other affinity groups, in what is sometimes 
called a cluster. The cluster formation 
enables a larger number of individuals to 
act with the same advantages a single 
affinity group has. If speed or secrecy is 
called for, representatives of each group can 
meet ahead of time, rather than the entirety 
of all groups; if coordination is of the 
essence, the groups or representatives can 
arrange methods for communicating 
through the heat of the action. Over years 
of collaborating together, different affinity 
groups can come to know each other as 
well as they know themselves, and become 
accordingly more comfortable and capable 
together. 

When several clusters of affinity groups 
need to coordinate especially massive 
actions — for a big demonstration, for 
example — they can hold a spokescouncil 
meeting. In this author's humble experience, 
the most effective, constructive 
spokescouncils are those that limit 
themselves to providing a forum in which 
different affinity groups and clusters can 
inform one another (to whatever extent is 
wise) of their intentions, rather than seeking 
to direct activity or dictate principles for all. 
Such an unwieldy format is ill-suited to 

clusters of affinity groups, for example — 
may require them. Be warned: using such 
protocol unnecessarily will bog down 
discussions and alienate participants, and 
can even foster needless antagonism and 
drama. On the other hand, if an assembly 
shares good faith in a given approach and 
works out its details together, such structures 
can make group decision-making quicker, 
easier, and more responsive to the needs 
and interests of everyone involved. No 
system is better than the people who 
participate in it; make sure in advance that 
everyone is comfortable with the format you 
use. 

In one common format, the 


lengthy discussion, let alone debate; and 
whatever decisions are made, or limitations 
imposed, by such a spokescouncil will 
inevitably fail to represent the wishes of all 
involved. The independence and 
spontaneity that decentralization provides 
are our greatest advantages in combat with 
an enemy that has all the other advantages, 
anyway — why sacrifice these? 

The affinity group is not only a vehicle 
for changing the world — like any good 
anarchist practice, it is also a model for 
alternative worlds, and a seed from which 
such worlds can grow. In an anarchist 
economy, decisions are not made by boards 
of directors, nor tasks carried out by masses 
of worker drones: affinity groups decide and 
act together. Indeed, the affinity group/ 
cluster/spokescouncil model is simply 
another incarnation of the communes and 
workers' councils that formed the backbone 
of earlier successful (however short-lived) 
anarchist revolutions. 

Not only is the affinity group the best 
format for getting things done, it's 
practically essential. You should always 
attend any event that might prove exciting 
in an affinity group — not to mention the 
ones that won't be otherwise! Without a 
structure that encourages ideas to flow into 
action, without friends with whom to 
brainstorm and barnstorm and build up 
momentum, you are paralyzed, cut off from 
much of your own potential; with them, you 
are multiplied by ten, or ten thousand! 
"Never doubt that a small group of 
thoughtful, committed people can change 
the world," as Margaret Mead wrote: "it's 
the only thing that ever has." She was 
referring, whether she knew the jargon or 

discussion goes around a circle, each person 
taking a turn to speak. In another, suited 
better to larger gatherings, the group begins 
by agreeing on a facilitator, an individual 
who will help keep the discussion 
constructive and on topic. Another 
individual volunteers to "take stack," 
keeping track of the order in which people 
raise their hands to speak; if people feel it is 
important to make sure different 
demographics represented in the group get 
equal time speaking, this person can take a 
separate stack for each, and alternate 
between them. Next, individuals propose 
items for the agenda of the discussion, then 
come to consensus on an order for these 


not, to affinity groups. If every individual in 
every action against the state and status 
quo participated as part of a tight-knit, 
dedicated affinity group, this revolution 
would be over in a few short years. 

You don't need to find a revolutionary 
organization to join to get active — you and 
your friends already comprise one! Together, 
you can change the world. Stop wondering 
what's going to happen, or why nothing's 
happening, and start deciding what will 
happen. Don't just show up at the next 
demonstration, protest, punk show, traffic 
jam, or day at work in passive spectator 
mode, waiting to be told what to do. Get in 
the habit of trading crazy ideas about what 
should happen at these events — and of 
making those ideas reality! 

An affinity group could be a sewing 
circle, a bicycle maintenance collective, or 
a traveling clown troupe; it could come 
together for the purpose of starting a local 
chapter of Food Not Bombs, discovering 
how to turn a bicycle into a record player, or 
forcing a multinational corporation out of 
business through a carefully orchestrated 
program of sabotage. Affinity groups have 
planted and defended community gardens, 
built and burned down and squatted 
buildings, organized neighborhood 
childcare programs and wildcat strikes; 
individual affinity groups routinely initiate 
revolutions in the visual arts and popular 
music. Your favorite band — they were an 
affinity group. It was an affinity group that 
invented the airplane. Another, composed 
of disgruntled Nietzsche enthusiasts, nearly 
succeeded in assassinating Adolph Hitler 
during the S econ d World War. One 
published this book. 

items and, if time is pressing, a time limit 
for the discussion of each. During the 
discussion process, individuals can ask to 
respond directly to questions, so the group 
doesn't have to wait until the stack comes 
around to them to hear their response. 
Individuals can also make comments on 
the process of the discussion, urging people 
to focus when they are getting distracted, or 
proposing a break so people can stretch 
their legs or discuss matters in smaller 
groups. When it's time to make a decision 
on an issue, individuals make proposals, 
propose amendments, and then address 
concerns until the group reaches consensus 
or the closest thing to it. 
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NEED TO 

DOWN AU. CAPES... 


10 REASONS TO 
ABOLISH PRISONS 


Mark Barnsley’s 10 reasons prisons suck: 

1) Being locked in a space the size of an 
average bathroom. 

2) Not being able to see the stars because 
of the floodlighting at night. 

3) Having no privacy. 

4) Having to deal with some idiot every 
time you want the smallest thing. 

5) Having no choice about anything. 

6) Having to wear the same clothes 
everyday for years. 

7) Totally shit food. 

8) No hills or mountains. 

9) No sex or even a cuddle. 

10) Bedsheets made of fireproof material 
which feels like fibre-glass against your 



yths about Prison 

Myths are created about 
prisoners to divide us from them, prisoners 
are portrayed as violent lunatics and people 
to be feared, with the press hyping stories of 
violent crime. But the reality is that most 
people are inside for trying to survive. In 
Britain, 94% of recorded crimes are against 
property. About one third are inside for non- 
payment of fines or taxes. Thousands are on 
remand. Many others are guilty of nothing 
more than being working class, Irish, black, 
or being framed by the police. Full prisons 
give us the impression that the police are 
'cracking crime'. But the fact is that only a 
tiny percentage of crimes are violent or anti- 
social. 

"It amazes me how many intelligent 
people, including anarchists, active in 
political struggles, have to varying degrees 
bought into the disinformation put out by 
the system. The majority of the unfortunate 
residents of the gulags are just like other 
working class people on the outside, only 
through a twist of their destiny they were 
arrested, stood trial and were imprisoned." 
Harold Thompson 

Crime and Punishment 

Prisons are the state's institutions to 
provide the sanctions necessary to maintain 
'law and order'. This is essentially the law 
and order of capitalism, i.e. protecting the 
functioning of capitalist society. Sure, 


antisocial and violent behaviour, or other 
things we feel threatened by in our daily 
lives might be dealt with in the courts. They 
could also be dealt with in our communities, 
but law and order is not about people and 
communities. It's about control, and 
keeping the state functioning and the 
economy going. 

Prison is for the 'crimes' of the working class 
Capitalism forces us into competition 
and makes daily life a struggle and a misery 
to survive. Anyone who doesn't want to play 
the game, or can't, can end up inside for 
deviating from the rules. But then, what are 
the rules exactly? It's against the rules to 
shoplift, to use drugs, to brawl in a pub, 
basically to live life in a crappy economic 
situation. [N.B I'm not endorsing drugs or 
pub brawls here - kinda the opposite, to 
me they're the result of desperation in a 
system in which we are fucked over.] But it's 
not against the rules to beat up people on a 
picket line, to take money from people as 
taxes, to profit from other people's labour, 
to go to war, to order genocide, to 
manufacture bombs. As those involved in 
fighting for better living conditions will know 
there can be 1 0,000s on the picket line, but 
only 10 executives in the board room. For 
some reason the judiciary always seems to 
side with the bosses though, handing out 
heavy penalties to those who deviate from 
the status quo. The real criminals - those 
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JUSTICE IS A MYTH 



who destroy our earth, kill people by 
'corporate negligence' (see 

simonjones.org.uk for more details) etc. - 
are not in prison. 

Justice is a myth 

There is no such thing as 'equality before 
the law'. See the point above, or see what 
difference a good, expensive solicitor makes, 
or even just how different people are treated 
in court. It's also a bit absurd really - before 
the law, 'beggars and kings alike are 
forbidden from stealing bread and sleeping 
under bridges', but of course when has it 
ever been necessary for a king to steal bread? 
There is also no such thing as 'innocent 
until proven guilty'. Just look at how many 
people have been poorly treated when 
arrested, and in the remand system before 
and during the trial, with the police - or at 
least individuals within the police force - 
always apparently presuming some level of 
guilt. 

Intimidation 

Prison not only is an actual punishment, 
it also fulfils the role of intimidating us into 
behaviour that will maintain the status quo. 
It sends the message: If you deviate from 
the established rules, check out what 
happens! 

Prison is psychological torture 

Being locked up is not good for your 


mind, or your body. The effects of long term 
imprisonment often include brain damage. 
There were 94 prisoner suicides in England 
and Wales in 2002. The psychological 
torture is taken a step further in Control 
Unit prisons, of which the FIES in Spain are 
an example. "The security that they put on 
us, the shackles and handcuffs everywhere, 
the incessant strip searches, cell movement, 
the loss of contact with the community - 
it's basically to isolate you and to 
psychologically surround you. You think you 
are absolutely and completely powerless. I 
think it's a phenomenon that psychologists 
describe as learned helplessness." - Tim 
Blunk, inmate at Marion, IL, USA. 

"I can't concentrate, I can't read... Your 
mind's narcotised. Sometimes can't grasp 
words in my mind that I know. Get stuck, 
have to think of another word. Memory's 
going. You feel like you're losing something 
you might not get back." - unidentified 
inmate at Pelican Bay, CA, USA. (quotes 
from WW3 Illustrated, #24) 

Prisons are not about 'reform' 

Prisons are violent institutions, and teach 
lessons of violence. They can't provide any 
realistic 'rehabilitation', especially when 
designed to dehumanise, dis-empower and 
break a prisoner's spirit. And the system we 
live in is anti-social; while it remains intact 
there will always be violence. 


Prisons make profits 

More and more private companies are 
involved in the building and running of 
prisons, looking to make profits. They bid 
for contracts for prison building, which are 
paid for by taxes, then get prisoners to work 
- a captive, non unionised workforce you 
can pay incredibly crap wages to, basically 
slave labour - who then spend their money 
in the prison shop, run by the company, 
who are reaping the profits... It's also an 
industry that remains unthreatened by 
economic crisis - hard times for the working 
class means a growth in the prison industry. 

We all live in a prison 

With the increase of CCTV, surveillance 
and fear our daily lives are spent within a 
prison. We live within the proverbial 
Penoptacism, where we can't see the gaoler 
but we know they're there. We live in a state 
where we are unable to live as we desire. It 
takes an average of £30,000 to keep a 
prisoner in a British prison, but in order to 
pay our bills, compete with property and 
feed ourselves, most of us find ourselves 
accepting much less to remain in a self- 
confined prison merely to survive. 

We should break down all cages 

Whilst there are prisons none of us can 
truly be free. 





Comic by: Chris & Veva Silva 


Prisons are used, not only by the State, but also by the media to ensure compliance, and also to ensure that - with ever greater 

sensalisation - that people keep their eyes glued to their TVs or Newspapers. 
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WHAT’S PRISON LIKE? 

The following are from a question/answer 
session with Mark Barnsley, a Sheffield 
anarchist who spent 10 years altogether in 
20 different maximum or high security 
prisons around the UK, and is still active in 
the struggle. 


W hat did you do to fight the system 
when you were in prison? 
Everything! Everything! Everyday I 
would wake up and think what I can do to 
make life difficult for these people. When 
I'm in prison, and I'm being separated from 
my children, I don't want to hear those screws 
coming in to work whistling, with smiles on 
their faces, I want them to come in thinking, 
'Oh fuck! Not that place again.' So, if I was 
in the general population, I would organise 
work-strikes, protests on the exercise yard, 
refusals to lock up, riots if it was possible. I 
would block up the locks on the doors so 
they couldn't be used.... anything I could 
think of. I would write constantly about the 
prison system, show solidarity to other 
prisoners, and inform other prisoners of their 
rights. So constantly, constantly challenge 
the system... 

The other day you told some really incredible 
anecdotes about solidarity between 
prisoners. Could you talk more about that? 

Solidarity between prisoners is 
something that goes on all the time. I 
remember when I was a young man in 
prison, only 19 years old, I saw 2 guards 
assault a prisoner, and immediately I 
jumped in to assault the guards. The other 
prisoners in this jail were all much older 
than me, because unusually, I'd been 
placed in the adult prison system. After I 
attacked the guards, a big incident 


happened, but there wasn't a riot. Later, I 
was locked in my cell, and I knew the guards 
would come for me. The guards at the prison 
that day had a union meeting, and so every 
shift of the guards was present. When they 
came to my cell, I could see 5 guards. I was 
a young man, a cocky prisoner, I jumped 
up immediately and I said, "So, it takes 5 of 
you does it?" I walked from the cell, but 
when I got outside the cell, there weren't 5 
screws, every guard from the prison was there. 
They stood in rows, to attention, a show of 
force, and they walked me down this corridor 
all the way to the segregation unit. I was 
sure I would be assaulted, in the cell I picked 
up a table and smashed it against the wall 
to make a weapon, but strangely, I wasn't 
touched. I didn't understand until a few 
weeks later when I was moved back to the 
wing, some of the older prisoners were doing 
life sentences and would never be released, 
they had told the guards, if you touch the 
boy we will kill one of you. 

Prisoners are always willing to make 
sacrifices for other prisoners.... Solidarity is 
the worst thing a prison guard fears. They 
can understand a prisoner that fights for his 
or her own rights, but when a prisoner fights 
for the rights of another it has to be 
punished. But inevitably, solidarity endures. 

When I was moved around the country 
from prison to prison, I found that I received 
solidarity wherever I went. If I was attacked, 


t rino 

I he wave of revolutionary struggle across 
I Europe in the late 60s and early 70s 
saw strikes, factory occupations and armed 
struggle. This resulted in severe repression 
in Spain too, despite the end of Franco's 
dictatorship. The anti-prison struggle be- 
came a focus for the movement in Spain 
and organisation and rebellion in prison 
was widespread and strong. The State fi- 
nally introduced the FIES regimes in the 
early '90s. It is basically a prison within the 
prison. 

It involves complete isolation, with only 
3 hours a week exercise in a caged yard with 


no more than one other person, no time 
limit to the status, and living conditions 
under complete control of the prison, which 
means any restrictions may be imposed as 
they see fit such as mail censorship, searches, 
refusals of visiting rights etc. 

Resistance carries on though, both out- 
side and inside, and though difficult, there 
are efforts at co-ordination. A collective 
hunger strike in the FIES regimes in early 
2000 involved 400 prisoners in 21 different 
prisons, for example. The demands of the 
co-ordinated struggle echo in actions and 
communiques from within and outside the 
prison again and again: the end of FIES, 
an end to the dispersals, and the release of 


all incurably ill prisoners, plus the release 
of all prisoners who have completed 20 years 
of imprisonment (the maximum sentence in 
Spain). International links have been made 
too, with the struggles against the FIES- 
similar F-type prisons in Turkey or the Con- 
trol Unit prisons in the USA. 

Posthumous letter from Paco Ortiz. 
Prisoner in Badajoz - 18/07 /03 
Greetings and love for all comrades! 

This letter will be short and concise, but, 
above all, posthumous. 

As you know, at least most of you, I have 
done 20 years completely in prison, of which 
about 1 7 years in solitary confinement, and 
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other prisoners would attack the guards. They 
would send messages outside for me. After 
their release, they would visit me and my 
family. Some of the things they did I'm afraid 
I can't tell you about.... 

Is work compulsory for prisoners in British 
prisons? 

Work is compulsory in British prisons, 
absolutely, but in the past, prison labour 
was non-productive, it was merely for 
punishment. So, for example, prisoners broke 
rocks into smaller rocks, or they had to spend 
their days on a treadmill, or they turned a 
heavy handle all day on a machine called 
a crank. In fact, in Britain the guards are 
called 'screws', it's a very old name, because 
in the old days the guard could turn a screw 
to make the crank harder to operate. Even 
when I was first in prison most work was 
non-productive, for example prisoners sewed 
sacks for the mail, but these were of an 
antiquated design the Post Office didn't use. 
So, for example, in one prison I was in where 
these were made, the prisoners made these 
bags in a workshop called the 'mailbag 
shop', from there they were taken to another 
workshop called 'mailbag repairs' where the 
prisoners took them apart. Then they went 
back to the first shop again. 

I always refused to work, and in the 
end, because of the trouble I was able to 
cause they actually paid me the top wage 

since 1991 in the F.I.ES 1 R.E. regime. 

I am libertarian - inside and outside - 
from the moment I could think, and as much 
on the street as in prison I have fought for 
it; by being a grain of sand and bringing 
about changes as far as this is possible 
given the contemporary merciless behaviour 
of this wild and fascist capitalism. 

I have tried to commit suicide several 
times, without "success", in each case I left 
one or two claim letters: freedom for all sick 
prisoners, an end to FIES and to the 
dispersals. I accused the Central 
Administration and the complete gang of 
blue bastards of inciting to suicide, and the 
supervision judges of acts or non- 


not to go to work. When I say 'the top wage' 
it was only 3 or 4 euros a week, but it shows 
the possibility of resistance, even during that 
period when, like today, there was more 
pressure on prisoners to work. For example, 
in the workshops it's obligatory for them to 
have washing facilities and toilets. So I 
would go into the toilets and smash them 
all, and then I'd go to the civilian in charge 
of the workshop and say, "We can't work 
here, there's no toilets." He'd say, "What do 
you mean, there's toilets there?" I'd say, 
"No, not anymore." So in the end they just 
left me alone, and the same happened 
during my last sentence eventually. 

So, historically, while prisoners were 
forced to work, the State were not audacious 
enough to think that they could actually 
profit from prison labour, because prisoners 
were regarded as too unreliable. But because 
of the wave of repression that's fallen over 
the last 1 0 years, because the prison struggle 
has been subdued, the private prison 
companies in particular have seen that there 
is a captive labour force there. Like a Third 
World colony in their own backyard; non- 
unionised, low-paid, always there ready to 
work, and really these prisoners are in the 
position capitalism would like all its workers. 
They don't get pensions, they don't get 
holidays, and of course the few euros that 
they earn also go back to the company, they 
can only spend it in the shop that the 

attendance (every suicide attempt gets a 
sanction as therapy). 

Whatever may be, I will die, because I 
have decided so, free and conscious. And I 
will do it with a large overdose of the pills 
they give to people and not by chance; I 
know I will not disturb them with this, let's 
hope it does, but I'll be happy if they only 
think a bit upon it. 

And, in any way, I do not only die 
because I "want" to (I LOVE LIFE AND 
DESIRE TO LIVE) but because I cannot live 
this way any longer; as a caged wild animal 
in departments that look like military secrets, 
where the watch dogs, on the orders of their 
chiefs, don't even respect their own laws, 


company also owns. 

Two years ago I was involved in 
establishing a campaign against prison 
slavery, and it's now quite a large campaign 
in the UK. We are targeting the companies 
that exploit prisoners, and exposing them 
to the public. Because this is not just a moral 
issue, it's a labour issue, the use of prison 
labour undermines the pay and conditions 
of workers generally. We have seen some 
companies who have sacked all their 
workers, and put work into prisons. Again, 
this is based on what has already happened 
in America, and it's certainly something that 
we'll see more of. 

The main company we're targeting in 
Britain is called Wilkinson. No, it's not the 
people who make the razor blades. They're 
a big company who have a shop in nearly 
every town, and so we're picketing their 
stores, and we're using a range of tactics 
against this company... 

These questions and other info have been 
printed in a recommended new pamphlet, 
"If it was easy, they wouldn't call it 
'struggle'". 

It is available from Mark Barnsley, JFMB, 
PO Box 381 , Huddersfield, HD1 3XX- £2.50 
including UK postage, and cheques payable 
to 'Mark Barnsley R.F.' 


laws made by serpents in suits and ties who 
govern in the name of always the same; 
where they don't give you any dignity except 
if you make them recognize, alone, in a 
solitary way; where you mostly have no other 
"defence" than your angry voice - 
something they punish you for. 

All things together, I KILL myself, for 
myself, for all my comrades; for the dignity 
of all human beings and for a free world, a 
world of men and women AWAKE, and 
without prisons. 

I LOVE YOU, COMRADES. 
DISOBEDIENCE! INSURRECTION! 
ANARCHY, FREEDOM AND DIGNITY! 

*PACO 
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serious political struggle can afford to ignore 
its prisoners', 'We can't forget our fallen 
comrades' etc. - you may have heard all 
this before. And it's all true. But what does 
this actually mean? Well, for a start, any 
movement needs some solid prisoner 
support groups committed to verifying 
information on trials and sentences. Then it 
needs everyone within the movement to be 
taking in interest, showing support, 
participating in solidarity actions and 
fundraising efforts, and taking on direct 
practical support themselves too. When 
mutual aid and solidarity are our slogans, 
we need to be putting them into practise 
too. 

Here's some suggestions on Practical 
Support for Prisoners (in the UK). 

Writing to Prisoners: 

Prison isolates people from the outside 
world. Besides visiting, writing is the most 
important thing you can do to help break 
down that isolation, so the prisoner does 
not feel forgotten. If you can't think of much 


that matters. If you know a prisoner 
personally, it is especially important to write 
as obviously, contact from old friends is 
valued. But this doesn't mean that they won't 
appreciate a letter from a stranger. Tell them 
a bit about yourself, what you're into, what 
you do, what you've been up to. Also maybe 
where you heard about them from, and ask 
them how they are, etc. 

Remember that all letters to prisoners 
are opened and read, so don't write anything 
that could jeopardise future actions, or that 
implicates anyone. 

Don't necessarily expect a reply to your 
letter as prisoners are sometimes restricted 
as to how many letters they can write in a 
week, either by the authorities or their 
finances. Most prisons don't allow letters in 
without a sender's address on them (also 
on the envelope). It is possible to use a 
false, or c/o address but if you want a reply, 
use an address you can get post from. 
Include a stamped addressed envelope or 
International Reply Coupon (available from 
the Post office) if you can. 

Don't make promises you can't keep - 


try to maintain a regular correspondence if 
one develops. 

Visiting Prisoners: 

In the UK, remand prisoners (who have 
not had their trial yet) are normally entitled 
to a visit of at least 15 minutes every day 
except Sunday. Prisoners can usually have 
up to 3 visitors per day, but only all at the 
same time. If a prisoner does not have a 
visiting rota, try to let them know a week or 
so in advance that you are coming so they 
can inform you whether they are expecting 
someone else that day. 

Convicted prisoners are entitled to one 
visit every two weeks if they are under 21 . 
Over 2 1 's are entitled to one visit per week, 
though many visits allow only one visit every 
two weeks. Prisoners have to send out a 
Visiting Order (V.O.) to the persons they want 
to visit them. Visits are usually a minimum 
of 30 minutes and often one or two hours. 
ID will usually need to be verified. Be 
sensible about what you have on you as 
you may be searched. Bring change as you 
probably will be able to buy sweets and 
drinks for the prisoner from machines in the 
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v«^ABC Brighton, PO Box 74, Brighton, 
BN1 4ZQ, UK 

email: mail@brightonabc.org.uk 
website: www.brightonabc.org.uk 

ABC Bristol c/o Kebele, 14 Robertson Rd, 
Easton, Bristol, BS5 6JY, UK 
website: www.geocities.com/bristol_abc 
email: bristol_abc@yahoo.co.uk 


PRISONER SUPPORT CONTACTS 

These are useful contacts to find out more about prison, and groups involved 
in supporting political prisoners. Most of them will also have lists of political 
prisoners needing support any of which you could get in touch with. 


ABC Leeds PO Box 54, Leeds, LS8 4WP, UK 
email: markbarnsley@mail.com - also write 
if you would like to subscribe to a regular 
email posting of International Prison and 
Repression News 

Campaign Against Prison Slavery PO Box 
74, Brighton BN1 4ZQ, UK 
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visiting room. You might be able to bring 
in other things to hand over to the prisoner 
via the guards - ask beforehand what you 
can bring or what would be useful. 
Newspapers/Magazines: 

Most prisons have a newsagents nearby 
which supplies newspapers to prisoners. The 
prison will tell you where it is. Papers and 
magazines have to be ordered and paid for 
at the shop. Alternative magazines usually 
have to be sent directly from a bookshop - 
you may be able to find a sympathetic 
bookshop to help with this - or by the 
organisation producing them. Photocopied, 
not too thick zines and pamphlets can 
usually be sent in by anyone, with a letter. 

Books: 

Some prisons will accept books handed 
in or sent in by friends. Most demand that 
books are new and sent directly from a 
bookshop. This varies from prison to prison, 
so check first. 

Stationery: 

Remand prisoners are usually allowed 
to use writing paper, envelopes and stamps 
sent in to them. The paper should not be 


email: againstprisonslavery@mail.com 
website: www.againstprisonslavery.org 

Earth Liberation Prisoners BM Box 2407, 
London WC1N 3XX 
website: www.spiritoffreedom.org.uk 
e-mail: ELP4321@Hotmail.com 

Haven Free Books to Prisoners scheme: BM 
Haven, London WC1N 3XX 

International Prison and Repression News 
(regular email newsletter) 
email: IPRN@mail.com 

Legal Defence & Monitoring Group 
(LDMG)Volunteers for the Defence of Civil 
Protest & the Right of Public Assembly. BM 
Box HAVEN, London, WC1N 3XX, UK 
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wire bound. Convicted prisoners are often 
not allowed to use any other stationery other 
than that supplied by the prison, but again, 
it's best to check with the prison or the 
prisoner first. Stamped addressed envelopes 
and stamps are useful and can usually be 
sent in small amounts. 

Money: 

Some prisoners allow money to be 
handed in on visits. Otherwise, money can 
be sent in. Postal orders and cheques made 
out to the prisoner are the safest bet. The 
prisoner can then use the money to buy food, 
tobacco, toiletries, phone cards, stamps etc., 
but it's worth noting that in many prisons 
the maximum a prisoner can spend from 
outside cash in a week is £10. 

Money held by a reliable supporter in 
an outside account can prove vital for legal 
costs, saving up for release, regular cash 
injections, and fundraising appeals. 

Toiletries and Food: 

Most prisons no longer allow toiletries 
to be supplied from outside. Normally, the 
prisoner will be able to buy them from the 
prison shop. They are also not allowed food 


Tel: 020 8245 2930 (24 hr answerphone) 
email: ldmgmail@yahoo.co.uk 
website: www. Id mg. org.uk 

Miscarriages of Justice UK (MOJUK) 
email: mojuk@mojuk.org.uk 
website: www.mojuk.org.uk 

Prisoners Advice Service 
Tel: 0800 0182 156 

Vegan Prisoners Support Group, PO Box 
194, Enfield, Middx EN1 3HD 

ALFSG (Animal Liberation Front Supporters 
Group), BCM 1 1 60, London WC1 N 3XX 

USA: 

ABC-Network (US) 

website: www.anarchistblackcross.org 


sent or handed in. 

Tapes and Radio: 

Prisoners are allowed a battery powered 
radio with medium and long wave bands 
only. Battery powered tape players are often 
allowed with earphones, but no recording 
facility. Prisoners can have pre-recorded 
tapes but in many prisons they have to be 
sent in directly from a shop. Some prisons 
will allow see-through home recorded tapes. 

Remember: 

Whatever you are thinking of sending, 
find out first what the prisoner wants and 
needs, and also is allowed to receive and 
how, since this varies in every prison. 

Solidarity: 

This means responding to appeals from 
prisoners that could be anything from 
writing letters to a prison governor, to 
fundraising for a prisoner's project, to noise 
demos outside a prison or direct action. 

Adapted from an Anarchist Black Cross 
(ABC) leaflet. 


North American ELP North American Earth 
Liberation Prisoners Support Network, NA- 
ELPSN, POB 50082 Eugene, OR 
97405, USA. 
email: naelpsn@tao.ca 

ABC-Federation USA: ABC Jacksonville, 
4204 Herschel Street #20, Jacksonville, 
Florida 32210, USA 

APLAN (Anarchist Prisoners Legal Aid 
Network): 818 SW 3 rd Avenue PMB #354, 
Portland, Oregon 97204, USA 
Email: weneversleep@ziplip.com 
Missouri Prisoners Labor Union 
website www.mplu-support.tk 

Prison Activist Resource Centre website: 
www.prisonactivist.org/index.shtml 
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81.4% of the UK workforce works in the 
service sector (retail, sales, admin, 
advertising). 

31.9% of the UK workforce work in part- 
time, flexi-time, or on temp contracts. 
3.5million workers in the UK, work in 
poverty, working in jobs that don’t pay 
enough to survive let alone live. 

Source: National Labour Stats 2004 


LONDON MAYDAY 


BvJThe Protest Bunny - pb@lasthours.org.uk 

I This year's London Mayday focused on 

I the casualisation of labour, aiming to 
highlight the precarious working and living 
conditions we exist under, and trying to re- 
claim what should be held in common. 

Mayday - since 2000 - has been a tricky 
prospect, too many police, too few people. 

In the past years, certainly in 2004 where 
nothing really happened, it has been dam- 
aged by the lack of people willing (or able!) 
to get involved or any new ideas to try and 
break out of the confines of the 'street- party' 
being presented. This year was different. 
Across Europe over the past few years 
Euromayday has taken place, highlighting 
the idea of precarity, with thousands taking 
to the streets in cities across the continent. 
2005 saw individuals within the Precarity 
network import it as an idea for London's 
Mayday. The idea being that there would be 
a reclamation of somewhere like a shopping 
centre where there is a strange dynamic be- 
tween it being a public meeting space, but it 
technically being privately owned, and us 
only being allowed to be there if we act as 
consumers. After long discussions of logis- 
tics it was decided that a possible way to 
mobilise people to a location, without the 
cops having time to plan anything too far in 
advance, would be through text messages 
sent out to those who had given their num- 
bers. The plan then: On May 01st at some 


point in the morning a series of text mes- 
sages would be sent giving two locations to 
meet at - Highbury Corner in North London, 
and Bethnal Green in East - and from there 
people would take public transport - trains 
or buses - to the main event. So far so good. 

Technology is fickle though. By 10.30am no 
text messages had been sent. By 1 1 .30 they 
were just starting to trickle through. This when 
it had been decided that everyone should 
meet at midday at their allotted meeting 
points. Confusion was made worse by the 
fact that the first few text messages that went 
through asked people to arrive at the meet- 
ing points at 12, the next batch asking peo- 
ple to arrive at 1 . The situation was worsened 
by the trains at Highbury and Islington, with 
only two going every hour. The delay in texts 
meant an even greater delay in movement. 
Essentially some of us were sitting on our 
hands for over two hours waiting to get go- 
ing. Such is life I suppose and the text mes- 
sage system clearly worked in baffling the 
police. As people tried to board the trains at 
Highbury there simply weren't enough police 
to hold people back, or to stop them board- 
ing the trains. Though - of course - it didn't 
stop them from throwing the odd punch and 
generally not being particularly pleasant. 

Ten minutes later and the trains arrived at 
Hackney Central. Amazingly the police al- 


LAST HBURS 


30 




SHORT 

ARTICLES 



Photos by: Adonis Vradis 

Photos of Mayday. From left to right: Police at Highbury and Islington Station; running into Tesco; trying to open the banner outside 

Tesco and finally the police cordon. More images can be seen at indymedia.org.uk 


lowed us to leave the train without any fight, 
in hindsight it could well be because they 
knew by that point where we were going. A 
Tesco supermarket lies 200metres from Hack- 
ney Central station. This the shop that now 
controls £1 out of every eight, and has 27% 
of the grocery market in this country. The 
perfect target... 

But, there were problems. Largely born out of 
the need for secrecy, it appeared that many 
of us - having not known where we were 
going - and being so concerned by getting 
ourselves to the location - had forgotten the 
crucial question of 'what are we going to do 
when we get there?' Is this a party? An occu- 
pation? A proletariat shoplifting mob? This 
wasn't helped by the staggered nature by 
which people had got to the supermarket, 
the Samba band apparently having arrived 
a good ten minutes before the Highbury train 
showed up, who were then followed by the 
Bethnal Green lot - having been barred from 
using public transport by the cops - 1 5 min- 
utes later. Though the banner - 'All We Have 
to Lose is our Chainstores' - and the PA made 
it into the Tesco, they lasted for five minutes 
at the most. With individuals lasting only 
slightly longer, and many being roughly 
pulled out (and I had the cuts to prove it!). 

The rest of the day followed in a depressingly 
familiar fashion. Once out of the supermar- 


ket we tried to re-group, of course this made 
us that much easier for the police to control. 
Within about ten minutes the samba band, 
and most of the individual protestors were 
penned into a police cordon, with those in- 
dividuals who had been daring enough not 
to get caught in a police pen being dragged 
back into it by those lovely boys in uniform. 
A few scuffles broke out near the supermar- 
ket, born out more from the fact that the 
cops had no idea what was going on - so 
were over-reacting - and most of us as indi- 
viduals didn't have much of a plan either, 
we were just aware that being stuck between 
lines of police isn't a fun place to be. After 
some to-ing and fro-ing we eventually 
marched - or should that be escorted(?) - to 
the park nearby. Thankfully a party spirit was 
maintained and despite customary police 
provocation the day ended peacefully 
enough, with only ten arrests across the day. 

The idea, the target, and the method of or- 
ganisation (txt mgs, and the secrecy surround- 
ing the target etc.) were near perfect. Like- 
wise the belief that the cops are omnipotent, 
and know everything we're planning, which 
has so permeated the London 'activist' scene, 
was proved inaccurate for this event, with 
police only arriving in numbers after the ac- 
tion had occurred, and this despite the fact 
that at least thirty or forty of us knew what the 
target was going to be - or at least where it 


was going to take place a few days before. 
The choice of stations also did a fine job of 
confusing the Met, since all roads appeared 
to point to the centre of the city. The execu- 
tion went a bit wrong with the text message 
system failing, and distinct lack of commu- 
nication between different people in differ- 
ent parts of the capital. But with the experi- 
ence gained from this experiment it seems 
like a system that could be utilised success- 
fully for another event in the future. 

And we need to create more successful events 
in the future, because temp work, crap hours, 
and crap wages are getting more prolific 
everyday, whilst the expansion of the 
chainstores, and malls seems to have no 
bounds. Let's hope soon we can create the 
energy that will allow us to turn these stores, 
and the social constructs (capitalism and 
the state) that they rest on, into nothing more 
than a bad memory. 

N.B. This was written by an individual and 
should in no way be mistaken as something 
representing a collective, or others who par- 
took in this year's May 01st. 


For more information: 

euromayday.org / precarity.info / 
wombles.org.uk / indymedia.org.uk 
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Photo by: Natalie 

More photos are up at www.londonzinesym- 
posium.org.uk 


LONDON ZINE SYMPOSIUM 


By: Natalie - natalie@lasthours.org.uk 

S ometime in February a new social cen- 
tre was opened on Gower Street in Cen- 
tral London. A few days later an individual 
was visiting Portland Zine Symposium 
website, and bitterly lamenting that no-one 
did something equivalent in the UK. Remem- 
bering the adage 'If not you then who? 7 the 
individual swiftly spoke to friends and co- 
conspirators in other projects and a London 
Zine Symposium collective was born. 

On Saturday April 16 th 2005 London held its 
first annual Zine Symposium. Zine symposi- 
ums have begun to become fairly large in 


the States with Symposiums occurring in the 
North West, Mid West and on the East Coast, 
with up to thousands of zinesters and fellow 
readers attending to trade zines, chat, go to 
workshops, watch films, look at the exhibi- 
tion or just hang out. The idea behind the 
day in London was much the same; to high- 
light zine culture, and to create a day where 
zinesters could meet up with people, who 
otherwise they may have only met through 
ink on paper. Plus there was cake - so if 
nothing else people were going to get a sugar 
fix. It was a really successful day - with (we 
think) around 400 people appearing, which 


INSTITUTE FOR AUTONOMY 


By: Edd' edd@lasthours.org.uk 



S ocial Centres suddenly - well 
at least as far as a newbie 
could tell - started springing up 
in London, in earnest, three years 
ago, Stoke Newington's 'Radi- 
cal Dairy 7 , Deptford's 'Use Your 
Loaf', Marble Arch's 'Blackstar', 
that then changed into the 
Blackstar collective at 
Camberwell Green and then at 
Coldharbour Lane, RampART in 
East London, and WOMBLE 
spaces on Fortess Road and then 


the Ex-Grandbanks, not to men- 
tion the temporary spaces pro- 
cured for events like DSEi 2003, 
and Beyond ESF the following 
year. 

In the autumn of 2004 though 
ex-Grandbanks was lost to a 
rather sneaky eviction, leaving 
only one squatted social centre - 
RampART - in London. One 
street party later - outside ex- 
Grandbanks - to explain to the 


local community what had hap- 
pened, and what we planned to 
do next, people started meeting 
again to discuss opening a new 
space, and a collective gradu- 
ally formed. Though it took a lit- 
tle while by January, and early 
February the search for buildings 
had finally begun. 

The Institute For Autonomy then 
fed into the ongoing social cen- 
tre project, and desire to have 


DISARM DSEi 


c 

^Statistics flow at us through the digital 
^^media and printed word. Everyday news 
of greater death and destruction is recorded. 
Each day thousands die because of the arms 
trade. The numbers flying past us in a blur 
are so huge, the killing so scientifically or- 
chestrated and organized, that it's hard to 
care emotionally any more. Each one of those 


By: Edd & Tom - info@lasthours.org.uk 

an aware, living person? It's all too terrifying 
to imagine. The scale of the evil paralyses 
us. And so, unopposed, the murder contin- 
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DSEi - Defence Systems And Equipment In- 
ternational) plays an essential role in this 
continued destruction of human and non- 
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was much more than we expected - and hope- 
fully highlighted the beauty of DIY organi- 
sation and culture. 

Down in the basement two large rooms were 
used to host the twelve or so different stalls 
from various zine distros from around the 
UK. A diverse range of genres were repre- 
sented ranging from the cute, personal zines 
to riot grrrl, music, politics, art and lots of 
other things in between. The rooms with zine 
stalls in were heaving from opening time, 
until at least 5pm, with all the stalls doing 
swift trade, with some items (Alex Wrekk's 
'Stolen Sharpie Revolution' for example) sell- 
ing out in literally ten minutes. There was 
also a separate exhibition space which fea- 
tured a large collection of zine front covers, 
from as many genres as could be found, 
mounted to the wall. They were accompa- 
nied by a thumbnail of an example of inside 
page from the zine as well as a short piece of 
text and blurb on each particular zine. The 
zines selected for display were culled from 
the organisers personal collections and cho- 
sen to help reflect as best as possible a cross 
section of recent or current zines, ranging 
from different styles, genres and designs. On 
the fourth wall of the room a collection of 
live punk and hardcore music photographs 
were displayed. 

Upstairs there was the Infoshop, which is a 
regular feature of the building and has a 
variety of things available to buy as well as a 
small free library/reading space. Three films/ 
documentaries were screened throughout the 
day in the projector room, including $100 
and a T-shirt. This is a collection of inter- 
views with zinesters and those interested in 


zines based in NW USA. The room was 
packed throughout the docu, and everyone 
seemed to love it. Throughout the day work- 
shops were also running that aimed to con- 
sider or give advice about different elements 
of DIY lifestyle. Anyone who was present at 
these workshops can undoubtedly attest to 
the fact that they weren't amazingly organ- 
ised. All the same it seemed some mutual 
information sharing happened, and people 
seemed to enjoy them - except for the kid 
who thought that zines should be about 
competing with NME and Kerrang! and al- 
most ended up in a shouting match with a 
member of the Last Hours team. People were 
also invited to submit pages for a zine of the 
day to be collated later on by the organisers. 
A handful of pages were handed with a group 
of people meeting later in the day - towards 
the end of the event - in the cafe to destroy 
typewriters, and to illustrate and write across 
pieces of paper. 

Throughout the day food was also being 
served as well as the aforementioned cake - 
which went ridiculously quickly (you gan- 
nets!) . Overall the day ran far more smoothly 
than anyone had dared hope, and more 
smoothly than most events that the individu- 
als doing it have done, with people enjoying 
themselves and having a great time. Next 
year's event is already in the pipeline, and 
will hopefully be even bigger and better by 
expanding on what we learnt this year, if 
you'd like to get involved with helped us 
organise next year's then please get in touch, 
otherwise see ya next April! 

www.londonzinesymposium.org. uk 


Zine distros who attended: 56a Infoshop 
(56a.org.uk) , Active Distribution 
(activedistribution.org) , All That Glitters 
distro (allthatglittersdistro.co.uk) , Dead 
Trees and Dye distro ( deadtreesand - 
dye.com), Gasp ! distro, Finger bang 
(geocities.com/fingerbangdistro), Cause & 
Effect, Shoebox (distro.brokenlace.co.uk) 
and Slendermeans (slendermeans.org.uk) - 
all are highly recommended and are run by 
very awesome people! 


autonomous spaces to act as 
social spaces, where exchange 
of money isn't the reason people 
are allowed to talk to one an- 
other. Squatted in March the 
space, at 76-78 Gower Street, in 
central London, has been turned 
into a space with a cooking col- 
lective, cafe collective, infoshop, 
bike workshop, regular film show- 
ings, a space for benefit gigs, 
language exchange, precarity 
info-sharing (i.e. giving advice 


to each other on improving our 
collective living conditions etc.), 
kids space, radical lectures, and 
a space for individuals and 
groups to come and hold events 
(such as the zine symposium and 
Indymedia) and meetings. 

Being so centrally located large 
numbers of people have visited 
the space, enjoying food, coffee 
or some event or other. A number 
of large events - with several 


hundred people - have been 
hosted, with a number of benefit 
gigs being organised to help 
fund resistance to the G8, along 
with other benefits for other anti- 
authoritarian projects. 

It appears likely that - not least 
thanks to the G8 showing up in 
the UK - the Institute For Au- 
tonomy will be vacated in early 
July, but discussions are already 
happening about finding a new 


space in August. 

N.B. This article was written by 
an individual who shouldn't be 
confused as representing the col- 
lective or other individuals within 
the space. A fuller article about 
what was achieved, what went 
well in the space will appear in 
# 11 . 


institute_autonomy@hushmail.com 


human life. DSEi is the world's biggest weap- 
ons fair selling everything from battleships 
and attack helicopters to cluster bombs, and 
good ol' fashioned machine guns. At DSEi 
2003 there were 973 exhibitors selling their 
deadly wares to delegates to a third of the 
world's countries. 

Two years ago saw thousands mobilize 
against this arms fair. Arms fair preparations 
were blockaded, trains and buses full of del- 


egates stopped, the fair disrupted both out- 
side and in, whilst arms' companies saw their 
London offices being attacked everyday and 
every night that the event happened. 

2005? It once again comes down to all of 
us, you, me, everyone, to try and shut this fair 
down. Set up an affinity group (see page 26), 
go and visit ExCeL and start planning some 
actions. Start telling friends, neighbours, and 
anyone who will listen what DSEi is about. 


Or start taking some actions against those 
companies involved in DSEi, dsei.org has 
resources and information on many of the 
companies displaying their wares this year. 

Shut down DSEi: 

1 0th - 1 6th September 2005 
ExCeL centre, London docklands 
www.dsei.org or disarm@dsei.org for more 
info 
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ii 1 M LI III ii K American war making . 

BLANK CHEOt JE 

By: Richard Drayton 


I n 1 945, as at the end of all wars, the 
victor powers spun the conflict's history 
to serve the interests of their elites. Wartime 
propaganda thus achieved an extraordinary 
afterlife. As Vladimir Puttin showed on May 
09th 2005 [at Russia's Victory Celebrations], 
the Great Patriotic War remains a key 
political resource in Russia. In Britain and 
the US, too, a certain idea of the Second 
World War is enthusiastically kept alive and 
less flattering memories suppressed. 

Five years ago, Robert Lilly, a 
distinguished sociologist, prepared a book 
based on military archives. 'Taken by Force' 
is a study of rapes committed by American 
soldiers in Europe between 1 942 and 1 945. 
He submitted his manuscript in 2001. But 
after September 11, its US publisher 
suppressed it, and it first appeared in 2003 
in a French translation. 

We know from Anthony Beevor 
about the sexual violence unleashed by the 
Red Army, but we prefer not to know about 
mass rape committed by American and 
British troops. Lilly suggests a minimum of 
10,000 American rapes. Contemporaries 
described a much wider scale of 


unpunished sex crime. Time Magazine 
reported in September 1 945: "Our own army 
and the British army have done their share 
of looting and raping... We too are 
considered an army of rapists." 

The British and American publics 
share a sunny view of the Second World 
War. The evil of Auschwitz and Dachau, 
turned inside out, clothes the conflict in a 
shiny virtue. Movies, popular histories and 
political speeches frame the war as a symbol 
of Anglo-America courage, with the Red 
Army's central role forgotten. This was, we 
believe, "a war for democracy". Americans 
believe that they fought the war to rescue 
the world. For apologists of the British 
Empire, such as Niall Ferguson, the war 
was an ethical bath where the sins of 
centuries of conquest, slavery and 
exploitation were expiated. We are marked 
forever as "the good guys" and can all 
happily chant, "Two world wars and one 
world cup". 

All this seems innocent fun, but 
patriotic myths have sharp edges. The "good 
war" against Hitler has underwritten 60 years 
of war-making. It has become an ethical 


blank cheque for British and US power. We 
claim the right to bomb, to maim, to 
imprison without trial on the basis of direct 
and implicit appeals to the war against 
fascism. 

When we fall out with such tyrant 
friends as Noriega, Milosevic or Saddam 
we rebrand them as "Hitler". In the "good 
war" against them, all bad things become 
forgettable - "collateral damage". The 
devastation of civilian targets in Serbia or 
Iraq, torture at Abu Ghraib and 
Guantanamo, the war crime of collective 
punishment in Falluja, fade to oblivion as 
the "price of democracy". 

Our democratic imperialism prefers 
to forget that fascism has important Anglo- 
American roots. Hitler's dream was inspired, 
in part, by the British Empire. In eastern 
Europe, the Nazis hoped to make their 
America and Australia, where ethnic 
cleansing and slave labour created a 
frontier for settlement. In western Europe, 
they sought their India from which revenues, 
labour and soldiers might be extracted. 

American Imperialism in Latin America 
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gave explicit precedents for Germany's and 
Japan's claims of supremacy in their 
neighbouring regions. The British and 
Americans were key theorists of eugenics 
and had made racial segregation 
respectable. The concentration camp was a 
British invention, and in Iraq and 
Afghanistan the British were the first to use 
air power to repress partisan resistance. The 
Luftwaffe - in its assault on Guernica, and 
later London and Coventry - paid homage 
to Bomber Harris's terror bombing of the 
Kurds in the 1 920s. 

We forget, too, that British and US 
elites gave aid to the fascists. President 
Bush's grandfather, prosecuted for "trading 
with the enemy" in 1 942, was one of many 
powerful Anglo-Americans who like 
Mussolini and Hitler and did what they 
could to help. Appeasement as a state policy 
was only the tip of an iceberg of practical 
aid to these dictatorships. Capital and 
technology flowed freely, and fascist despots 
received dignified treatment in Washington 
and London. Henry Ford made Hitler 
birthday gifts of 50,000 marks. 

We least like to remember that our 


side also committed war crimes in the 1 940s. 
The destruction of Dresden, a city filled with 
women, children, the elderly and the 
wounded and with no military significance, 
is only the best known of the atrocities 
committed by our bombers against civilian 
populations. We know about the notorious 
Japanese abuse of prisoners of war, but do 
not remember the torture and murder of 
captured Japanese. Edgar Jones, and 
"embedded" Pacific war correspondent, 
wrote in 1946: "We shot prisoners in cold 
blood, wiped out hospitals, strafed lifeboats, 
killed or mistreated enemy civilians, finished 
off the enemy wounded, tossed the dying 
into a hole with the dead, and in the Pacific 
boiled flesh off enemy skulls to make table 
ornaments." 

After 1945, we borrowed many 
fascist methods. Nuremberg only punished 
a handful of the guilty; most walked free 
with our help. In 1946, Project Paperclip 
secretly brought more than 1,000 Nazi 
scientists to the US. Among their ranks were 
Kurt Bloome, who had tested nerve gas at 
Auschwitz, and Konrad Schaeffer, who 
forced salt into victims at Dachau. Other 


experiments at mind control via drugs and 
surgery were folded into the CIA's project 
Bluebird. Japan's Dr Shiro Ishii, who had 
experimented with prisoners in Manchuria, 
came to Maryland to advise on bio- 
weapons. Within a decade of British troops 
liberating Belsen, they were running their 
own concentration camps in Kenya to crush 
the Mau Mau. The Gestapo's torture 
techniques were borrowed by the French in 
Algeria, and then disseminated by the 
Americans to Latin American dictatorships 
in the 60s and 70s. We see their extension 
today in the American camps in Cuba and 
Diego Garcia. 

War has a brutalising momentum. 
This is the moral of Taken By Force, which 
shows how American soldiers became 
increasingly indiscriminate in their sexual 
violence and military authorities 
increasingly lax in its prosecution. Even as 
we remember the evils of nazism, and the 
courage of those who defeated it, we should 
begin to remember the Second World War 
with less self-satisfaction. We might, in 
particular, learn to distrust those who use it 
to justify contemporary warmongering. 


Richard Drayton is a senior lecturer in history at Cambridge University 

rhdrayton@yahoo.co.uk 
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QUIT YOUR JOB 

A ll we need to do is work. Work nearly Are there ways of thinking, acting, and pleasure and anger are concealed and 

every day of our lives in jobs that we living that are more satisfying and exciting replaced by a culture that is based on 


II we need to do is work. Work nearly 
Vevery day of our lives in jobs that we 
generally hate, to earn money to buy things 
that we feel are necessary. 

Doing something we hate almost 
everyday so that we can purchase our lives, 
pre-packaged, and ready to be consumed. 
Pre-packaged food, pre-packaged homes, 
music and even beauty. Our lives - already 
created for us, and all we have to do is 
dedicate the next 40 years to waged labour. 

Are we working to live or just living to work? 

No matter what, we won't look back 
upon a single hour of work at the pub/ 
clothing shop/ office and say, "Yeah, that 
was great." Nor will we look back upon 
most of the things we spend our money on 
with such enthusiasm. But for some reason 
we conform to this 'work/spend' cycle, even 
when many of us are not actually happy. So 
why should we subject ourselves to this 
lifestyle? Is it really our only choice? We 
should refuse to accept this boring 
monotonous routine as our only option! 

It's about time that we take charge of 
our lives rather than allow a destructive 
system to spoon-feed us every second of our 
existence. 


Are there ways of thinking, acting, and 
living that are more satisfying and exciting 
than the ways we think, act, and live today? 

It seems as if we as people are forgetting 
how to be social and entertain ourselves. 
Think about everything that occupies our 
time. Most of it was paid for and/or created 
specifically to hold our attention. But what 
happens once we have finished shopping, 
the products have worn out, or the T.V. has 
been turned off? We tend to sit, twiddle our 
thumbs, and not really know what to do. 
We feel as if we should be doing something 
to occupy ourselves but we're not quite sure 
what. (Boredom: This feeling is often 
labelled as boredom. But what was 
occurring before the existence of time 
consuming gadgets, warehouses of beauty 
products, and T.V. advertisements (and 
therefore T.V. programs)? Were people just 
bored ? ... All the time?) And after we feel 
this way its so much easier to just turn the 
T.V. back on, or work extra hours and do 
some more shopping - just to fill the void. 
But is all of this really what we wanf? Are we 
happy ? Or are we just allowing corporations 
and our culture to tell us so? The reality is 
that when we're living in this manner, we 
never really give ourselves the chance to 
know. Our true desires and sources of 


pleasure and anger are concealed and 
replaced by a culture that is based on 
compulsive consumption. 

Perhaps, without the constant brainwashing 
and over-stimulation that we are subjected 
to in our day to day lives, the feeling of 
watching the clouds in the sky would be 
more of an amazing and satisfying sensation 
than that of anything we could ever pay for. 
Or, maybe we have more, crazy, and deeper 
desires to be fulfilled which we don't really 
know exist because we've never given 
ourselves the true opportunity to explore 
them. The soul is grand and we shouldn't 
allow it to be trapped in a cage. 

The system doesn't deserve anything we give 
it. 

In addition to our personalities being 
stolen from us, most of the things we spend 
money on - video games, shows*, movies 
etc; plus clothing, food, and shelter** - are 
all being sold to us by the corporations that 
are destroying the planet. Their products are 
from places where they cut down rainforests 
to make space and employ people to work 
as slaves for 1 Op an hour. They torture the 
animals and fill our food with hormones 
and other toxic chemicals. This article isn't 



A story was once told of a conversation between two friends. One was labouring away in some 
area of work which he had studied in university, working in hopes of climbing the 'corporate 
ladder' and having a salary large enough to purchase all the things he wanted. The other friend at the 
time was travelling, and occasionally picking up odd jobs here and there to get by. When the 
conversation turned to the topic of life and happiness, the employed friend described one summer 
when he spent almost every night laying out on the roof, watching the stars. He explained how that was 
the best time of his life. 

In response, his friend questioned him: "If that was the best time of your life, why don't you try to 
live everyday like that - according to wonderful moments?" 

With a look of dismay, he said nothing. 
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being written to tell you about these 
problems because you probably already 
know. Nor is this being written to give these 
problems solutions... The words presented 
here are more to ask: Why are we paying for 
such rubbish and working like drones to do 
so? 

So what should we do? 

Anything we want! It's the idea of not 
sitting mindlessly in front of the T.V., but 
instead hanging out with friends; playing 
games, dancing, exploring something 
different, or just having a real conversation. 
Or refusing to work with Clearchannel or 
attend their events, and put on our own 
shows... For the kids, by the kids. It's about 
looking, with open eyes, within ourselves 
and at the world. Questioning everything 
and exploring new territory. Breaking 
boundaries and taking risks. It's about 
demanding self-determination, everyday. 
And it's DIY. 

Whenever anyone turns the T.V. off, fixes 
their clothing themselves (or finds it in front 
of charity shops after hours), or organizes 
their own show, sport event, or bloc party, 
they're refusing to bow down to the 
mainstream. 

Whenever anyone grows their own food 


or gets it out of the skip, they're refusing to 
support the corporations that are stealing 
from us and the rest of the world. 

Whenever anyone travels by walking, 
riding a bike, hitch-hiking, or dodging the 
fare, they're refusing to allow a price-tag to 
be placed on their time. 

Living free can take more thought and 
dedication than the day-to-day tedium of 
working to live and living to work. But these 
moments are our own. They can't be taken 
away from us and they can't be branded by 
a Nike 'swoosh'. And when we start living 
for ourselves, everyday becomes much more 
fulfilling - and of course much more fun! 

- For more details and facts on some of the 
issues discussed including Clearchannel, see 
previous issues of the zine. 

- For information on ways to live a ( healthy 
bacterial ’ lifestyle such as skipping, 
squatting, hitching, etc. See issue #6 

' If you feel like meeting with a group of 
kids who want to deal with the issues 
discussed in a more active way, contact us. 

*local/independent shows are cool. Clearchannel = BAD 
** If you're not paying forthis stuff, it's probably your parents. 
But you don't want them paying either, do you? 


And so I'm calling on all of you, 
readers. If you feel alienated 
from society or trapped within; 
If you think that a two car ga- 
rage and a white picket fence 
sounds like part of an Ameri- 
can nightmare; Or if you want 
to take your destiny out of the 
control of another entity and 
into your own hands... 

It's time for us to refuse to take 
life sitting down. It's time for us 
to start fighting for our lives! 

See you in the streets. 


...Because every moment spent labouring away at something 
that we truly do not want to be doing is a moment lost forever. 

But every second that we live in the way that we want and not 
simply within the lines of mainstream society is a moment taken 
back. . . 
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O ne reason have without a doubt re- 
leased my favourite album of 2004, 
coming across like a mix of against me! & 
avail and fueled by moonshine, coming out 
of the 29th biggest town in mississipi (!?) I 
thought it would be interesting to email the 
band and find out a little more about them. 
This email interview was answered by Ginger 
and Greg. Lexie normally answers them too, 
but he's busy. He read the answers though 
and agrees with them (else he'd have spoken 
up!) " 

LH: Please can you introduce yourselves, and 
give us a brief One Reason history. 

Ginger: I'm Ginger, I play guitar and sing. 
We actually started the band 6 years ago in 
1998 here in our own hometown of Cleve- 
land, Mississippi. When it started it was my- 
self, Ronny on bass and vocals and Lexie on 
drums. For about four years we did really 
occasional tours (about once a year) and re- 
leased a couple of CDs ourselves. We played 
a lot around 

our hometown where we were basically the 
only local band for that time period; and 
played random shows in 
Bloomington and other cities we were mak- 
ing friends in. A couple of years ago we real- 
ised that touring and building relationships 
with people we were meeting across the coun- 
try was a lot more important to us than col- 
lege or other things we had going on so we 
started touring pretty much constantly. This 
Bike Is A Pipe Bomb and Plan It X put out our 
last CD sometime last year because I guess 
we had finally gotten decent, or we were just 
hanging around too much for them not to. A 
few months ago we had a big change when 
we got a new bass player, Greg. 

Harvester: We're all living out here in our 
house in the country right now and trying to 
write songs. Ronny lives in Austin, Texas now 
and is playing and releasing music as the 
Saw Wheel. He was extremely important to 
the band. No matter what happens I want 
everyone to know that. We wrote all the mu- 
sic collaboratively and he wrote about half 
the lyrics and had input on all band deci- 
sions so that is not to be understated. It's a 
big change, but changing shit keeps you 
alive, breathing and growing, plus we fucking 
love Greg. 

Greg: I'm Greg. I play bass now. I'm new. I 
think Ginger covered everything pretty well. 

LH: When looking at your website, and your 
new CD, you seem to embrace and relish in 
your DIY ethics. There are some great photos 
of you rocking out front rooms. It appears 
that the DIY scene here is very different to that 
in the States. I've read lots about Clear Chan- 
nel owning most clubs and venues (even 


ONE REAS 

By: Joe Watson - visionincision@hotmail.com 



basements), is this why you opt to play front 
rooms & smaller places? Are people igno- 
rant of the Clear Channel threat to live mu- 
sic? 

Ginger: Well, my original answer to this was 
that it doesn't apply to us too much because 
we rarely play any venues that could possibly 
be Clear Channel associated. We usually 
play really unconventional spaces: Living 
rooms & basements of course, public parks, 
info shops & band practice spaces. We rarely 
play bars or places that are set up to actually 
host bands. However, I did look up some 
info on the venues they are affiliated with 
Clear Channel - because you asked - and 
the list is fucking huge: http:// www.cc.com/ 
venues_list.html. Not only that but there were 
actually two places listed that we had played 
before, which I was pretty surprised by. One 
of them was a very small "punk" bar. I don't 
think these venues are owned by Clear Chan- 
nel but just being affiliated with them made 
me a little uneasy. As a general answer Clear 
Channel scares the living piss out of me, they 
own tonnes of billboards and radio stations 
near us and I wouldn't mind if someone cut 
them down "Monkey Wrench Gang" style. 
Still, for a band our size or even a little bit 
larger, I think it's pretty easy to completely 
avoid any Clear Channel related venues if 
you are conscious of it. To answer the other 
part of your question about why we play the 
places we play and what our DIY ethics mean. 
The reason that we play these places is that it 
is what we love. Completely beside the fact 
we don't have any kind of "following" that 
would allow us to play larger venues, playing 
these kind of venues is what is great about 
being in a band like ours. For me personally 
doing this is as much social as it is musical. 
What I mean is that I need the interactions 
with these people in these smaller places to 
make me a whole person. It's what I look 
forward to from year to year, and it's what 
makes me happiest. I don't know what I would 
do without those interactions. You people keep 
me living and breathing. Playing larger ven- 
ues like the ones Clear Channel own might 
be slightly gratifying on the level of having a 
lot of people at your shows and having your 
band needs taken care of but it doesn't even 
come close to what DIY spaces give me to 
keep my head up from day to day. 

Greg: I have the same feeling about this that 
Ginger does. I barely even think about Clear 
Channel when setting up a tour even though 
they seem to be a looming threat to spaces 



that we may be involved 
fun playing in a basement in Wonder Lake, 
Illinois than I do playing the Knitting Factory 
in N.Y.C. Even if we were the kind of band 
that had the option of playing large, Clear 
Channel owned venues, I wouldn't do it. 


LH: Inside the inlay to the new CD you have 
quoted many literary icons such as Jack 
Kerouac and T. S. Elliot after each song. Read- 
ing those quotes in juxtaposition with your 
lyrics, it became apparent how punk rock some 
of those authors were! What were your rea- 
sons for including those quotes, are they there 
to aid us [the listener]? 

Ginger: Well, I think it was a similar idea to 
when you read short stories or books and it 
has a prologue of a short quote or a poem, 
that the writer picked out. It kind of sets the 
tone or compliments what you wrote. This is 
not to compare our songs to major works of 
literature by any means, but that was the idea. 
To me it feels kind of comforting to know that 
you aren't alone in your thoughts you are 
having, that there is almost always a kind of 
cultural backdrop for every issue or problem. 
Other people are dealing with it too. People 
think they are the only ones that feel alone, or 
hate their jobs, or are burdened with cultural 
guilt but 1 000's of people are feeling it and 
always have been, and are writing about it 
too. Does that make sense? I guess I just feel 
like cultural relevancy is important. Also a 
lot of times I think I steal directly or indirectly 
from what I'm reading at the time when I'm 
writing lyrics, too. 

LH: I can totally relate to the lyrics of "South- 
ern Rock Anthem", sometimes the urge to 
walk out of my 9-5 job, and do something 
better with my life, is uncontrollable. Is this 
something you have done, or do all three of 
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spend touring. 

Ginger: I work off and on at a family busi- 
ness. When I need money to survive I will 
work a good amount but I also live pretty 
cheaply so I don't have a standard of living 
that requires a 9-5 job to support it. I actually 
manage to stay extremely fucking busy and 
in no way would I like to advocate doing 
nothing as a way of life. Working constantly 
on something can be really rewarding in the 
right circumstances. I just haven't found any 
context in my life where a normal job fits into 
that rewarding work yet. I don't think any- 
body should go out and quit their jobs be- 
cause it's something "everybody should do". 
There's no one way to live your life! But I do 
highly recommend taking a serious fucking 
look at how you are living and spending some 
time figuring out if that's what you want. Do 
not go through the motions. Also I think it's 
highly important to point out that bands 
wouldn't be able to go on tour if there weren't 
people at home in those cities holding down 
the fort at houses and creating the infrastruc- 
ture that bands tend to take for granted. There 
couldn't be a culture of traveling kids if it 
weren't for the homebodies. And yes, in the 
last year we've actually spent more time on 
tour than we have at home. 

Greg: Once again, I think Ginger nailed 
this one. Quitting your job is perfect for some 
people, but not right for everyone. Even 
though we supposedly live in a country of 
limitless options, those options don't exist for 
everyone. 

LH: On that note, do you plan to make it the 
UK and Europe? 

Ginger: Yes, actually we're seriously talking 
about coming over there next fall in 2005. 


The exact timing depends on whether or not 
Greg decides to go to 
Antarctica for a little while. 

Greg: That's not a joke. I might get a job 
there for 4 months. 

LH: Your lyrics seem to deal with small town 
life and personal politics. Is your home town 
supportive of your band or are you outsiders - 
hence always being on tour? 

Ginger: Well, our town is extremely small, 
about 1 6,000 people. To give you some per- 
spective it is the 29th largest town in Missis- 
sippi. But we have quite a network of friends 
and acquaintances and I would say that on 
a whole I get along with 95% of the people 
from this area. I spend a lot of time with my 
family; so does Lexie. I have a lot of friends 
that I've been around for 8 years or more. We 
have friends that own local businesses, write 
headlines for the newspaper, and teach at 
schools. A few of them are punk or have some 
knowledge of the scene; most of them don't. 
Being a part of a community is extremely 
important to me. I think if you don't want to 
be publicly held responsible for your actions 
or the things you spout off then it's just a 
bunch of political bullshit. I think in larger 
cities it's easier to live your life inside "the 
scene". Real "politics" starts with the interac- 
tions you have with people in your commu- 
nity, that's the stuff that really ends up mat- 
tering. 

That said, we do have several shows a month 
out of our house with good turnout, and a 
wide range of people come. For the size of 
the town there are a lot of well informed peo- 


ple doing awesome things here. It's a good 
place for punk bands to play, too. I love my 
town. 

LH: Finally, what are your plans for the fu- 
ture? Are there any bands you've played with 
recently that we should check out? Any last 
words? 

Ginger: Right now we're getting ready to put 
out a split 7" with Defiance, Ohio and an- 
other solo 7" - both of which will probably be 
out by the time anyone reads this. We're not 
going to be touring for a good while, at least 
not until it turns 2005. Plenty of other amaz- 
ing bands will be touring so you won't miss 
us. We are always playing with great bands, 
it's one of the joys of knowing the people we 
know. All of the Plan It-X bands deserve end- 
less love. Sexy are the best living pop punk 
band in my opinion. Rockets and Bluelights 
Close at hand from Albany, NY are such 
amazing musicians that I can't watch with- 
out my jaw falling out of my head onto the 
floor. Hot New Mexicans write a lot better 
songs than we do. If you don't get it, listen to 
them 15 more times and you will. 

Greg: I'm looking forward to those records 
coming out. The bands that really make me 
happy these days are Sexy, Uke of Phillips, 
ADD/C and Hot New Mexicans... and that's 
all. 


One Reason records can be found through 
Plan- It-X. 
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T he Spectacle is my favourite band in the world. My band/ 
record label mate bad met a few of them some years ago while 
touring Europe. They were fifteen or sixteen year old kids then. A 
few years later our band was touring Europe again and we played a 
few shows with them. My aforementioned band-mate kept in contact 
with the band and when they finally released a record in 2003, some 
copies of it soon showed up in our Po Box. We put it on my turntable 
and were blown away. These young kids from the Arctic Circle had 
released, on their own label, four heartbreakingly brutal and 
passionate songs that renewed our faith in punk rock. The Spectacle 
was our new favourite band. In the following year and half they 
made an even more impressive full length and we did a U.S. tour 
together. Getting to know these kids as individuals and watching 
them play every night were some of the best experiences of my life. 
While I was visiting them for a month in their hometown of Bodp, 
Norway we sat down and did this interview. Although The Spectacle 
is a six-piece (for real: Drums, bass, vocals and THREE guitars!), 
Jprgen couldn’t make it and Torbjprn had to leave pretty early on. 
The other four had a lot of interesting stuff to say though. We had 
a lot of fun doing this interview and I hope you enjoy reading it. 


L H: Normal bullshit — would 
each of you please state your 
name, age and the instrument 
you play in the band. 

Kjetil: My name is Kjetil and I 
play the drums and I'm 20 years 
old. 

Andreas: I'm Andreas, I'm 24 
and I sing in the band. 

Endre: My name is Endre, I try to 
play guitar and I'm 21 . 

Martin: Martin, [I] play the bass 
and I'm 20. 

Torbjorn: Torbjorn, I play the gui- 
tar, also, and I'm 21 . 

LH: Talk a bit about how you 
became a band. 

E: We played in two separate 
bands. Some of us had been play- 
ing on and off in bands since we 
were 12 years old. We were in 
two bands and both of those 
broke up and, more or less 
through coincidence, we formed 
this band. 

LH: And what year was that? 

A: Well, the first hardcore festi- 
val that we played was in 1999 
and Nagasaki and Rise was the 
two bands that were joined to- 
gether as this one. So yeah, it 
must have been around 2000. 

LH: What does your band name 
mean and why did you choose 
it? 

A: We basically took it from the 
book The Society of the Specta- 
cle, but I'm not really a big fan 
of the book. I guess [it's] pretty 
pretentious. In the beginning it 
was just taking something cool. 

I think I like the band name 
much more now than I have ever 
done before because I can relate 
more and more to it, but in the 
beginning it didn't really mean 
that much to me when it comes 
to the politics of it. But I think I 
can relate to it more and more 
both on stage and off stage. 

LH: And what are the politics? 
A: The basic "spectacle," I guess, 
if you take it from the book's 
meaning - what the Situationists 


said is like taking things out of 
context and putting them into a 
new context to make some new 
meaning with it. I guess I don't 
think it relates that much to the 
band and I don't know how I 
relate to it, but we're a spectacle 
when we play. I like the idea, for 
example, of taking a poem and 
to take two lines out of it and 
make it into a new poem and I 
guess one of the things that is 
the basis for the book is that you 
can take parts of something that 
doesn't mean anything and 
make it into something new that 
means something to you. 

E: I guess to try to sum up what 
he said, I think he came up with 
the idea for the name and I'd 
like to say that it was because we 
found this amazing word that 
totally fitted all our ideas and 
thoughts about what this band 
was going to be but it was more 
or less that we needed to have a 
name and we chose that one and 
we've given it meaning and con- 
text later on. 

A: There's always a higher goal 
with that name. We can never 
be the Spectacle, we always have 
to achieve something more to 
be a greater spectacle so I think 
it's a name that we always have 
to do more to make it happen. 
M: I think the article that's on 
the Rope or Guillotine CD that 
Frank [their roadie extraordinaire] 
wrote really sums up everything 
for me when it comes to the 
name. First he talks about the 
"spectacle," which is this sort of 
way we see everything — the 
world — sort of like an illusion 
that is in front of us of how eve- 
rything works, the system of laws 
and of economy. How it's like 
this fake world that we live in 
that we're convinced is the "real 
world" and then he describes how 
he wanted to free himself of this 
and be in the [actual] real world 
and, the great part of the whole 
article, is that he concludes that 


no one really has any right to 
claim to live in the real specta- 
cle, the "real" world, to have "this 
is true" and "this is not true" and 
so that is really what we're doing 
- we're creating our own specta- 
cle, a better version, a better il- 
lusion. If you can't have the real 
thing, why not create a good 
place to live instead of a bad 
place to live that's an illusion. 
K: A better illusion. 

M: Yeah, a better illusion. Like 
the punk rock community to me 
is no perfect place but it's a 
goddamn better place then a 
regular job every single day for 
the rest of your life. And we've 
created another illusion that's 
more fitting to us. 

A: I think just the band alone is 
definitely a way of making that 
illusion on a personal stage, not 
changing the entire world, but 
my world has definitely been 
changed because of this band 
because there are other goals to 
look forward [to]. There's always 
a three month plan or a six 
month plan where things are 
happening, either if we're plan- 
ning to go on tour or record a 
record or we're just making 
songs, there's always just a short 
term goal that you can look for- 
ward to that we will know that in 
four months we will go on tour 
and that's goals you don't have 
in normal life. Like when things 
haven't been happening with the 
band you end up having other 
goals like this vacation you look 
forward to at your job where you 
might travel away from the city 
for a while but there's so much 
higher goals just being in a band 
and the plans that take place 
when you make the band hap- 
pen for some reason. It feels like 
there's a secret world just being 
in a band that's moving forward. 

LH: You seem to be somewhat 
isolated here in northern Norway, 
and compared to other places 
I've been, Bodo seems to be a 
pretty tiny city. How did y'all 
come to know about punk/hc? 
Is there much history of punk/hc 
in Bodo? If so, talk a bit about 
it. 

E: I actually got to know punk 
and hardcore through Andreas, 
or more so through his brother 
and the friends that he had. 
Punk and skateboarding] was 
really connected for a while in 
Bodo. The skateboard scene was 
really political in a way and very 
much like a punk scene. It had a 
lot of the good stuff that often 
goes on in a punk scene and the 
do-it-yourself spirit. 

A: There's a funny story about 
the skateboard scene when they 
took over this abandoned house 


to make a place to skate during 
the winter and they broke into 
the house and they started mak- 
ing their own concrete to 
straighten out the floors so they 
can skateboard there, so there's 
always [been] a big do-it-your- 
self spirit among the people. 
Some of those people are still 
involved. I guess the police threw 
them out a couple of days later 
but it's like the first points to- 
ward squatting in Bodo. 

E: Punk music has a history in 
Bodo. Both rock music in gen- 
eral and punk rock [ejspecia I [ly] 
has existed in Bodo since the late 
'70's or the beginning of the 
'80's. So there's a lot of grown 
up people now that definitely 
keeps up with our band and peo- 
ple that have been involved with 
punk and music in Bodo since 
the early '80's. 

A: Bodo was really famous, in a 
way, for it's punk scene in the 
beginning of the 80's because a 
couple of the bands that started 
out here made a name of their 
self in some way because they 
started releasing records pretty 
early. I think they had a squatted 
house as well here that they had 
shows in and the punk scene here 
was pretty big. I've seen newspa- 
per clippings from the time and 
it seems like that period of time 
that existed from the '80's, to- 
wards like '85, '86, is definitely 
like what is happening with us 
now in like 2000 to 2005. It 
seems to go in certain waves 
where there are people that do 
really great things and its a good 
feeling that I have that feeling 
in Bodo now — that there's great 
things happening. And there's 
definitely a big connection be- 
tween ages in Bodo and that's a 
good feeling that the punk scene 
seems really great to me, com- 
pared to other places I've seen. 

LH: Yeah, I've definitely noticed 
that at shows. There's a good 
variety of ages. 

K: It seems like, these days, in 
this city, [punk has been] blos- 
soming very much and I don't 
think its been this active since 
the '80's. 

A: Definitely not. When I talk to 
people that were here during the 
'80's, they seem like there's never 
been this much activity in the 
punk and hardcore scene in Bodo 
and DIY style which feels really 
good. Its strange being that we 
in the band are the older punk 
band in Bodo even though some 
of us are only 20, it's good to see 
the fourteen and fifteen year old 
kids. I can recognise myself so 
much in some of those people. 
I'm really looking forward to how 
things are going to be here in 
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A banner from Bodp’s first Reclaim the Streets. In English it reads 
- ‘Take Back the Streets’. 



the next couple of years. 

LH: How did you all become 
aware of anarchist/activist 
ideas? 

E: I think I did a lot of research 
on it myself. Actually, literature 
from, for instance, Crimethlnc. 
or other collectives or organiza- 
tions in the anarchist commu- 
nity of today helped me a lot. I 
became interested in politics, like 
socialism and communism, 
fairly early in school so it was 
sort of a natural progression for 
me to come into anarchist and 
activist ideas and I guess its just 
something that hit me as good 
ideas when I found them. 

K: For me personally, I think it 
was thorough becoming a veg- 
etarian and becoming aware of 
politics around animal libera- 
tion. Reading a lot of literature 
around that made me see natu- 
ral relations to other sort of poli- 
tics, and get in touch with activ- 
ists and literature written by ac- 
tivists. 

A: I think that some of the ideas 
we have in the band don't basi- 
cally relate to any literature. Its 
the way we've been doing things 
for a long time and it just fits 
right. Like the DIY spirit — there's 
never been any question about 
doing things any other way. 

LH: Especially in a small town. 
A: Because the roots are sticking 
really deep for how to do certain 
things and how things work, and 
I don't think we have read our 
politics in the books or copied 
some other peoples' thoughts... 

I think that the connection we 
have had is a lot based on con- 
versation with people we have 
met and being inspired by other 
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people. When I speak for myself, 

I don't see that I have been sit- 
ting reading books. That's not 
my source of inspiration — it's 
more the interactions I've had. 

LH: Assuming the similarities are 
obvious (kids, shows, records for 
sale, touring and local bands), 
talk about any differences you've 
noticed between the Norwegian/ 
European and the American 
punk/hc communities. 

A: Youth clubs. 

K: Yeah, governmental funding. 
For instance, we have that in 
Norway very much. 

LH: How does that work? 

E: It works very easy. You basi- 
cally have to be formally organ- 
ized in some sort of way and the 
municipality has its own bu- 
reaucracy that works with edu- 
cation, culture, and kids and 
basically anybody can apply to 
them to have money for a project 
or a band. Some of us are in- 
volved with an organization that 
put up shows and booking and 
we get quite a lot of money for 
that easily. 

LH: Does that money come from 
taxes? 

A: Yes, I think so. 

M: Yeah, the entire budget of the 
state and small parts of the state 
are from taxes and from oil [Nor- 
way has a HUGE oil resource - 
Stef]. 

A: The punk communities get it 
because there's so much activity 
so, after a while, the activity will 
be noticed. And then it seems 
that they will give a lot of money 
to bigger bands that doesn't re- 
ally need it. If that financial sup- 
port would stop, I think we would 


definitely be able to do some of 
the same things we are doing 
already. I don't think we would 
start doing things a whole other 
different way. It's just sometimes 
it's crippling us because there's 
not a lot of house shows — peo- 
ple always put up shows in ei- 
ther youth clubs or show spaces 
so its both good and bad. Things 
are more professional in Norway 
than in other countries, and gen- 
erally in [Scandinavian] Europe 
compared to America, because 
there's so much funding. 

E: It seems that in Europe there 
are more, for instance, squats or 
scenes that are more stable that 
have been around for like twenty 
years and maybe that the Ameri- 
can punk scene is more shifting. 
I'm not sure if that's correct. 

A: I think that might have to do 
with the big cities in America as 
well. It seems like the cities are 
so big that there's small punk 
communities that doesn't inter- 
act with each other which seems 
kind of strange to me. In Nor- 
way, there's such a small country 
that crust punks [and] hardcore 
straight edge kids all interact and 
it seems more segregated in 
America. 

K: We're very spoiled in Norway. 

I see that punks in [other parts 
of] Europe [view] punk [as] be- 
ing more of a full-time role that 
they play — like squatters punks 
that spend their entire days just 
protecting their abandon house 
so that the police won't shut 
down the place. It brings punk 
rock to another level because, in 
Norway, you can have munici- 
pality funding for an anarchy 
project [laughs] and for Ameri- 
can punks that's pretty... 

A:. ..fucking bizarre. 

K: You can see in the U.S. the 
state is trying to shut down the 
voice of the people. 

A: We had a Reclaim the Streets 
thing taking place after the [lat- 
est Bodo] Hardcore Festival and 
that was basically funded by the 
municipality. That just seems 
strange. 

E: Strange, even to us. 

Martin If you see it in another 
light, the people of Norway are 
really demanding a lot of cul- 
ture; to be served culture and 
entertainment from the state. 
They think that if anything de- 
serves funding, it's culture. Eve- 
rything else can be business, and 
culture should not have to be 
business in as big a way. So 
there's a lot of acceptance and 
big demand from the popula- 
tion that a lot of money is thrown 
into culture. If a project is 


enough culture, it doesn't really 
matter if its kind of anarchistic 
as well. And so, the hardcore fes- 
tival, which is the second or third 
biggest music festival in this city, 
or in the entire county, is such a 
big thing that the local govern- 
ment [is] just like "Oh, we want 
to be a part of this. We want to 
be able to say later that 'yeah, 
we funded this amazing festival 
that all the kids went to - give us 
some credit'." They get a lot of 
credit for spending their money 
to give people culture, to have 
fun and music. 

K: It's spoiled... Norwegians hav- 
ing too much of everything. 

M: It's sort of a combination. You 
know, there's really high taxes 
here - a lot more than there are 
in most other countries - so a lot 
of the money comes in some way 
from the people. So if you see it 
from a really political way, its sort 
of fair that the people get to have 
things back in that way. 

A: What's frustrating is that Bodo 
is a place where it's pretty easy to 
accomplish [getting funding], 
because when I see other cities 
[in Norway], there's a big fight 
of getting that money. Like in 
Trondheim, Oslo and Tromso, 
which are bigger cities, it's much 
harder, because there's so many 
more people that want the same 
money. We have been here for so 
many years and that's basically 
the main reason why we are 
trusted. But what's bad about it 
is there's only places to put up 
shows in big cities. Between 
Trondheim and Bodo there's an 
eleven hour drive and there's re- 
ally hard to put up a show. 

K: There's just wilderness... 

A: -...but there's houses every- 
where [implying that there should 
be house shows in between - Stef]. 
E: [The distance] is a big differ- 
ence [between Norway and] a lot 
of places in the U.S. where the 
cities are really close and a tour- 
ing band can play and play a 
lot in a smaller area. Here, if you 
want to go north of Trondheim, 
you have to drive eleven hours 
to get up here [to Bodo]. 

A: What I really like about the 
American punk scene is that 
people organize themselves 
through houses and there's no 
governmental funding and it's 
more DIY in a way. It seems like 
the connections are really good. 
Because the ideal thing would 
be to have three or four places to 
play between Trondheim and 
Bodo. 

K: Yeah, I definitely see the [dif- 
ferences in] geographical con- 
ditions in different places. If you 
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compare Norway to Sweden, for instance - in 
north Sweden, there are small cities in not a 
big range without mountains between them 
[laughs] and there can be punk rock bands 
in every city and you have to drive like two 
hours and you can play in another city and 
you can tour just in the north. And that cre- 
ates network between people which is hard 
to establish when there is geographically con- 
ditions as for Norway. 

M: We played three times at this extremely 
tiny, not even a town, a village [called Inndyr 
- Stef]. Three or four hundred people live 
there, if that much. 

A: I think the show we played there is one of 
the most inspiring things we have ever done 
because we played with a band - I think the 
members in the band were like fourteen years 
old — and we still have contact with those 
people and they're building a small punk 
scene with their band. And it seem like we 
inspired them in a way. 

K: The guy wrote an assignment for school 
about us [laughter]. 

M: And even got a top grade for it. 

A: They travel here for shows in Bodo and it's 
just like one concert is all that you have to 
do to make a lifetime connection. 

LH: Growing up in a place that is as unde- 
niably beautiful as Norway, in which the 
population of the entire country is less than 
that of a handful of individual American 
cities, was it shocking or difficult to experi- 
ence American sprawl? What are some ret- 
rospective thoughts about your trip to the 
States aside from the venues and shows. 

K: Commercials. 

A: I've been thinking about one thing when 
we drive between shows in America - it seems 
like we are driving through one 
neighbourhood] and to the other 
neighbourhood]. We drive on the highway 
and it seems like we haven't moved at all. I 
think it seems like everything is the same and 
its such a big country and I'm almost creeped 
out. It seems like something is lost. Every- 
thing is like a copy of another copy again 
and again when it comes to houses and how 
cities are built. Nothing is different. 

K: Mass-produced. 

E: My biggest impression is actually that it's 
not so very different from here unfortunately. 

I was expecting to come and find hell and I 
found that hell is where I live too. 

M: One big difference I found was that I 
talked to a lot of people about walking in 
nature and it seems so common that if you 
go for a walk in the woods [in the States], you 
go on a big road through a forest. Here, I'm 


used to, at best, going on a tiny path that 
you can just barely see. I like going where no 
one has been and just walking in nature. 

A: Everything seems really preconstructed in 
America but it's so hard to talk about America 
because it's such a big country. You always 
end up making a generalization on the en- 
tire country based on a couple of driveways 
you have been in. 

K: But there's all kinds [of terrain] — you have 
the desert and you have the mountains and 
you got everything in that country. I'm very 
much in love with just being in nature in 
general and I saw a lot of beautiful nature in 
America too. I saw big forests, for instance, 
in Connecticut, where we lived. I went for a 
walk in this huge [forest]. There was these 
mighty trees and I love that very much. But 
what I got from driving from city to city, I 
thought that there was city between the cities 
too. When we drive between cities in Norway 
there will be miles and miles of road with no 
houses at all - maybe there's like a farm here 
and there and you can see an old barn just 
falling apart. 

A: Its sort of fairytale-ish. 

K: But there was beautiful nature in the 
United States too. But you could see there 
was signs and commercials in between the 
cities, thick of commercials, and that made 
me feel like I was in a city in between the 
cities. 

LH: I read in another interview with you guys 
that, because the music scene in Bodo is 
small, a lot of shows combine bands and 
audiences from different genres within the 
city. Have there ever been any problems with 
this? Any funny stories? Talk a bit about your 
thoughts on the Undying/ The Spectacle/ 
Requiem show in Richmond, VA? [This was 
a show in which bands from different genres 
within the punk/hc scene played together in 
a somewhat rough city and a series of fights 
broke out until the music had to stop for the 
night.] 

A: It seems like you don't have to be into 
hardcore or punk in Bodo to go to a hardcore 
punk concert. 

E: There's not really straight hardcore punk 
shows. It's more like a grass roots music scene 
that everyone that wants to can participate 
in. In a way, talking about a "punk or 
hardcore" scene in Bodo seems kind of 
strange, at least when your talking about 
music. Which is a good thing. 

A: I'm so happy that there seems to be a 
political root even [if] you don't listen to 
hardcore music. It seems like there's some 
sort of political, DIY spirit in everyone. What 


I really hope for is that you don't really have 
to be a punk or hardcore person to have 
those political aspects in your life. 

M: I think my biggest problem with the mix 
of genres and audiences is that a lot of times 
I find certain people obnoxious just because 
they're not going to see a band — they're 
going there because there's a bar there and 
they're going to get really drunk. 

A: It doesn't really happen very often in 
Bodo... 

M: No, but that's the thing - it's the worst 
thing about it. 

A: I have more problems going to punk 
places and you will meet really drunk punks 
which have destroyed entire nights for me 
being on tour. Not to talk shit about drunk 
punks, but its just like when you have such 
amazing squats and such amazing houses 
down in Europe, it seems like some of the 
places are lost to people that doesn't really 
care. All they care about is getting fucked 
[up]. It's really sad to see that. We end up 
talking in the car, "Woh, if we had that house 
it'd be fucking amazing: It'd be so fucking 
great" and we end up seeing people who 
will start fights with the band and people 
that will be provocative just because they 
want to. It seems like a waste of time. But 
that seems like a problem [with] in the punk 
scene, not because of crossing different kinds 
of music or people. 

LH: So you've never experienced anything 
like the fucking hostile situation in which a 
"hardcore" band and some "punk" bands 
played the same show in Richmond? 

A: We have noticed that in [other parts of] 
Europe, but never in Norway. 

M: It seems in the U.S. that hardcore danc- 
ing is more like beating up as many people 
as you could in a short time as possible. 

A: What they call hardcore [dancing] in 
America, I can't relate to at all. It's non- 
existent in this country, as far as I know. 

M: The most similar thing to that is how 
some drunk punks act at the Blitz house [in 
Oslo]. Just being obnoxious and violent 
against other spectators. 

A: But at the Blitz its nothing compared [to 
the States]. There might be one person that's 
making things uncomfortable for other peo- 
ple but I think that healthy in a way. It would 
suck if you never had any confrontation within 
your own community because then you will 
just end up always thinking that this hardcore 
scene is so much better than the other world 
on the outside. Then you can actually get a 
reality check and see that you're not fooling 
yourself all the time. You have to be con- 
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stantly trying to make things even better. 

K: To grow as individuals, I think its very 
important to stick around people with differ- 
ent views of things. There can be practical 
reason for segregating yourself. For instance, 
in this collective we live in - here in the city - 
we are all vegetarians. If I lived with my par- 
ents, who are not vegetarians, I would make 
the food all alone and that would be very 
boring. But if we would build a wall around 
our house and never go out, I wouldn't know 
what eating meat would mean. There's forty- 
thousand people living in this city and, as in 
general in this world, most people eat meat, 
and I would have to be confronted by that at 
some point anyhow. So I'm glad to be aware 
of that there are different ways of thinking or 
preferring other things. 

A: But going back to [talking about] the 
show in Richmond, I don't find THAT con- 
frontation really healthy. That [behaviour] just 
seems really strange to me. 

M: The whole thing was so ridiculous, such 
an aggressive attitude in a lot of people. 

K: There was definitely a provocative tension 
building up. You could feel that there was 
two alliances somehow in the room and at 
some point there would be a crash. You can 
see examples anywhere, like two different 
groups of people that can't tolerate each 
other or respect each other. It's so stupid with 
such small differences that it's segregated 
between the punks and hardcore people. 

K: Music and the dancing can be very con- 
nected to each other in all sorts of genres. 
For instance, I'm really interested in African 
music and their dancing and playing. Every- 
body dances and plays and you don't sepa- 
rate between the two. 

LH: Some of you are straight-edge. Was there 
a community of sXe kids in Bodo when you 
were younger to make being sXe easy and 
natural, or was it a big challenge? 

A: There's never really been one. It's always 
been like five or six people all the time and 
it's never been something that's important 
or has been preached at all. I think it's more 
like when I found out about the first punk 
and hardcore bands, they were straight edge 
bands and I was influenced by that when I 
was fourteen or fifteen years old. I think 
straight-edge meant a lot to me when I was 
younger but I can't really relate to the straight 
edge music or the people that much at the 
age of twenty-four, but I definitely think it is a 
really positive Minor-Threat-kind-of-thing. 
For me, it's a good thing, but I've always 
been in the impression that differences in 
habits is a positive thing. People are differ- 
ent and should be different and I think that's 
really working in this band. No one really 
ever talks shit about the other people drink- 
ing or smoking. 

E: Being drug free works really well for me 
and that's all I got to say about that. 

M: I have no idea if I am straight edge. I 
don't know what it is. I don't care. 

A: I think Martin made his own straight edge 
and that fucking rules. 

M: I don't like being influenced by more things 
than my body is already pumping into my 
brain — hormones and different kinds of 
chemicals. 

A: The fumes of the soldering iron is enough 
for Martin. 


LH: You do the majority of the labour to put 
on a hardcore festival every year in Bodo. Tell 
me about it. 

K: It started in '99... 

A:. ..[at a] rehearsal space outside Bodo. It's 
been really good. It's definitely had its ups 
and downs. It started out really DIY [with] no 
governmental funding. [It was a] one-day 
festival thing and it's grown. I think the last 
festival was the best even though we have 
more funding than we ever had and we can 
do more. At the same time, it's more politi- 
cal than ever, so it's not like the political part 
of the festival has grown into the background 
and is only a musical festival. I think it's 
more political then ever and it's cooler than 
ever. It has grown to not be just a music 
festival. There's more involved, like work- 
shops and vegan cooking classes and film 
showings and Reclaim the Streets, and it 
seems like it's growing in a really good way. 
LH: Do bands and people from outside of 
Bodo come to the festival? 

K: Yeah, always. 

E: Mostly from different parts of Norway and 
Sweden. 

LH: You spoke earlier of a "Reclaim the 
Streets" style event after one of the shows at 
this past winter's hardcore fest. Talk a bit 
about this. 

K: The whole party of the last show had just 
went outside with the drums and torches and 
banners and we had a pirate flag. 

A: We kind of planned it, [but] it wasn't on 
the fliers or the program for the festival. Kind 
of what inspired us was in America — some 
of the things we have seen on tour there — 
Reclaim the Streets events — and we wanted 
to do that in Bodo and it worked out really 
really good. 

K: We went up and down and up and down 
the center [of town]. Its a really small center 
and it was amazing. In this town we have 
this street but part of the street is covered by 
this huge glass house and we went inside. To 
play the drums inside this glass house was 
an enormous sound. 

M: It was filled with music and dance. 

K: It was on a weekend, and people mostly 
go down town and get drunk at some bar. 
The meeting of those people going out and 
us marching up and down with drums and 
everything was very exciting. 

A: I think it felt good 'cause I never really 
thought that was possible in Bodo. It just felt 
like that is something other people do in 
other cities that are more punk or that has a 
bigger scene where more people are into 
politics or DIY or anarchism. But it seems 
like we could do it as good as any place else. 
The police came — it's strange because the 
police is so different in Bodo [than in] 
America — they just basically stood there. 
There was one confrontation when a person 
started blowing flames [fire breathing] and 
they arrested him, but there was never a vio- 
lent confrontation with [the cops]. We had 
the street and they never tried to hit us. 

M: I don't really think they knew what to do. 
They looked really confused. At one point 
they tried to stop some of us re-entering the 
glass house with the banner — [tough cop- 
voice] "Yeah, you can go in, but you can't 
bring the banner." 


A: [also cop-voice] "And you have to put out 
the torch. No torches in the glass house." 
And then we went inside again... 

M: We just went around [and came in from 
the other entrance]... 

A: ...And they didn't do anything. 

M: They saw that the banner was inside again 
and they were like [confused cop-voice] "Aw, 
shit." They called the entire police force on. 
There were like ten or twelve [cops]. 

A: Undercover cops came and were stand- 
ing there looking at us, taking pictures with 
their cell phones. 

K: Watching us and looking suspicious. I 
went up to one police man playing the drums 
in front of him and I asked him to join and 
dance and he came with this sarcastic com- 
ment that I should apply for Idol. 

K: One beautiful thing about it was it didn't 
have any specific policy [ideology] that we 
were marching under — like anybody could 
join. That was the beautiful thing about it 
that also manifests how our scene works with 
the different sort of people. We could all 
march under the same parade feeling like 
we could be ourselves. 

M: Actually, some kids came up to me and 
said "Why are we doing this?" and I said 
"Because it's fun," and they were like 
"Yeah!!!" and "Because we're not allowed 
to. We're doing it anyway, just in spite" and 
they were like "Yeah!!! Yeah!!!" 

S: How do y'all feel about being "on" a 
specifically anarchist record label 
(Crimethlnc.) that cares more about direct 
action and anarchist outreach than it does 
about music and promotion? 

K: Great. 

A: Really great. 

M: I just wish that our label was sort of like 
that — that we'd sort of do this ourselves. I 
mean, we put out on Smart Patrol, but Smart 
Patrol is this really small thing. I wish that 
everyone in this town that wanted to would 
get together and do a similar thing on terms 
that everyone here could agree on, not a 
copy of anything else. 

LH: So you wouldn't prefer to be on a larger 
label that really focused on, say, putting out 
ads all the time to really sell your record? 

M: No, fuck that. 

A: It's so strange because there have never 
been any discussion, like we have never sent 
out any promo demos. We have been really 
into the bands on Crimethlnc. and we really 
like how Crimethlnc. works and if [they] didn't 
want to help us then we'd just have to do it 
ourselves. 

K: I guess if you compare Crimethlnc. as a 
label to other punk labels you'd see more 
interest for the music actually. They've re- 
leased the Sandman record, for instance, 
which is this singer song-writer dude, and I 
don't see that coming from a general 
hardcore label so I feel very comfortable with 
everything about Crimethlnc. 

A: And it seems more based on friendship 
than any other label. It seems really like a 
good way of doing things. 

LH: Judging by how your band and its projects 
function, your lyrical content and how you 
seem to live your personal lives, it seems fair 
enough to call The Spectacle an anarchist/ 
activist band, whether or not you each indi- 
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vidually would choose that la- 
bel. What does anarchism/ ac- 
tivism/ DIY mean to each of you 
in how you function in your eve- 
ryday lives? What do you hope 
people will get out of your lyrics, 
texts and between-song-dia- 
logue at shows? 

E: Being an anarchist, at least in 
my head, makes up the kind of 
glasses that I see the world 
through so it affects everything 
in my everyday life, from diet and 
trying to avoid using a car to 
maybe stealing stuff instead of 
paying, not that I claim to do 
that a lot. Basically, it affects 
everything in my life — how I see 
the world, how I do specific 
things, how I think. Like I said, 
it's like the eyeglasses I see the 
world through and I guess every- 
body can draw the link from that 
to the word "spectacle." From our 
lyrics and our music to our be- 
tween-song-dialogue, I hope 
that people can get inspiration 
like I've found in other bands. If 
not direct inspirations, then at 
least that our music will evoke 
emotions or feelings and matter 
to people in their lives more so 
than just a night's entertainment. 
A: I think it's really good to see 
how trying to inspire younger 
people gives me so much here 
in Bodo because you're not go- 
ing to see fourteen year old peo- 
ple at punk squats in [other parts 
of] Europe. I have definitely not 
seen such young people, and its 
such a good inspiration to see 
that, to do things the punk rock, 
DIY, anarchistic way. It's a much 
better way to do things than do- 
ing it the commercial way. I re- 
ally like how you can set an ex- 
ample that this actually works in 
a better way — not just a poor 
alternative that we do because 
we have to. It's always frustrat- 
ing when it's related to my every- 
day life, especially when you're 
on tour and you communicate 
so intense and the days feel so 
much longer. It's hard to get your 
life just a tiny bit [like] it is on 
tour with a band and living your 
everyday life like that and being 
involved with projects all the 


time. It's a goal, actually, to try 
to make your everyday life excit- 
ing, because the band life will 
always be exciting when things 
are happening. 

LH: Just the fact that the four of 
you (Endre, Andreas, Kjetil, and 
Martin) live together- that has to 
have had something to do with 
the fact that you guys have had 
such a bond together by playing 
in a band and decided that you 
would want to live together and 
share expenses and stuff. Are 
there other ways that stuff you've 
learned from punk has spilled 
into the rest of your lives? For 
instance, Andreas — you work at 
a youth club, and Kjetta- -you 
ride a fucking bike everywhere 
through the snow instead of driv- 
ing a car. Is that stuff you think 
you would do anyway and 
known about anyway or do you 
think it has to do with the com- 
munity you've built together 
through music and ideology? 

A: I think punk rock really saved 
my life, to be honest, because I 
would see myself as a totally dif- 
ferent person if I didn't actually 
know about punk. I'm so inspired 
[by] even the closest friends of 
mine. And it's strange because 
we never fight inside the band. It 
seems like we work pretty good 
together and I think we are defi- 
nitely getting better at commu- 
nicating with each other and just 
working as a unit. 

K: I feel very very grateful for punk 
rock in general. At this point, I 
don't necessarily get into bands' 
music, but all the ideology, phi- 
losophy, thoughts and inspira- 
tion that I got from it, in a way, 
changed my entire life. Living 
together in this house is practi- 
cal. People mostly move away 
from this city [and] centralize in 
bigger cities, and most of our 
school friends have moved away. 
If we are to live without [our] 
parents it makes so much sense. 
We keep this band running in 
the city and we plan our lives 
together in this band and to have 
things work better, function bet- 
ter and communicate better it 


makes so much sense to move 
[in] together. 

LH: Andreas, you run a record 
label here in Bodo called Smart 
Patrol Records. What inspired 
you to start it and have you run 
into any challenges with press- 
ing or distribution due to your 
location here in northern Nor- 
way? 

A: Yeah, I guess it just started 
cause a friend of mine released 
a record and I could help. That's 
just an easy start for a record la- 
bel cause I didn't really press the 
first record, I just helped with fi- 
nancing it. Distribution is pretty 
hard. I basically distribute the 
records through, like, us playing 
shows as a band and that's re- 
ally working but the postage is 
ridiculous overseas from Norway 
and inside Norway so just send- 
ing around records or distribut- 
ing records, even with people 
ordering, is really expensive. It 
just seem like the label really 
started when we released The 
Spectacle 10" and it's half the 
band's label and half my label 
because I've released a friend of 
mine's like singer/songwriter 
record by my own money. It's not 
like a thing I spend a lot of time 
on but I think definitely it's really 
fun. What I hope to do in the 
future is to continue, like when 
we release things ourselves; so 
that we can do it through our 
own small label. I'm hoping in 
the future to actually have propa- 
ganda in Norwegian. 

LH: What other community ac- 
tivities or projects are any of you 
involved with? 

E: A lot of it is based around the 
local music scene, in some way 
or another. 

K: I've been part of doing some 
animal liberation stuff in the city, 
just handing out fliers and do- 
ing some other things, but that's 
not something running at a very 
high degree at this point. 

A: There's the youth club, Gimle, 
where I work and its really a good 
place and there's a rehearsal 
space. I can definitely be really 


close to the people of the next 
generation and its really good 
to see that there are fourteen 
year old kids starting punk rock 
bands, like Olle-Magnus. 

LH: There are six boys in your 
band. I could ask you why that 
is, but I already know the an- 
swer: male musicians are much 
easier to find because boys are 
encouraged to play music while 
girls are not. Is this something 
that any of you have spent much 
time thinking or talking about? 
What are some things you are 
doing to fight sexism in either 
punk/hc or your local commu- 
nity? 

M: I'd like to correct a bit of that. 

I think in a bigger degree girls 
are taught to play classical mu- 
sic to a higher degree than boys, 
in Norway. A lot of girls play pi- 
ano, violin, and flute and those 
kinds of instruments. 

E: Not a lot of girls get into rock 
or the whole playing-in-a-band 
thing or performing. I think that 
is a big difference in Norway. It's 
not that girls are not taught to 
play music, but boys are to a 
much higher degree encouraged 
to perform, be public, always 
state your opinion [and] always 
be proud of yourself, whereas 
girls are in a way taught to be 
much more careful with every- 
thing that they have to contrib- 
ute, which sucks, of course. And 
I don't feel that I'm doing very 
much about it, unfortunately, 
other than to always be as open 
for girls as boys. 

A: It's just hard. I see it at the 
youth club, there's the equal 
amount of girls as boys but it's 
hard just to go to a girl and say 
"start playing bass or guitar." It's 
not like they're going to start 
playing bass or guitar because 
you're telling them [to]. And 
there is a rehearsal space and I 
see boys getting into playing 
music but I don't see [girls] very 
much. There is actually lots of 
girls in [the other] rehearsal 
space, but they are starting to 
get seventeen, eighteen year 
olds, but I don't see a lot of four- 
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teen year old girls. I think its harder to get 
into the musical scene [if you're a girl]. 

LH: Is it true that one of the shows at the 
hardcore fest (coming up) is women's night 
or something? 

A: Yeah, there's only girls in the bands play- 
ing or the musical artists playing. 

K: Yeah, it's growing. There are some bands 
with all girls going now. I play in another 
band called Beyond the Fences and we're 
going up playing in a small city in the north. 
[There's an all-girl band] coming too and 
that's a big development or is important for 
them. 

A: But it's so hard. Where do you start? Like 
if I knew, I would definitely try. 

K: What I was saying was that for me person- 
ally in my everyday life I try to encourage or 
support [girls]. From the start, it's a cultural 
thing very much. I think the whole reason 
behind it is cultural. Gimle, this youth club, 
is a very good way like to influence girls at 
an early age and support them and... 

A: [sarcastically:] ...brainwash them into play- 
ing bass and drums or guitar. 

M: Another part of this is that young girls 
and young boys is really segregated from 
each other. Me and Kjetil, we played in our 
first band when we were nine. We had al- 
ready been playing music for six, seven years 
when we even stated thinking about this or 
caring or trying to do something about it. 

E: I guess the conclusion is that we think 
about it, we know about the problem very 
much [and] we don't have a good solution. 
K: I remember playing when I was fourteen 
and fifteen years old. I had this girl in my 
class that was an amazing violinist. She could 
hear so well [and] had musicality way be- 
yond my skills. She had been playing the 
violin since she was six years old. We hung 
out a lot and we tried to play together and it 
didn't work out because she didn't believe in 
herself at all. She just laughed at everything 
she played. She was way [better] at the violin 
than I was at the drums but she stopped 
because she didn't believe [in] what she was 
doing. She didn't have the self-confidence 
for doing and that hurt me so much. 

LH: In an interview I read with you guys in a 
Norwegian fanzine (that was written in Eng- 
lish), Endre stated that he thought the zine 
should be in Norsk instead of English, yet all 
The Spectacle's lyrics so far have been in 
English. It's obvious that bands often sing in 
English instead of their native tongue be- 
cause it is the language that is most accessi- 
ble to the largest amount of people world- 
wide. How much do you feel this has to do 
with American imperialism? Are there any 
negative effects you've experienced from sing- 
ing in English instead of in Norsk? 

E: Well, first of all, it has a lot to do with 
American Imperialism. It has a lot to do with 
TV and the place that TV has in modern day. 
In Norway, a lot of the stuff that is on TV is 
American. There's so much coming from 
America to Norway and you get so much 
English all around that is has to influence 
you. So, yes, it has a lot to do with American 


imperialism. I'm not sure if I personally feel 
that we've had any negative effects from sing- 
ing in English instead of Norwegian... 

A: I think the negative effect that comes to 
my mind is that it doesn't feel that honest to 
me sometimes. Being the singer, it feels some- 
times hard to relate to the English words. 
When you speak Norwegian, it feels like you're 
telling the truth but when you speak in Eng- 
lish it seems like you're just using words that 
you've been taught in school because its not 
my first language. I don't get the same strong 
effect using English as Norwegian some- 
times. 

E: [As] fucked up as it may be I actually feel 
it the complete other way around. 

M: I really think that [because] we sing in 
English it's a lot easier to ignore what the 
lyrics really mean. 

A: That's a fucking problem. 

M: Yeah. If we had spoken in Norwegian 
there's no way that Norwegian people could 
ignore what the words actually meant. Now 
it's more like, it could just be anything, it 
could just be a poem, it could mean any- 
thing. If we would say some of the things 
that we say in English in Norwegian, like 
directly translated it, it would be... 

A: It would be crushing. 

K: It feels so intense from my concern too. 

S: Now y'all know why you make me cry, 
man [as being someone who's first language 
is English]. 

A: Some of our lyrics, I tried to directly trans- 
late them to Norwegian [and] it makes them 
more powerful. I just hope that people who 
speak English as their native language feel 
the same powerful way I would feel if they 
were in Norwegian. On the record we're re- 
cording now I've written a song in Norwe- 
gian and its hard to write in Norwegian. You 
expose yourself more naked in Norwegian. 
The words they are so fucking... they are so 
true. Like every word means something. There 
are no filler words in a way and I really hope 
that we can have more songs with Norwe- 
gian lyrics in the future. 

E: I just want to say that English is an easier 
language to use for lyrics and poetry be- 
cause the English language has hundreds of 
thousands more words than Norwegian has. 
An English word usually has a lot of syno- 
nyms, but in Norwegian you often just have 
one word, and you have a lot more tools in 
the language to use which makes it easier to 
express yourself in a way that also is aestheti- 
cally good. 

M: That's very subjective though. Its based 
on centuries-old poetry like Shakespeare and 
other kind of things — what is "aesthetically 
good." You don't really have that much Nor- 
wegian literature that is considered really 
aesthetically good. Most of the famous Nor- 
wegian writers of different kinds — what they 
talk ABOUT is what they're known for, not 
the actual language. 

E: I just meant an aesthetic that is satisfying 
to me. 

A: I think one of the most powerful lyrics, in 
a funny way, is the Karlsoy Prestegard lyric, 
"They shape you from you're a baby" and its 
so powerful in Norwegian, I think. And it's 


not powerful in English at all. It just sound 
fucking stupid in English. 

S: What is this? 

E: Its a punk band from far, far up north... an 
old punk band from probably like the 80's or 
something which is still around actually. 

M: We have been on tour in Europe and 
America and Sweden. It'd be strange if we 
kept talking in between songs in Norwegian 
in America, right? 

A: No one would understand us. But I think 
there are ways around that as well. Like when 
you're releasing a record you have the op- 
portunity, if you write Norwegian lyrics, to 
translate it into English. 

M: It's not a really good reason to speak 
English but... 

E:...it is a reason, definitely. 

M: It's at least a reason that a lot of commer- 
cial bands use because if they want to strike 
it [on an] international [level] they have to 
sing in English or they're not going to get 
famous anywhere else other than Norway 
because then people won't understand any 
of it. 

LH: What inspirations do you bring to the 
band that are drawn from within the local or 
international punk/hc community? 

A: I think we got a lot of inspiration from 
both our European and American tours. I 
think there are two main inspiration that I 
brought home [and] that was the Reclaim 
the Streets thing that would never have hap- 
pened in Bodo if it wasn't for the inspiration 
we got in America. We knew about the idea 
but we had to see it in real life to bring it 
home, I guess. And then it's how collective 
works and how squats are working in Europe 
and that's a big inspiration I think. 

K: Catharsis, Newborn, Undying. Those are 
the bands that mean something to me. 

E: I agree with Andreas — seeing how scenes, 
squats, venues and spaces are organized and 
how people organize themselves to create 
things and to fight against certain things is 
very much an inspiration. 

LH: What inspirations do you bring to the 
band that are drawn from outside the punk/ 
he community? 

E: The biggest inspiration for me can be life 
experience which can take place within or 
without the punk hardcore community. 
There's a lot of trees around here, like out- 
side the house we're sitting in now and on 
the hills and in the autumn they all change 
colors. I always find that tremendously in- 
spiring to see all those beautiful colors on a 
nice autumn day and the same thing in the 
winter. Its bright all summer here, and when 
the winter and autumn comes and it starts to 
get dark again and you suddenly see the 
stars again and I remember that they exist 
again. I had almost forgotten during the 
summer when its bright all night. I always 
find that experience inspiring every year. 

A: And the feeling you get during the sum- 
mer in Bodo when you're out skateboarding 
or you're just hanging out or making food 
outside. The feeling when it's five in the 
morning and its still bright — it feels like you're 
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living in a movie sometimes in 
a way. You're never tired and you 
can just go on and on and it's 
just beautiful. 

K: That's the strange climate 
thing about this place. You get 
the bigger parts of the year 
[when] it's dark and depressing 
but when the sun suddenly 
comes, it's enormous in energy. 
M: I remember a lot of the sum- 
mer — having been at friends' 
places and just walking home, 
"OK, it's four (am) and it looks 
like its four in the afternoon." 
But the sky, instead of being light 
blue everywhere, is like a light 
pink in with the blue everywhere 
twirling in with each other and I 
just want to walk forever, even 
though I'm walking on pave- 
ment. The feeling is so amazing. 
A: And the feeling where there 
[is] nobody in the streets. You're 
alone walking from the city or 
walking home on Reinslettvien 
[the street they live on]. It's so 
wonderful. 

M: It seems like everyone has just 
abandoned the city. They just 
[said], "Fuck this — we're going 
to the mountain. We're just go- 
ing to live in the forest..." 

A:. ..and you're the last one go- 
ing up the trail. 

M: You're just walking and there 
are no people there. The cars are 
still there, the houses are still 
there, but it looks like in the mid- 
dle of the day. 

K: It's so silent. That's another 
thing. 

M: Yeah, it's totally silent and 
you just hear the birds singing 
and you see perhaps a cat cross- 
ing the road. 

A: It's cool cause when you ex- 
perience those nights during the 
summer. You wouldn't like to be 
anywhere else in the world. 

M: And during the winter its 
sometimes... 

A:... like now, how you [Stef] ex- 
perienced it here. 

LH: [During the winter you have 
the] Northern lights, though. 

E: Very inspiring, yeah. 

M: But back to the [question]. 
Music — no one in our group has 
more inspiration from the punk 


hardcore music scene than from 
outside. Everybody listens to all 
kinds of music and we love it. 
We love everything that feels 
good to listen to that can inspire 
us and that we draw emotions 
from and that we can take things 
from anywhere and just create 
something. 

A: We listen to a lot of music 
that doesn't sound at all like The 
Spectacle. Like Endre is a big fan 
of Radiohead and listen to a lot 
of that and Martin [as well]. We 
are not that focused on keeping 
up with the latest hardcore punk 
bands. We're more focused on 
what we do and I don't think we 
listen to a lot to music that really 
resembles our own music. 

M: This is working so well be- 
cause, at the moment, The Spec- 
tacle is one of my favourite bands 
and a lot of other favourite 
bands are local bands that have 
started up not too long ago and 
it's not being limited by some 
stupid rules. You'd think that 
punk would be all about that 
[having no rules], but it's not in 
general. Most punk bands sound 
exactly the same and it's not a 
good thing. Screaming out what 
you're feeling at the moment and 
just creating small pieces of art 
that resembles how you feel 
about something should not 
come out the exact same for hun- 
dreds and hundreds of bands. 

K: It's like you keep the same 
frame, but you still want to ex- 
press yourself through that frame. 

LH: Observing you guys in the 
studio and noticing your close 
scrutiny of details and your col- 
lective perfectionist attitude, I 
gather that you all take yourselves 
very seriously as musicians and 
as a band — more so than most 
American punk bands. Where 
does this work ethic come from? 
Is it a general attitude in Scan- 
dinavia or do you think you work 
harder than most bands in gen- 
eral? 

K: My experience is that there are 
a lot of good-sounding punk 
bands from Scandinavia. I think 
that has a lot to do with Scandi- 
navia being in the West — being 


wealthy countries and having 
resources, equipment, [and] re- 
hearsal space. 

M: Having such resources avail- 
able to us we can just concen- 
trate all our work on making our 
music. If another punk band has 
to spend five years just to get their 
own rehearsal place, we have 
spent those five years just re- 
hearsing in the place we had 
from the beginning. So I don't 
really think we necessarily work 
any harder. 

A: I would imagine that most 
bands that are active are doing 
as much as we do. 

M: Perhaps we're just a bit picky 
when it comes to how things are 
suppose to be. I at least wish that 
I was a lot better at things than I 
am and I don't really do any- 
thing about it except do the takes 
again and again until I feel 
they're good enough. 

K: Me and Martin and Torbjorn 
went to the same class to this 
music high school and just so- 
cializing with people playing 
different music influenced me a 
lot, personally. For instance, we 
had a guy playing classical gui- 
tar and a guy playing classical 


piano very seriously. Just talking 
to these people and peeking into 
the world of classical music, you 
see an enormous discipline of 
work. These guys practice like 
seven hours a day and that's what 
make up their lives. I think that 
work ethic influenced me. I play 
different sorts of music [like] jazz 
and that's been very helpful. 

A: I guess every band find their 
own way for what works for them. 

Contact The Spectacle at: 
Kirkeveien 5 / N-8009 Bodp / 
Norway; the-spectacle.com, 
ihatethespectacle@yahoo.no 
The Spectacle 10” available from 
smartpatrolrecords.com; The 
Spectacle “ Rope or Guillotine” 
CD available from 
crimethinc.com; new full-length 
CD out on Crimethlnc. soon. 


Es. Unfortunately about 1,000 
words needed to be edited out 
of the interview, for it to fit in 
ids consigned space. If you’d like 
to get a copy of the full interview 
email edd@lasthours.org.uk 
and I will send you a copy via 
email! 
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A bandon Ship are a rad hardcore band 
from Brighton. This interview was with 
their guitarists, Andy and Steve, on a lazy, 
sunny afternoon in between discussions of 
old skool computer games and Robocop 
themed pop-punk bands. 

LH: OK, boring first question, who are you 
and what do you do in the band? 

Andy: My name's Andy and I play guitar and 
do some singing. 

Steve: I'm Steve and play guitar and bring 
the sexual potency to the band. 

A: I'd have thought that was more my role... 
S: Really? OK then. 

LH: How long have Abandon Ship been to- 
gether? 

A: I'll field that question... is it about 2 years? 
S: Yeah I suppose so, summer of 2003 
A: I moved down to Brighton, and didn't know 
anyone and Rob (vocalist) didn't even live 
here at the time, and I got in touch with him 
through the Fracture forum... is that still even 
going? He was thinking of moving and didn't 
know anyone, so we went to see the Apers in 
the Freebutt and it was amazing and we got 
really drunk and went to the Hobgoblin and 
listened to Poison, I think! And then he crashed 
at my house and so we decided to get a band 
together. Originally it was gonna be a Hot 
Snakes style stompy rock n roll type thing, 
and we got in touch with Sam Cook our first 
drummer through Buz at the Punker Bunker. 
Sam has been in hundreds of bands.. 

S: Hardcore legend Sam Cook! One of his 
bands supported Youth of Today in 1 989 or 
something. Genius man. 

A: [laughs] Yeah and the stories about Na- 
palm Death! But anyway we got going as a 
three piece with Rob on bass, Steve was here 
for uni and then our Matt's relationship fell 
apart in Manchester so he moved down here. 
We'd been in bands together when we were 

LAST HSlJRS 


kids, like ska-pop bands in Liverpool. 

LH: [laughs] Everyone was in ska-punk bands 
when they were younger... 

A: It's fucking brilliant! If anyone tries to tell 
you ska-punk is shit, tell them to get fucked, 
and that it is actually shit, but amazing at 
the same time. Matt moved down, and started 
playing bass, and so then we got going and 
wrote a few songs, did a live demo and tape 
and just started playing. Then Sam decided 
after a while it wasn't for him, and so we got 
Matt on drums and then Conan from the 
Permanent started playing bass for us. 

S: Conan doesn't like much hardcore, but he 
likes us, so he was in straight away! 

LH: When I moved to Brighton one of the 
main reasons I came was forthe vibrant music 
scene... 

S: [laughs] Gutted! 

LS: ...and I knew about the ska-punk scene 
but I didn't think there would be a hardcore 
scene really and then I came along and found 
all these bands, what are your opinions on 
that? 

S: It's cool, in Brighton it's funny, I mean it is 
a scene. . . But it's not like in other cities. There 
are basically 3 or 4 bands who are all friends 
with each other. 

A: It's really, really good. 

S: Yeah, it is really good. I just wish there were 
a few more bands playing, and a few more 
people putting on shows. I mean I can't re- 
ally talk cos I don't do any of this, but I'd just 
like it if more people got involved. The roots 
are there for a good scene, it's just the prob- 
lem in Brighton there is too much going on, 
in a city like Canterbury, when someone puts 
on a show, all the metal kids will go along, 
all the punk rock kids and all the hardcore 
kids, and that's where the scene grew up from. 
In Brighton, there is already an established 
punk and ska scene and an established metal 
scene and so people start finding their groups. 


I mean if kids have nothing then they'll form 
something, but if it's already there, then they'll 
just go along and it's pretty difficult. 

A: But people do still keep popping up now 
and then, and you'll be like, "Ah hey, how's it 
going?" 

S: Yeah, kinda over a year you'll see a new 
person at each show and then they start com- 
ing to more and just hanging out. 

A: I didn't know anything about hardcore 
scenes at all as I came to Brighton straight 
from uni in Wales, which was like a micro- 
cosm of Brighton, sort of one road in, one 
road out, a couple of tramps and smack- 
heads and there wasn't really a hardcore scene 
out there. So when we started Abandon Ship 
and I started seeing place like Canterbury 
and London it was crazy! So I didn't know 
when I was in the band that's what we'd start 
being involved with. 

S: Yeah, I was a sort of a side-liner. I'd go to 
shows and pick up records in London, but 
that was it really. 

LH: Ok, sort of building on that question, do 
you sometimes get the feeling that there is a 
definite segregation now between "punks" 
and "hardcore kids", despite the fact they 
both stemmed from the same kind of music? 
A: I think it's always been like that. 

S: Yeah, I don't think there's anything you 
can do about it really. Kids are into their thing 
and they'll stick to their groups. It's like school 
really! You've got your cool kids, and your 
geeks and everyone will stick together and rip 
the piss out of the other. It's like other scenes. 

I don't really care about it to be honest, 'cause 
we've got what we are into, in our scene, and 
I mean I pay attention to what's going, but I 
don't really care if a band who are in the 
scene but I don't like split up, it's not gonna 
change my life. 

A: God bless it if we ever go back to the 
Hobgoblin [due to the venue not really ap- 
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predating hardcore dancing there may not 
be anymore shows put on there - Mi key]. I 
used to really enjoy the Hobgoblin shows 
because there'd be a real mix of people like 
the crusties and punks and so on. Everytime 
we played the Hobgoblin there'd always be 
some awesome drunk people with dreadlocks 
doing some mad acid-trance style dancing 
to it [laughs]. It meshes a little bit now, and I 
don't really mind a little bit of aggro, it keeps 
things exciting. It makes you proud to do 
what you want to do. Those groups who are 
proud to be punks, that's cool. We're all simi- 
lar really, just proud of our cultures and so 
on. 

LH: Do you feel that punk rock/hardcore has 
a role as a counter-culture, to be a reaction 
against all the bullshit in society, i.e. sexism, 
racism, consumerism and so on, or do you 
see it as merely a sub-culture? 

S: Definitely. Personally, it wasn't until I got 
into hardcore that I really got thinking about 
things. I think it came at a time in my life 
when I was getting into politics and started 
becoming aware of the world around me and 
rejecting certain standards of society, and it 
kinda went hand in hand with the fact I was 
really getting into punk and hardcore at the 
time. It made it all the better, getting into 
ideas like DIY punk. I mean there's not many 
political bands around these days, but still... 
A: Everyone's got politics. If you're writing 
about your girlfriend or whatever, you're still 
conveying your ideas and stuff. I feel that 
personal is political. If you've got something 
to say, it's your take on what you see in soci- 
ety. The thing I love most about hardcore is 
that it's our way of getting out everything. If 
you're doing your shit job, or anything that 
gets you down, you go "I'm gonna write a 
song about it" and scream my fucking arse 
off. And then you see a band and go, "Wow, 
that's how I'm feeling" and it makes it even 


more amazing. That's how I feel, that's it 
there. 

S: It's a release definitely, it's why most 
hardcore kids are the most chilled out people 
you'll meet 'cause, they do work a job nine to 
five, but they don't go out on a Friday, get 
pissed and beat people up, they've got some- 
thing else in their life. Something they can 
release anger and aggression in that kinda 
way. That's probably why I'm happy doing 
the band, it's one of the things that keeps me 
going in life. 

A: Yeah, it gives me a tremendous amount of 
strength. 

S: Yeah, you finish a gig, you've just got this 
drain and relief, everything that's pissed you 
off and fucked you off in the day is gone in 
those 30 minutes. It's the best thing in the 
world. You can't beat it. 

A: And when you share it with someone, it's 
even better. To just have people singing along 
to your words and screaming them back at 
you and stuff, it's amazing. 

LH: What releases do you have out and what's 
gonna come out? 

S: We have a split 7" inch with The Perma- 
nent, our dudes from Brighton, out on 
Speedowax records now. We were in the stu- 
dio recording yesterday for a 6 track E.P on 
Ghostcity records, we're hoping it'll be out in 
June, for when we play a few dates in Europe. 
It sounds amazing, we're so happy with it. It 
sounds incredible. 

A: And that's not being arseholes, I think 
that's genuine surprise that something we 
made sounds good! [laughs] 

LH: What has been both the greatest and 
shittest thing you've experienced playing in 
Abandon Ship? 

A: My single greatest thing was playing the 
Hobgoblin show with On Thin Ice, when eve- 
ryone went absolutely mad. We'd had people 


dancing before... 

S: It was the first time it went insane 
A: I remember thinking this is fucking bril- 
liant, and I love On Thin Ice and all the 
bands destroyed it. 

S: You'd seen dodgy mosh pits in Brighton 
before, but this was the first time we'd seen 
kids go nuts at hardcore show and sing along 
and stuff 

A: Like jumping off the bar and crowd-surf- 
ing, I just couldn't get enough of it, I was 
grinning all night. 

S: For me the highlight has been playing the 
Underworld. 'Cause I used to live in London 
and I've seen so many bands I love play the 
Underworld, and I thought "I'm going to play 
on that stage one day", and I actually played 
there and it was amazing. Even if people 
didn't enjoy it I had the best fucking time 
ever! 

A: The other proudest moment was finishing 
the record yesterday and it sounds amazing 
and I really can't believe we wrote it. [Sigh] 
That's gonna sound horrible isn't it?! It's just 
hearing your songs recorded how you want it, 
it's just incredible. 

S: The worst thing was the start of this year I 
guess, we hadn't written a song in 6 months 
and had just hit this block, and I was sort of 
thinking of jacking it in. But from there, we 
just got it together and got a new song, and 
realised we still had it in us. 


Band info for Abandon Ship can be found by 
visiting www.abandonship.tk or by emailing 
abandonship@mail.com. 

Ghost City Records site can be found at 
www. ghost' city.net. 
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BLACK COUGAR 

SHOCK UNIT 

By: Joe Watson - viscionincision@hotmail.com 


L H: Starting off, can you tell us a bit about 
yourself, what bands you've been in pre- 
viously and some Black Cougar Shock Unit 
[BCSU] history? Since you came over to the 
UK last year there were lots of rumours that 
you'd split, or sacked the rest of the band. 
Do you want to take this opportunity to set 
the record straight? 

Alex - To begin, I've been playing in bands 
for a long fucking time now, with Panthro 
UK United 13 being the one that might be 
the most familiar to some people. BCSU 
came out of House on Fire, a band that 
Jason and I started in 2001 . The originals on 
the "Hello BCSU" EP come out of the songs 
that he and I began playing back then. As 
far as the lineup issues go, when we got back 
from the UK tour, after talking things over, 
no one else in the band seemed to want to 
do anything. We had a meeting and I was 
told that I was too difficult to get along with, 
and they wanted to do something else with- 
out me. Fair enough, but I saw no reason to 
throw away the songs I wrote or rename the 
band I named, so I moved and began trying 
to find other people to play with. Jason con- 
tacted me out of the blue at the same time, 
and we decided to keep everything moving 
with the people who started this whole mess. 
Pete and Jason had been in bands together 
for years, and so Pete started playing with us 
as soon as I moved up to Atlanta. We lucked 
out in having Mick join up with us, and 
learning so many fucking songs in 3 1/2 
weeks, so that we could record and start play- 
ing out. 

LH: You've kept the BCSU moniker despite 
the new line up, was this purely because it'd 
be easier to shift the new records as opposed 
to starting all over again under a new name? 
Who are the new guys in BCSU, and how did 
you come to meet them? 

A: As I said, why should I have to start over 
with a new name when I liked the one I had 
come up with. More accurately, Shane Ha- 
ven, my friend who played drums in Panthro, 
and I came up with the name together. Sim- 
ply put, I like the name and see no reason to 
find a new one just because others quit. Jason 
is playing drums and has been doing so 
since around 1986 or thereabouts. He and 
Pete went to school together in Savannah, 
and have been playing in numerous bands 
together since then, most recently the HAM, 
when they both lived in Gainesville for a 
time. Pete plays lead guitar, as well as being 
an amazing bassist, and has been playing 
in bands for many, many years. Mick plays 
bass and moved here from somewhere in the 
Carolinas, after running his own art gallery 
for a while. His last band was Dragstrip Syn- 
dicate, out of Richmond, VA. Each of them 
brings so much experience that getting past 
the awkward period of playing music to- 
gether took about 1 5 minutes. The amazing 
thing to me is how easy it was for Mick to 
mesh with the rest of us, considering how 
much time the rest of us had put in together 
before he added his own ideas into the mix. 
You'll have to ask each of them for more of 
their individual input when we come over in 
the late summer, as I feel a bit uncomfort- 
able telling their take on things for them. I 
just feel fortunate to be in a band with all of 
those guys, as they are some of the best peo- 


ple I could hope to be friends with. 

LH: When the shit hit the fan, I understand 
you moved from Gainesville to Atlanta. To 
some this may seem crazy, I mean coming 
from Gainesville is almost a golden ticket if 
you're a punk rock band these days? I'd love 
to visit the place, it'd be a bit of a Mecca for 
me, but then again it may boil down to the 
age old saying of "the grass is always 
greener." Cheer me up and tell me some bad 
shit about Gainesville. Also just what is it 
that charges that place with such creativity, 
there are so many amazing bands and artist 
and No Idea is up there with Dischord when 
it comes to influential labels; is it weird not 
living there anymore? 

A: I suppose that Gainesville can look quite 
nice from the outside. To be fair, it is a beau- 
tiful town, with some good people. The fact 
that it is a small college town with a large 
student population, a number of good ven- 
ues to play in, a good record label [No Idea] 
run by Varand a great inexpensive recording 
studio run by Rob MacGregor, all add up to 
it being nearly impossible for good bands 
not to come out of it. It is also quite inexpen- 
sive to live there, and logistica lly, everything 
is easy as fuck. The down side is that, as it is 
a college town, everyone is 1 8-24 and so are 
looking for fun, not a serious commitment 
to something like a band. Hell, a band is a 
way to get free beer. This attitude can be- 
coming quite disheartening to those who 
want to put in a great deal of work, rather 
than just be in a band because it is so easy to 
do so. There is a great laziness in Gainesville 
because everything can be so easy. 

LH: I've been looking at the lyrics on the new 
record and it comes across as very bitter, and 
for those of us that don't know, they could be 
about the split with ex-members. Also, there 
are some ambiguous political lyrics in there, 
which is all good by me, but sometimes I feel 
that a whole bunch of bands who never ap- 
peared to care about politics are jumping 
on the, "Fuck George Bush" band wagon? 
They seem to have really simple badly thought 
out lyrics. How do you feel about those bands, 
is their message still just as important, or do 
you think they're doing it because it seems 
cool right now? 

A: I suppose that the bitterness aspect of the 
lyrics is the easiest thing to pick up on; there 
are a few bad words in there. I personally 
find it simplistic to only see the bitterness, as 
there is as much self-recrimination and look- 
ing into the interaction of unmet and irra- 
tional expectation with anger, blame, and 
healing, and revitalization within the con- 
text of the lyrics as well, but that's how I see 
it. Once those words were on paper, and out 
there for others to look at, it's out of my 
hands as far as what people want to take out 
of them, if anything. For me, they are about 
mistakes, such as expecting things out of 


people, especially when those people are in 
no way ready to go along in the same direc- 
tion, while bitching about it at the same 
time. Fuck, to me, if you are angry or hurt 
about something, better to get it out in a 
constructive manner, than pretend everything 
is fine. That shit will bleed out of you one 
way or another, and I'd rather call the shots 
on how it comes out of me, rather than have 
it tear me apart inside, slowly and painfully 
over time. Life, and the human condition, to 
me, is about contradictions, and the ques- 
tioning and resolution of those contradic- 
tions. It seems to me that everyone looks for 
easy answers to the contradictions inherent 
in the human condition, keeping busy with 
what everyone else seems to be telling you 
what should be the most important thing in 
one's life, rather than taking some time to sit 
and think about what one actually believes 
in, and why, and why one does the things 
that one does. At some point shit needs to be 
done, but that is more of the contradiction 
that needs to be attended to: when is it time 
to deliberate and contemplate and when is 
it time to act, as both action and inaction 
have the potential for harm. 

Politically, well, I am useless when it comes 
to writing explicitly political lyrics. The cur- 
rent rulers are just rich fucks who know how 
to use nationalism to get people to go along 
with them; the opposition is not much better, 
as they are also all rich fucks who voted for 
this idiotic war as well, and are simply adapt- 
ing the tactics of the current political win- 
ners; talk about god, the flag and "family 
values", whatever the fuck that is supposed 
to be. In the matter of lyrics, there is a great 
deal of sustained irony running throughout. 

I don't see the point in just saying something 
is right and wrong, as that is all that is going 
on in the ever simplified message coming 
from political leaders. It's not as though it is 
that difficult to figure out where I'm coming 
from, but in a society that seems to be trained 
for being told how and what to think I sup- 
pose that some of the lyrics could be difficult 
to grasp immediately; I feel that most things 
of worth are worth spending some time on. I 
understand that some people upon reading 
"A Modest Proposal" actually thought that 
Jonathan Swift was truly advocating the de- 
vouring of babies as a means of relieving 
the starving population of Ireland in the 
1 720's. 

LH: You put out the House On Fire 7" on 
1234 GO! Records, I thought that was an 
incredible release and a real shame that it 
didn't get out to as many people as it should. 
Is that why you've decided to give some of 
those songs a new treatment on the new EP 
to give them a new lease of life? How did 
you end up working with Jo and Dave at 
Newest Industry as well? 

A: We actually put out the HOF EP ourselves 
on CD, and then Stevo at 1234GO! Re- 
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walking out after yawning a few times, to 
having people go absolutely apeshit. I think 
that there is an approach that all of us, and 
most people I've played with, have towards 


released it as a 7". We had recorded that stuff 
as a demo, but pressed it when we had a 
three week summer tour with Army of Ponch.i 
I was never happy with how those songs cameL 
out, and as Jason and I had started the band' 
that came to be called HOF, and were play- 
ing all of the songs on that ep before anyone 
else was even in the band, we chose 3 of 
them to rerecord now. I would still like to 
redo the other ones at some point as well. As 
far as working with Jo and Dave, I had been 
emailing Dave regularly since around 2003 
when I went on a trip to Europe between a 
couple of tours. Both of them were so nice to 
me that when BCSU was ready to record we 
emailed about it and they said that they 
wanted to release it for us. After that came 
the UK tour that Jo booked for us, which is 
still the best tour that I have ever been on, in 
every regard. Everything is so straightforward, 
direct and easy with both of them that work- 
ing with them feels like another aspect of the 
band, rather than some outside people with 
whom we have to deal with. 

LH: Your new album is called "Godzilla Trip- 
wire", what's that in reference to? The art- 
work is also traditional Japanese art, was 
there any reason for this apart from aesthetic 
appearance? 

A: I love Godzilla. Godzilla is nature's blind 
wrath; a tripwire is a usually a hidden wire 
which functions as a detonation trigger for 
an explosive device. A Godzilla Tripwire 
would have tremendous potential for fucking 
shit up. As far as the Japanese look to every- 
thing, we are all enamoured with Japanese 
culture, both pop culture such as film and 
anime to things such as the zen approach to 
fighting as demonstrated in Budo, or the 
way of fighting. The meeting of both a disci- 
plined approach to life and a moving with 
the organic flow of life is extremely enticing 
and intriguing, and as this is visualized in 
Japanese prints that are rooted in disciplined 
skills, but approach visual depiction in an 
organic and flowing manner makes it all 
infinitely appealing. We all put in a tremen- 
dous amount of time and effort into what we 


^do, and have all been doing so for years! 

_now. At the same time, we had to go with® 
how each of us chose to approach every- 
thing involved with the band and the re- 
cording, allowing things to develop as they^jthe people who are watching you play, and 
would. That's my 10 second articulation of ...that is that they are just as much a part of thei 


something of which I have very little real 
understanding, aside from what I have 
gleaned from a lifetime of watching Godzilla 
and Gamera films. 

LH: Looking back on your musical career, is 
it frustrating to put so much of your life into 
a band and then see it fall apart? Is that why 
you took such drastic measure to keep H.M.S. 
BCSU afloat? Has it ever got to a point where 
you wanna jack it all in, get a steady job and 
lead a financially secure life? 

A: In the end, there are far worse places to be 
than to find yourself without a band, despite 
having spent your all on it. Having said that, 

I will say that nothing has ever made me feel 
as good as playing loud music with friends; 
except for one time when I was in the hospi- 
tal after an automobile accident and had a 
euphoric enlightened moment while watch- 
ing "The Dirty Dozen" with Lee Marvin, John 
Cassavetes and Jim Brown. I wasn't even on 
any painkillers. I would love to have a steady 
job, as long as it was playing music in the 
band I'm in now. I'm absolutely useless at 
just about everything. I've worked so many 
different types of job, and I hated every, 
fucking, one of them. So while a financially 
secure life sounds nice, I just don't think that 
it is in the cards for me. 

LH: I remember the Southampton show you 
did last year with The Enablers, not many of 
us had heard your music (I was only familiar 
with Panthro UK United 13), so were you 
surprised when it kicked off? I mean, you 
had this kinda party atmosphere about you, 
people can't help but go nuts, does this hap- 
pen at most shows, or are there some towns 
where kids just don't get it? 

A: Most bands I've been in have experienced 
both ends of the spectrum as far as crowd 
reaction, from people standing there, or even 


show as the band. It makes me feel like we™ 
are helping to give vent to more than just 
our own problems, frustrations and depres- 
sion when I see people losing their fucking 
minds and having a good time. It means 
that these people are alive and are engag- 
ing with the world immediately around them. 
There are always places where people 
couldn't give a shit about the band you are 
in, but you just play as hard as you can, and 
when you do get the good fortune to have a 
reaction such as occurred in Southampton, 
you are all the more grateful to be a part of 
such an experience. 

LH: Going back to the previous question, 
are you looking forward to coming back to 
the UK? I think some bands see it as a la- 
bour of love. What with our shitty food and 
weather?! 

A: I fucking love the UK. I have travelled 
there a number of times before ever having 
the opportunity to tour there with a band, 
and I have always enjoyed myself. I am a 
lifelong tourist, demanding to be shown the 
most touristy shit, like castles and Stonehenge 
and crap like that. I do think that you guys 
need to import more sunshine, but as far as 
food goes, outside of the crap that is mis- 
taken for Mexican food in the UK, I would 
have to say that I have enjoyed some of the 
best meals I've ever had over there. Admit- 
tedly, most of those were Indian, or Middle- 
Eastern, but all the same, there is some damn 
good food to be found. We can't wait to get 
over there later this year. We are all counting 
the days and making lists of things that we 
want to see, and yet will never actually have 
the time to. 

Black Cougar Shock Unit just released two 
EPs through Newest Industry 
(newestindustry.com) . 
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THE 

DWARVES 


By: Chris Lever - lipglosszine@hotmail.com 


O utsider has never been an alien word 
to these guys. Since I first caught 
earshot of the band on Punk 'O' Rama III 
and the other truly great Epitaph bands like 
Zeke and Osker, I started to sense that these 
guys didn't really fit in. Therefore I wasn't 
surprised to hear that their brief stint at the 
prolific Sub Pop Records was made some- 
what awkward when their guitarist He Who 
Cannot Be Named thought it would be 
good for a laugh to fake his own death. 
Funnily enough, they didn't see the comic 
side, and after a few years of laying low, It's 
my pleasure to announce the triumphant 
exhumation of... THE DWARVES! 

Interview with Blag [The Ripper] Dahlia 
somewhere in the murky depths of The Mean 
Fiddler. 

LH: Ok, first question I guess, is going to 
have to be, how's the tour going and how 
many hours did it take you to drive here 
today? I think I've clocked in just under 8 
hours of travel to get here myself today... 
Blag Dahlia: Oh, really? 

LH: Yeah, I've had to come all the way down 
from Newcastle to be here tonight. 

BD: Aha, well we're gonna make it worth 
your time, man. We've been riding around 
all fucking day for a month but it's been 
great. Berlin, Stockholm, crazy shows every- 
where, it's been really, really fun! 

LH: And you've been taking care of your- 
self? I saw the photos last time you bounced 
heads with a bottle on tour! 

BD: [laughs] I've been trying to take care of 
myself, but it should be more about other 
people taking care of me\ 

LH: Switzerland: What happened there and 
how did they justifying taking 3,500 Euros 
off you? 

BD: Switzerland; those cocksuckers! It's in- 
credible isn't it? It's so fucked up! I think 
they were just disgusted by the look of our 
merchandise, and so they totally fucked us 
over. They grabbed our shit, they arrested 
us, they body searched us and it was insane! 
They stole our money and they fucking lied. 
We had to cancel the show and it was really 
fucked up. I'll never go back to Switzerland, 
so I guess that's what they wanted? 

LH: And now you've been banned from sup- 
posedly, the most liberal country in Europe? 
BD: [laughs] Liberal is funny word. What 


does that mean? I don't know! 

LH: So now you guys have been fully ex- 
humed as a band, I read the Janelle Jones 
interview where you were outed saying 'peo- 
ple obviously want and need The 
Dwarves.... but do we need the people? Was 
that the underlying reason behind your ref- 
ormation, and this tour? 

BD: Yeah, I think The Dwarves is like a nec- 
essary evil, you know? Every couple of years 
somebody has got to come along and re- 
open the genres. Most bands just play one 
kind of thing and they push that forever, 
and it's easy to market, but we just made 
this record 'The Dwarves Must Die' and it's 
got every genre on there, every different style. 
Punk rock and hardcore, pop and hip-hop 
and surf and garage, and so I think the 
scene desperately needs us! 

LH: How long are you playing for tonight? 
BD: We've been doing a good 45 minutes, 
which is pretty crazy for us, you know we 
were always known for doing ten minute 
shows and shit, but you never know, it could 
happen tonight? 

LH: Yeah, I was only expected a 25 minute 
set at a push, as I always have done with 
bands like you and Zeke, because to ask for 
40+ minutes is like asking for 3 albums in 
a set! 

BD: I like to refer to Zeke as 'The Dwarves 
Junior' [laughs] or sometimes 'Dwarves III.' 
LH: [laughs] And you've got no problems 
with tonight being a loud and proud Clear 
Channel affair? 

BD: As long as they're paying money... 

LH: And charging £13.50 a ticket, which 
seems a little more reasonable if you're play- 
ing for 45 minutes? 

BD: As long as they're paying, I'm fine with 
it. I don't really know Clear Channel and I 
don't really care what they do. I think they 
should be playing our record on the fucking 
radio, but unfortunately radio is all about 
'paying people off' and shit, but if there was 
any justice The Dwarves record would be all 
over the radio because it's the best hard 
rock radio record of the last year for sure! 

LH: How have people taken to the record; 
have Maximum Rock and Roll offered their 
two pence on it yet? 

BD: [laughs] I don't know. After Tim 
Yohannon died I quit paying attention to 
Maximum Rock and Roll. They never really 


were known for having much taste; they just 
knew who their friends were from Berkeley, 
kinda thing. But there's something on this 
album for everyone to hate, you know, so on 
that level if you just hate hip-hop or if you 
just hate pop then you're going to hate it. 

LH: Do you still get that quota of people 
who say, 'Why can't all you songs be like the 
ones off 'Blood, Guts and Pussy' again?' 
BD: For sure, but then you've got to ask 
yourself, why didn't you buy 'Blood, Guts 
and Pussy' when that came out? For years, 
every time I put out an album people tell me 
how much better the one five years before 
was, and I'm just like 'wait five years and 
you'll gefthis one, and then you'll be telling 
me that what I'm doing in the future is not 
as good as what I did five years ago,' you 
know? Every Dwarves record is a classic in 
its own way. This one's just really killing! 
There's been a lot of really, really good re- 
views about it. I think a lot of people picked 
up on what was happening with this record 
so I'm glad, people seem to like it a lot. 

LH: Do you think the little resurrections 
you've had with '[The Dwarves] Come Clean' 
and your latest record allow you to change 
your direction and do what you want to do 
by going underground for a while and then 
saying 'we're coming back, but if you want 
to see or hear us again it's on our terms and 
now I like hip-hop, or I'm going to fuck 
around with some electronica?' 

BD: Or we're going to do a speed-metal 
song? Yeah, that's part of the thing this band 
has been dying for twenty years so the death 
is half the fun. 

LH: What's wrong with kids today? [Sorry for 
all the question puns readers, It was a long 
coach journey to get to this gig and I had 
gone a little stir-crazy! - Lipgloss] 

BD: [laughs] I don't know, you know? I 
think kids today have got better music than 
kids from five or six years ago; it was really 
lame. Things go through phases. The mu- 
sic that's out right now, and the garage stuff 
and that, to me is more appealing than the 
nu-metal stuff that was around five or six 
years ago, but the point we make in that 
song 'Kids Today' is that people are always 
bitchin' about the kids today but really it's 
the adults - people like me - who keep 
fucking it up for them. We always make a 
disaster of everything and then say 'oh, what 
about these kids?' and they don't have much 
power to do anything so they're just a reflec- 
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tion of us... but.... I like teenage girls a lot 
still. They're my favourite thing! [Yuk! - 
Natalie] 

LH: That reminds me of something Henry 
Rollins once said; that you're the generation 
that's going to be remembered for being more 
hardcore than your parents who may have 
been slightly alternative enough to remem- 
ber Woodstock the first time round, and more 
hardcore than your kids who are generally 
seen as listening to weak generic pop music. 
BD: Well that's my generation! I started go- 
ing to hardcore shows when it started in 1 980 
so I've been around through all these phases. 
It's kinda inevitable you know? Some peo- 
ple start something and then other people 
come in and profit off it because they're like 
a wimpy, weaker, easier to digest version of 


thing happens to us at the Swiss Border we're 
just fucked, it's not like there's a label or 
management company to bail us out, you 
know, so young people talking about how 
real they are; they can only dream of being 
as real as us, you only get to be that way 
when you put in the time and it remains to 
be seen. Most people would just chicken out 
and go home, that's how it works. 

LH: You can really see that you've pooled a 
lot of different interests into the new album; 
where did you get the choir from for 'Christ 
on a Mic' or who did you persuade to do it? 
BD: Wow, the choir is about six or seven 
different voices layered. Some of it is Spike 
from Me First And The Gimme Gimmes, some 
of it's Jula Belle who played in lots of punk 
rock bands in L.A. Some of it is Eric Valen- 


it under the name of 'Swiss Chocolate!' You 
could have the 3 naked girls being body 
searched by the dwarf as the cover art. 

BD: Ha, ha, ha, ha, I like that, that's good! 
Switzerland Live, I like that! 

LH: Live and Unendorsed! 

BD: Yeah, the artwork is funny though, we've 
had that same photographer, Michael Lavine 
for years. This band's always been very lucky, 
really talented people will take pity on us, or 
perhaps it's because they love our music and 
they love what we do, so they'll do cool shit 
for us for a fraction or the cost. 

LH: Frank Kozik! 

BD: Kozik's always helped us out a lot, and 
people like Eric Valentine on the record who's 
a big producer and Dexter Holland came in 
and sang on it. These people who recog- 
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it, it happens that way all the time. We were 
playing 60s garage type music twenty years 
ago and nobody could really understand it 
and now, all this time later, people come 
along with an easily digestible version of it 
and they're like 'oh sure, that makes sense!' 
That's how it goes, but I don't think it ever 
makes sense to sit around really thinking 
that things have changed. Human beings 
have changed infinitesimally in the last ten 
thousand years but we're roughly, exactly the 
same, so the idea that people are way differ- 
ent a couple of years later doesn't really make 
that much sense to me. I imagine people 
are pretty much the way they've always been; 
it's more like some bands rise to a certain 
level of excellence that other bands can only 
dream about, and most of them get there 
with a lot of help from managers and agents 
and big labels but The Dwarves are a truly 
independent band, and even the people who 
are always waving the flag of being inde- 
pendent, they would just never have the guts 
to do it the way we've done it for twenty years 
and we continue to do it, always making 
better, more interesting records, but never 
having a big apparatus behind us. If some- 
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tine, the producer; but we just called in every 
resource we could and we really, really worked 
hard on it and there's a lot of interesting 
moments on the record. The idea was to do 
something different every 30 or 40 seconds. 

LH: Was it a similar vocal combination to 
the Dead Kids sample? 

BD: Well the Dead Kids are actually young 
kids. It's four twelve year-old kids - two boys 
and two girls - and then we just layered their 
voices over and over. They're also on 'Kids 
Today' doing the 1, 2, 3, 4! chant. But, 
there's just a lot of different people on there 
and a lot of different stuff and it took a long 
time. 

LH: Where do you see your album/ photo 
theme going? You started out with 'Blood 
Guts and Pussy' and 'The Dwarves... Come 
Clean' and now you've got 'The 
Dwarves... Must Die!' but do you have any 
ideas for the photographer to work with in 
the future. I thought you could all fly into 
Switzerland under fake names, get together, 
borrow some instruments and play an illegal 
show and if you recorded it you could release 


nised something good and have been very 
successful will come back and help us out 
which is great because that makes up for the 
lack of official support; the support from other 
people that are good. 

LH: Have you produced any good albums 
yourself recently? I know you worked on the 
Swingin' Utters album. 

BD: The last punk. ..I did a punk record by a 
band called The Godawfuls for Kung-Fu and 
that came out really, really good. It was their 
debut record and they've been touring around 
a lot so people are probably hear more from 
The Godawfuls. And the newest one, I did a 
female punk/new-wave record with these re- 
ally cute girls in L.A. called The Hologram. 
They're half-Asian, half-white chicks and 
they're very cute, funny and they write some 
funny songs and that record should be out 
soon on a label called teenacide 
[www.teenaciderecords.com] and I'm pretty 
excited about that one. 

LH: I've also heard that you don't listen to a 
lot of punk rock yourself, does it get a bit 
annoying when you're on tour and you're 
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saturated in it every day? 

BD: [laughs] Absolutely! I don't think any- 
body in my band listens to it. There're always 
great bands around and you'll see them here 
and there, but as a genre a lot of the interest- 
ing shit already happened, so if people keep 
hashing out the same old shit I don't need to 
hear it. It's not that I hate it or I object to it, 
I'm not going to sit around listening to it. 
I'd rather hear something else. 

LH: If you could say fuck the kids and have it 
your way by taking any band of any genre on 
tour with you, who would it be? 

BD: The best record I've heard recently was 
William Shatner, you know, Captain Kirk! 

LH: The one produced by Ben Folds? 

BD: Yeah! Ben Folds did a great job on this 


hire all their friends to be their cheerleaders 
and run around carrying their equipment 
and kissing their fuckin' ass. It's so pathetic, 
and punk bands now largely operate like 
heavy metal bands, so they do the same 
thing, and it's just all these phoney-assed 
bands like Queens Of The Stoneage, or what- 
ever; it's all about hiring people to be your 
friend and be your roadie and call you a 
genius and The Dwarves never needed any 
of that! We just don't give a fuck about that 
at all; we are geniuses, we don't need any- 
one to tell us. 

LH: Ok, we've already talked about one of 
the mid-career crisis routes you've taken with 
producing, let's clear up the rest: Whose la- 
bel is Greedy? 

BD: Greedy is The Dwarves' it's just like a 


'Armed to the Teeth with Lipstick' 

LH: I haven't read it yet because the only 
place I could find it when I last had money 
to spend was fucking Amazon.com and they 
told me it was going to take months so I 
think I might have to ignore your advice and 
buy something off Greedy Worldwide! 

BD: Yeah. Well that book's out of print now 
so we probably only have a few left, in fact 
we ran out of them on this tour, there might 
be a few still at home. The new book will 
probably be out within a year or so, it's called 
Nina. Armed To The Teeth was more of a 
stream of consciousness but Nina's a story 
about a really dirty 1 5 year-old chick and all 
the people she fucks, and the people she 
fucks-over, and all the things she does, so I 
think that's going to be a really fun book 



record and it's a very funny record and it's 
really honest. I like anything that gives me a 
real taste of something, this guy Richard 
Cheese, this guy doing all these cover songs 
in a lounge style, anybody who makes it in- 
teresting. What I'm not interested in is peo- 
ple just repeating something that they al- 
ready saw someone else do. It just doesn't 
hold a great thrill for me, and also, most 
rock music is just very loud to get you to 
forget that there's nothing there. As long as 
it's loud enough and it can beat you into 
submission then you're supposed to pretend 
that there's something there... 

LH: Which has been the whole sXe 'Hardcore' 
genre as it's called these days for me through 
and through. 

BD: Yeah, and Nu-Metal. It's all about pro- 
duction value and spending a lot of money 
on your record and hiring lots of roadies. 
Heavy metal bands suck and they've always 
sucked, and the simple reason is not even 
that heavy metal music is so bad, which for 
the most part it is. Sometimes you hear some 
decent heavy metal music, but what really 
sucks about heavy metal music is that they 


production company. That's just stamped 
on there to let you know that we made the 
record, we own the record and it's our thing. 

LH: Have you got any plans to branch out 
into anyone else's records? 

BD: Yeah, well I always like to produce. I'm 
not really interested in running a record com- 
pany because that entails a lot of stuff that 
I'm not really interested in, but Greedy World- 
wide is actually a merch company now, that's 
coming up because we had to organise it to 
sell our merchand now we're selling merch 
and different things. We're going to be get- 
ting into Japanese toys and all that kinda 
bullshit, just Greedy Worldwide selling 
merch, which personally I think is a total 
waste of time but it makes me money so I do 
it. Personally I would never buy anything 
from anybody; I think it's fuckin' silly! I've 
never bought a t-shirt in my life, fuck it! 

LH: Any plans to write another book? 

BD: Yeah, I have another book written and 
it's getting illustrated now by a guy called 
Chris Jackson, so I'm waiting on that, but 
that book's a lot different to the other one, 


and people are really going to get into that 
one I hope. We've got a DVD coming out, 
which was us live in New York. It should be 
out in about a month, so there's some neat 
stuff coming. 

LH: OK, just a couple of quickies to wrap 
this up with... firstly, what does He Who Can- 
not Be Named teach, if the rumours are to be 
believed? 

BD: [laughs] It's all lies about He Who, but 
he teaches me how to be a really nasty per- 
son! 

LH: Well, thanks for the chat, thanks for the 
free CD and for saving me £13.50 tonight, 
and thanks for Punk 'O' Rama III, without 
which, I probably wouldn't have been here! 
BD: Well it's my pleasure man, thanks for 
listening! 

Muchos Gracias Pour Favor to Blag for the 
chat and Russell Skullduggery for working 
the floor. 

The Dwarves Must Die is out now, and 
hocked alongside Blags books and their 
Japanese toys at www.greedyworldwide.com 
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By: Natalie - riatalie@lasth6urs':org,uk 

kleater'Kinney are Corin Tucker, Carrie Brownstein and Janet Weiss and to my mind 
'they are legends of the indie rock scene. Sleater-Kinney have been in existence for 
over a decade now and in that time some of them have become mothers and divorcees. They 
have recently released a new record - The Woods - on Sub Pop, and whilst this is undeniable 
a record that I’m sure they are hoping will win them some more acclaim, it will be duly 
earnt. It will certainly be long overdue but I can’t help but suspect that given their position 
as strong women refusing to sway to the bullshit, sexist agendas of much of the music 
industry that could be one reason for it eluding them for so long. This interview was 
conducted in a back room at the ICA with Corin relentlessly twisting something in her 
hands, myself feeling distinctly inadequate to be interviewing someone so cool and a series 
of increasingly comical interruptions of the loud noises from sound tests. 


|l II 

H: You guys have been going for over a 
^—decade. How does that feel and what 
lessons do you think you have taken from it? 
Corin: I don't really know how it feels be- 
use we have just been doing this and it is 
>t what I know. Sometimes it's hard and 
metimes it's really wonderful and mostly 
> really positive and I feel lucky to have it. 
lean it's pretty bizarre to do something this 
long. It's kind of amazing to have dedicated 
my life to one specific thing for ten years. 
What was your other question? 

LH: What lessons have you taken from it? 

C: I don't know. I'm still learning things all 
time and I'm sure once we've finished I'll, 
able to summarize in a more concise way* 


i n 


Lness and sense of well being are all more 
(important than success or money. Certain 
being happy and having it still be fun and 
rewarding is really important. 


LH: You guys have all got older in that time 
span. Do you feel more grown up than when 
you first started? 

C: No, I mean playing rock and roll is a 
really immature thing to do. I mean when I 
go to the bank and the person helping me at” 
the bank, I always think, 'Oh, they are prob- 
ably 40 or 30,' but they are really just 22, but 
their job is so professional and mature it 
seems that way. I just feel it's the way that you 


.w ... live your life, what kind of choices you make. 

at I have learned. You watch bands come Jjt's much more adult to do more traditional 
and go onto the scene and really have lots ofv^things. Playing music or making art, you 
buzz and then they disappear after one record. ^_can just prolong your sense of immaturity, I 
Everyone goes crazy for them and then they guess. I certainly feel that I'm glad to not be 


are gone. They only make one good record. 

you certainly realize you need to put your 
friendships and relationships to your 
■-bandmates above other things. Your happi- 


20, or whatever. That's a rougher time I think. 


LH: Do you have a songs that you feel you 
don't want to look back to or want to play 
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: Yeah. There are plenty of songs. It's not 
at I don't like them it's just that I don't feel 
at I have a whole lot of connection to 
Tern. From a lot of our records there are 
ome songs that we just never play live be- 
ause they just don't possess the live compo- 
ent, or energy, or dynamic that we want to^v comes and goes, 
ave live. I'll just get sick of certain songs\"""' 

jnd just not want to play them anymore. — LH : Do you think that has been reflected in 
■There is lots of stuff from the earlier records'-'^the move to Sub Pop? 
that I don't think have as much space for me” C: No. You just get sick of who you are. You 


ne more Flour': 
For many years we just didn't play that song, 

( we weren't really inspired by it and then all of 
a sudden we had a renewal of interest in that 
song, and then it was exciting to play it. But 
you have to want to play it. There is no song 
that I absolutely do not want to play, but it 


to improvise. I just feel really locked into 
them. I don't like to feel that I'm going 
through the motions. We will never put a 
song in a set where we feel like we are just 
pretending, or doing this because the audi- 
ence wants to hear it. People will ask for the 
old songs and there are some that we do still 
play but some we may not feel a connection 
to. When we go out onto the bigger tours, 
when the record comes out we will probably 
go back and pick songs out from the old 
records. Sometimes you can just move away 


able to look at ourselves in a new light, in a 
new context. Maybe a little bit of a greater 
challenge will help to push us artistically. It 
was just time for a change. Just like your first 
question - being in a band for nearly a dec- 
ade, if you want to keep being vital to your- 
self and being inspired by what you do and 
happy there are certain changes you need to 
make to keep having a sense of vitality I 
think. 

LH: How do you mean by being 'uncomfort- 
able'? 

C: Well, I think you just work with the same 
people over and over again and that's really 
safe. You know them, they know how you 
j .^operate, you know how they operate. It just 
Kill Rock Stars. We felt so at home with them^^becomes so smooth running that, that's great 
that in some ways that didn't seem to be,, for certain things but that's not really good 


just feel like you know what you are capable 
of and that your fans think they know what 
you are capable of and what you are going 
to do. We just wanted to be in a place that 
was a little more uncomfortable. We loved 


good for our growth. We left them a long 
time before we moved to Sub Pop. We left 
them almost right after we did One Beat and 
we were just kind of floating around on our 
own. I think it was just more about being 


for art, I don't think. For some people the 
records they make the softer they get, the 
lighter they get. You just start to know what 
you are going to do and for us, we just 
wanted to step out and feel a little bit unsure 


LAST H0URS 


59 





of ourselves again. When you switch labels 
you suddenly feel you have to re-examine 
who you are, you don't really know the peo- 
ple you are working with, you have so many 
new situations. For me that was a good thing 
to do after this long. 

LH: As a three piece band, obviously there 
must be a really strong bond that comes with 
that, but do you also feel fragile, because if 
one person leaves, the whole thing falls apart. 
C: I mean who's going to leave? Either it's 
just going to end or... That tension is what 
makes it interesting. I guess that vulnerabil- 
ity, the fact that it is completely reliant on all 
parts to me makes it interesting. Any band 
where you feel like a member is expendable 
or disposable; that's not very interesting. With 
The Who or something like that, they were 
never as good as when it was just the four of 
them. Those bands where each person needs 
to be there in order to make them good, 
whether it is three, or four or five, that is 
important. But three is definitely an interest- 
ing number to be because you often have 
two versus one, in a lot of different forma- 
tions. These two versus this person, those two 
versus this person; there are a lot of different 
tensions always going back and forth, but 
also there is an insularity, and certainly a 
closeness that you can create musically and 
dynamically. The way that The Jimmy Hendrix 
Experience or Cream was three people, be- 
cause when it is all firing at once, it's a really 
strong, powerful thing. I don't worry about it 
but I like the fact that three just seems good 
for us. 

LH: I think it's just an interesting relation- 
ship that comes about from it. 

C: I think it is a good dynamic. I guess you're 
right; I hadn't thought about it like that be- 


fore, but certainly sitting on the edge of that 
vulnerability is kind of a good thing. 

LH: I was having a look on some of the 
website and it seems there are really some 
uber fans out there that have all these 
websites. Do you ever read them? 

C; No, I feel that's for them. I mean we are 
involved with our own website that we do. 
It's too scary to read the fan stuff and also it 
really doesn't have anything to do with us as 
people. It's just that world for them to com- 
municate I guess. 

LH: Do you ever find it overwhelming that 
there is so much information out there about 
your life and everyone else's on the internet. 
C: I just try not to think about it. I mean 
anyway at this point, anyone's life can be on 
the internet. Some people want their lives to 
be. They take pictures of themselves everyday 
and put it up on a blog; people love it. It's 
very exhibitionist. I just try not to think about 
it. 

LH: I just found so much random informa- 
tion. 

C: Yeah, it's better not to look. 

LH: You seem to reply to a lot of fan based 
questions and on your website you have a 
Q&A. A lot of bands don't do that; how do 
you find the time to do it all. 

C: Well we don't have time and that's why, if 
you notice, our stuff is all pretty old. We like 
interacting with our audience. We love our 
audience and we really appreciate them and 
sometimes in the past Kill Rocks Stars would 
have a Q&A and then our own website when 
it first started we had one. But it just got too 
much. The way I want to relate to people is 
through the music. It's too hard to relate in 
another way besides that. 


LH: Tonight, you're playing quite a small 
venue. How does that feel? 

C: That's because this is mostly a press tour. 
This isn't our proper tour. We come over here, 
we do some interviews, we play a few small 
shows and then we'll come back in the fall 
and play a proper venue. I mean it is frustrat- 
ing. It's hard to feel that we are playing too 
small a venue that certain people can't come 
and see us but we'll be back to play a bigger 
venue. 

LH: You guys are going to Europe as well. 
C: Well just briefly. We did a little festival in 
Vienna and we will do a quick festival in 
Norway but then we will try to do a real tour 
where we actually go and play for a couple 
of weeks, but first we have do the US tour 
when the record comes out. 

LH: It seems that you have had a lot of criti- 
cal acclaim, from magazines like Time and 
American newspapers, American magazines 
like Rolling Stone and that kind of thing. Is 
that something that you want? 

C: It's nice, but it's not why we do it. It's 
separate from our music. Music criticism and 
journalism is like a whole different thing. 
What exists in the end is just the song. Peo- 
ple write about it but it's a totally separate 
thing. We take it with a grain of salt. 

LH: One of the things I have felt though is 
that even though you have had a lot of ac- 
claim in this music journalistic scene you 
are still not considered to be a 'big' band 
compared to some other more male bands. 
Do you think there is something in that or is 
it that you haven't actively courted that kind 
of attention in the same way? 

C: I think our music is just too difficult. I 
think we are really fine being outsiders. Main- 
stream music just doesn't really interest me 
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very much and I like making music that is 
unsettling and that people don't necessarily 
get. I don't want everyone to get it, necessar- 
ily, so I think it's fine. I don't know why but 
it's not one of our goals to be huge. If it 
happens by some fluke that would be okay, 
but I have a feeling that it is not going to 
and that's alright. 

LH: You all seem to have your own little side 
projects or other things in your lives. How do 
you all find time to fit those in. 

C: We don't really actually. Well, Janet has 
always had her band Quasi, but neither Corrie 
or I play music with other people anymore. 
We don't have time. She has a kid and I have 
other things that I like to do besides music. 
Mostly Janet does other things with music 
and Corrie and I just do other things. I like to 
divide up my time with other things, and 
then I'm drawing on a broader influences 
than just music. For songwriting it's nice to 
feel that I'm drawing on other things just so 
that I can broaden that for the writing and 
whatnot. 

LH: With the birth of Corrie's child are you 
finding it harder to tour? 

C: We take longer between records so we 
have time off in the middle but once 'The 
Woods' is released, we are pretty much dedi- 
cating at least a year to touring, so we just 
go in shorter blocks of time. 

LH: How do feel as an American with Bush 
being re-elected? Do you feel that being in 
Portland is like being in a relatively safe 
pocket of America? 

C: Well I don't think we can separate the 
States apart from the whole. You can try to 
amputate your city or your life from the rest of 
the country but really we are still living under 


the Bush administration. You can't live in a 
bubble. I think that is part of the problem 
that happened along the West Coast, a lot 
of people thought, 'Oh, we are all progres- 
sive, Bush won't win,' and then we just woke 
up to that again. I think it is hard to keep 
faith in change and reform. I feel that a lot 
of people feel disenchanted with the process 
and media and government. It's hard to stay 
engaged because it is absolutely frustrating 
right now. A lot of things just feel shameful. 

I also just completely aware of the negative 
image that a lot of countries have of ours. I 
think people are just trying to re-group and 
forming alliances and working towards hav- 
ing there be change for the next election. It's 
nice to be in Portland where you feel a kin- 
ship, an ideological kinship to other people, 
but you know that you can't just pretend that, 
that is all that is out there. You have to be 
aware that people feel differently. 

LH: It was really interesting seeing the pic- 
ture of the map of America in these different 
political colours. That was a lot of press 
about it being a very divided America. 

C: Certainly. It was just a wake up call. Peo- 
ple really felt that they knew their neighbours, 
or they knew their friends or knew how peo- 
ple were going to vote. You do certainly feel 
right now that there is just this ideological 
divide between people in America and that 
seems in some ways really irreconcilable. It 
seems like there is very little middle ground. 


Thanks to Sleater -Kinney for the interview 
and Lauren from Dog Day Press for setting 
it up. Sleater-Kinney have a new record out 
in Sub Pop and lots of cool old stuff on Kill 
Rock Stars. 
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By: Luke &Marv - skalska@hotmail.com 

M ost will no doubt be familiar with both Waterintobeer and Gadgie. For those who 
aren’t they’re two, very excellent, punk rock fanzines - discussing their own lives as 
much as bands - coming out of the north of England. Marv - in charge of Gadgie - sat down 
and chatted with Luke (Positive Bastard in Last Hours) one third of the brains behind 
Waterintobeer. Luke then proceeded to do the same back to Marv. (Ps Waterintobeer is at 
the top of each page; Gadgie at the bottom.) 


L H: Right, the Punk scene is becoming 
very diluted/divergent at present depend- 
ing on your opinion. What's your view on 
emo, ska and metal in Punk Rock? Do you 
think that the current media love affair with 
Punk Rock is a positive thing? Do "kids" 
really get in to Los Crudos and Doom by 
listening to turd like Good Charlotte and 
Offsring or the latest Star Trek hair speccy 
emo twats? 

L: Good question, I like being thrown in at 
the deep end. Personally speaking I went 
through a logical progression where as I got 
older/more inquisitive my music tastes de- 
veloped through exposure to certain bands. 
My band line looks something like this: Oa- 
sis- Rad iohead-Therapy? -Sex Pistols- Rancid- 
Snuff-Goober Patrol-Sex Maniacs-Hero Dis- 
honest-Doom. Do you see how this progres- 
sion works? I think these big bands can pro- 
vide a channel to filter people to the smaller 
DIY bands. At the same time, checking out a 
few gigs in your local area can whet the ap- 
petite. In the end, at times of my life I am 
subject to listening to the radio, I would rather 
hear Green Day than Laurent Gamier or Dido! 

I am a fan of pop music just as much as 
punk rock; I think Avril Lavigne has some 
good tunes just as much as I think Unkind 
have some good songs. No matter if punk 
rock is popular with the media, the under- 


ground will always remain. I like ska and 
metal too, they are great. Emo is in the dodgy 
category like Oil The only emo record you 
need Is Bad Astronaut vs. Armchair Martian 
split CD, all the rest is pale in comparison! I 
am a full time volunteer in Boston's war 
against emo! Stop whinging emo kids, we all 
have problems, get on with your life! 

LH: Talking of gigs I know you book 'em in 
Leeds under the banner of "Waterintobeer 
presents ...". What's the best gig you've put 
on to date? Why do we hear so much nega- 
tive stuff about Leeds? Waterintobeer is a 
Leeds based fanzine but seems to do it's best 
to offend and distance itself from the Leeds 
Hardcore scene. Fair comment? Why is this? 
What's your motivation for slating the scene 
where I presume you sell most of your zines 
and go to/organise many of your gigs? What 
are your reasons for hating the Leeds scene? 
L: So far, Tim and I have both put on gigs 
under the 'Waterintobeer' banner and we 
have done eleven in total. The best gig I put 
on was the most recent one, which had Un- 
kind (from Finland), Atomgevitter, Filthpact 
and Valhalla Pacifists playing. People had 
travelled to the gig from Manchester, Brad- 
ford and Boston. The reason why it was the 
best is that people were dancing! Circle pits, 
walls of death, and all sorts of pit tomfoolery 


took place, from young and older people 
alike. Everyone was having fun and the at- 
mosphere was great. My mum turned up, and 
after the gig I overheard her talking to her 
friend and she said that "they were all acting 
like lunatics". Although the bands were awe- 
some, it was the fun and games on the dance 
floor that made it the best gig I have put on. 
Leeds has a reputation for having glue on 
the floor at gigs. On most occasions, no- 
body dances and people just stand around 
watching the bands. One of the main argu- 
ments for this occurrence is that there is a 
ridiculous amount of gigs in Leeds, and peo- 
ple don't have the enthusiasm to dance all 
the time, and end up getting an overkill of 
gig action. Leeds is a popular and well known 
place, and it has a big music scene. It has 
one of the biggest hardcore and punk scenes 
in the country. Bands may expect Leeds to be 
one of the best places in the UK to play due 
to its popularity, and when they finally play it 
ends up not being that lively. Thus, peoples 
expectations have not been met and they go 
home and tell their friends; and the word 
then spreads around the country. 

As for Waterintobeer and our opinions on the 
scene, yes we do offend people. We like to 
make people laugh and keep people on their 
toes. We like to remind people that we are all 
susceptible to criticism and that there is no 
'domineering force' of people or a certain 
way things should be done in the scene. Per- 
haps some people see us as deliberately try- 
ing to offend people; however I just see it as 
speaking our minds. George Orwell once said 
that "speaking the truth is the most revolu- 
tionary act one can do". If we think that cer- 
tain people who go to gigs and dance like 
they are in a Kung Fu film are wankers, then 
we will say that. If we see gigs, where people 
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L H: Introduce yourself. 

M: Now then at Gadgie, we all have these 
silly Punk Rock pseudonyms and I'm 
no different - my name is Marv Gadgie. I 
write Gadgie fanzine and book DIY 
Punk gigs at the Indian Queen in Boston, 
Lincolnshire as Ape City. 

LH: What was your inspiration for starting a 
zine? Were you reading zines at the time? 
How involved were you in punk rock at the 
time? 

M: The usual tale I imagine. I had just moved 
to Boston and discovered the DIY Punk scene 
there. Devoid of musical ability and not re- 
ally in the know enough to book gigs, I wanted 
to contribute something beyond simply be- 
ing a "paying customer" at gigs. I had picked 
up numerous zines and figured I could at 
least do as well as the ones doing the rounds 
at UK gigs in the mid 90's. I also wanted to 
spread the word about the Punk bands and 


gigs that were slowly starting to turn in to a 
scene in Boston, a town that back in those 
days wasn't really on the Punk Rock map. 

LH: What other zines have you worked for 
apart from Gadgie? What is this I hear about 
a history of zines in the 1990s article you 
have written? 

M: I have written columns (in some cases one 
off submissions, in others regular ones) and 
done interviews in the past for Scanner, Grin- 
ner, Real Overdose, Reason To Believe, Knuck- 
lehead, Beat Motel and Mass Movement. I 
was asked to write an article on UK zines of 
the 90's by an American chap called David 
who writes "Left of the Dial". You may have 
met him when Biscuits Texas Bombs toured 
with Welly and the flier exhibition last year. 
He was keen to get a sort of follow up to 
Welly's excellent "Zines of the 80's" article 
that appeared in Fracture a while ago and 
publish it in his mag which has a rather large 


print run and is a glossy Punk Planet-esque 
affair by all accounts. The article was a huge 
undertaking and took me many hours of re- 
search and writing. I tried to give the article a 
bit of social context and reflect what the UK 
Punk scene and political climate was like at 
the time and mentioned hundreds of zines 
that most of us will probably have forgotten 
about. I think it is really important that we all 
seek to document 

and record what is happening in the DIY 
scene now through zines, interviews, reviews, 
records, photos, etc otherwise this great cul- 
ture we have created for ourselves will be lost 
and only our booze addled memories will be 
left. The DIY Punk Rock scene is of cultural 
importance to many of us which should not 
be taken for granted. When I conducted my 
"study" it was interesting to see that totally 
PC created zines, as oppose to cut n paste 
ones, really weren't that prominent up until 
very recently, yet the 90's now seems so far 
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stand around and nod their heads, then we 
are going to spread the word. 

The majority of people we have conversed 
with, expressed strong support for our 'scene 
dissing' and find it amusing. We piss off a 
small minority of people in the scene, so we 
must be doing something right. The song, 
'Struck a Nerve' by Bad Religion sticks in my 
head, when looking at the reaction of certain 
people. People in Leeds need to lighten up 
and not take the scene too seriously. 

LH: Now you have a job and have entered 
the world of work as a "civil servant" are you 
a member of a Trade Union? I know it's some- 
thing you have talked about in the past and 
I've heard about the civil servants pension 
issue. What's the full story there? Does it in- 
volve you in any way? 

L: When I started on a casual contract work- 
ing as a civil servant, one of the first things I 
looked into was joining a trade union. After 
speaking to a Trade Union solicitor I found 
out that it was for my benefit to join the Trade 


Union that was affiliated to my workplace. 
Thus I became a member of the Public and 
Commercial Services Union (PCS). Becom- 
ing a member of a trade union is something 
that I see as an important act that every worker 
should follow. Unions represent the interests 
of workers; they will fight for you if conditions 
at work are poor, if you face discrimination 
and/or if you are not paid the correct wage, 
amongst other things. They defend working 
people's livelihoods, and give a collective 
voice for the workers. As Lenin once said, 
"the failure of the British Labour movement 
is to generalise". By joining a trade union, 
we effectively unite behind the banner of 
working people, and become a united voice 
in battling/negotiating/working with the State 
in order to secure better livelihoods and stand- 
ards of living for everyone. Unions are a strong 
collective force of working people. Just look 
at how many trade unionists are killed in 
developing countries and how many are 
closely monitored in developed countries. This 
shows how strong the trade union movement 


is and how much of a threat they are to the 
established order. Why do you think they were 
illegal for so long and union membership is 
discouraged in major capitalist companies, 
like McDonalds for example. Under the cur- 
rent conditions that we live under, I am much 
more in favour of trade union membership 
being mandatory by law, and the option for 
people not to be a member if they so choose. 
With reference to the recent pensions issue. 
The government imposed a 'diktat' stating 
that final salary pensions would be ended, 
which meant that most people would receive 
less money for their state pension. In addi- 
tion to this, the government were planning to 
increase the retirement age for civil servants 
from 60 to 65. Early retirement is a benefit for 
working in the low paid civil service and in- 
creasing the retirement age to 65 will grind 
people down further, probably lowering peo- 
ple's death age thus saving money from the 
government pension fund. Most of the major 
unions and their members were angry with 
this and after a ballot, voted for strike action 


WATER INTO BEER 


GADGIE 


away. The upshot is I have a huge 20 odd 
page article waiting to appear in print and a 
really well organised and alphabetised zine 
library in the attic now. Geek. If you wanna 
read it drop us an email and I'll send you a 
copy as I have no idea when the mags due 
out, as there was talk of a web version in- 
stead. 

LH: Simple question: What makes a good 
zine? 

M: It's probably easier to say what doesn't 
make a good zine. First off - have some qual- 
ity control - your mates might have been 
good enough to write summat but if it is as 
interesting as an emo all-dayer you do not 
have to put it in. Likewise, filling pages with 
interviews where a) the band have nothing to 
say and b) the questions don't give them a 
chance to say anything is also a one way 
ticket to crap zinesville. Reviews and inter- 
views are staple parts of a zine, but if they 
become all that is in a zine then I switch off. 
Piles of adverts and bland, wishy washy, afraid 


to upset anyone reviews are also a no-no in 
Gadgie Towers. Pages of dry political rhetoric 
however are also a waste of ink to me; I did a 
Sociology A Level, I don't want to go through 
it all again thank you very much. If you can 
write political stuff from a unique and per- 
sonal angle it will be far more successful. 
Give your zine some personality. If it has qual- 
ity writing and intelligent interviews it will be 
a winner. If it feels like you are getting to 
know the author, it will stand out from the 
rest, and if you write about what you truly 
want to write about and not just what you 
think a zine should the chances are it will be 
good. 

LH: The good aspects I appreciate about 
Gadgie are a good appreciation of punk- 
rock/crust/hardcore, and tales of youth that I 
can relate to and find amusing. However some 
see the personal stories as a negative aspect 
of the zine. Discuss the good and bad points 
of Gadgie fanzine. 

M: I feel that everything I put in Gadgie is 


good. Obviously. I have left out stuff in the 
past as I feel it's not "good enough" to make 
the cut. I think the problem is that some peo- 
ple have a pre-conceived idea of what a Punk 
zine should contain and Gadgie doesn't al- 
ways fit such a criteria 100%. I consider my- 
self a "Writer" which I imagine some would 
find pretentious, and the tales of misspent 
youth, as well as travel writing, tales of gig 
going, present day escapades and the odd 
socio political comment are my form of ex- 
pression in the same way a guitarist writes 
music and plays it on their guitar or an artist 
paints a picture. I can appreciate that some 
find my tales not so amusing or interesting as 
they don't know me or weren't there, but I like 
to think that most of the experiences I've had, 
or have, are pretty much universal. It is for 
this reason I think that it appeals to many 
people - they can relate to it as you said. 
Everyone has had a shit in an awful bog, got 
"caught short", being chased by older kids, 
played out on bikes, had a scrap, got drunk 
or generally got up to something monkeyish 
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on March 23 rd . If it had gone ahead, there 
would have been up to 1 .5 million people 
on strike, and would have been the biggest 
strike in the UK since the general strike of 
1926. At the eleventh hour, the unions can- 
celled the strike because the government 
agreed to discussions, and this is the stage 
we are at now. The issue of pensions doesn't 
affect me now because I don't pay into a 
pension fund. However I am sure it will affect 
me in the future if things are changed, and I 
didn't agree with the government's proposals 
from the start. Although it didn't affect me 
directly, I stood in solidarity with the millions 
of workers that this would have affected, by 
voting for strike action. On a personal level, 
my decision to vote yes was also in protest at 
the governments cut backs in the civil service 
and the privatisation of national assets. How- 
ever, this is a different issue altogether and 
there isn't enough room to go into detail here. 

LH: You've done a bit of travelling. What's 
with the 'Finland thing'? Why do you keep 


going back to Finland? What were you study- 
ing there first time round? How did you find 
the difference in a Finnish University com- 
pared to a UK one? Come on, you must have 
some tales of drunken debauchery to divulge 
from your Finnish frolics ... 

L: I first went to Finland in January 2003, to 
study at the University of Helsinki. This was 
part of the ERAMSUS scheme, which entitles 
European students the chance to study for up 
to a year at another European University. I 
strongly recommend this to anyone currently 
in higher education. I studied there for one 
semester (there are two semesters in Finland, 
as opposed to the three here). I was studying 
units in political science, sociology, maths 
and information technology. They have a 
large international school at the university, 
so therefore there are many courses to study 
that are taught in the English language. 

On the whole I think the Finnish system of 
higher education is far better than over here. 
For a start, people are streamlined and fed 
through the university system in the UK, with 


most degrees being 3 or 4 years. In Finnish 
universities it is common to stagger your stud- 
ies, and many people stay in university for 8- 
10 years. Thus they still enjoy the benefits of 
being a student and they can take their time 
in choosing what to study. This leads me on 
to my next point, courses run at different times 
and for different periods throughout the se- 
mester and these can be completed by at- 
tending lectures/seminars and carrying out 
assignments, or by studying the books your- 
self and taking one of the monthly 'book' 
exams. Thus there is greater freedom and flex- 
ibility to study what you want, when you want 
and how you want at Finnish universities. 
Fundamentally, due to the high taxation sys- 
tem in the country, it is free to study at any of 
the countries universities. This is a great ben- 
efit and doesn't discriminate on background, 
regarding the opportunity to study at univer- 
sity. 

The six months I spent there was one of the 
best times of my life, those of you who have 
read Waterintobeer will have read about much 



in their life. I have actually had people tell 
me that Gadgie has inspired them to start 
writing themselves or do a zine of their own. 
Another criticism is there isn't enough Punk 
Rock in Gadgie, something I find a bizarre 
notion - Gadgie is Punk Rock! It's existence 
is Punk Rock! 

LH: Some time ago you told me you were 
planning on releasing a book/compilation 
of stories. What's going on with this project 
at the moment? 

M: Following on from the last question, a 
long time reader and friend (through that 
good old Punk Rock institution of "writing to 
each other"), has expressed an interest in com- 
piling all the GADGIE stories in to a book. If 
you write a Punk fanzine, in general, it will 
only be seen by a Punk audience, even if the 
content, or parts of it, may have wider appeal 
(my wife's mother reads the stories to her 
motherfor Debbie Harry's sake!). So I chopped 
off all the interviews, record reviews and gig 
stuff and put the stories in to a sort of "Marv's 


Memoirs" collection which is nearing com- 
pletion. I was reading two most entertaining 
books written by broadcaster Andrew Collins 
recently, based on his diaries from a normal 
childhood ("Where Did It All Go Right?) and 
1 980's goth/indie/university years ("Heaven 
Knows I'm Miserable Now") when I realised 
the bastard has beaten me to it! Seriously 
though, if you like Gadgie go have a look at 
these two books. They'll keep you going until 
"My Life On Planet Of The Apes" hits the 
shelves, complete with the real story behind 
the rise and rise of the Gadgie Empire. 

LH: I read in Gadgie 18 (I think it was that 
issue) about some kids who played under a 
duvet in the garden and did weird stuff. As 
there is always another story in Gadgie, could 
you give me some continuation on this mat- 
ter? 

M: Sorry Luke, but my legal team have ad- 
vised me to draw a veil of shadow over that 
whole sorry episode. At least in print. Buy me 
a bottle of dog next time you see me and you 


may coax it out of me ... 

LH: What are your favourite zines at the 
moment and why? 

M: MRR is probably as essential as ever, 
mainly for the columns being of such a high 
standard (Board, Tabb and it's a shame Felix 
Havoc isn't writing anymore) though the in- 
terviews leave a lot to be desired mind. Artcore 
is always great to look at and an important 
history lesson about "back in the day". 
Headwound from Leeds is another particular 
favourite as Chip and Rachael are so un- 
compromisingly honest, a refreshing change 
in zines, ditto for Bald Cactus and Attitude 
Problem. Morgenmuffel is a great zine mainly 
because of the individuality and original way 
in which Isy tells stories, backing up my point 
from before. Short Fast Loud from the USA is 
always worth a look as it covers music that is 
well, short, fast and loud which as you know, 
is how we like it in Boston. Facial Disobedi- 
ence from Pilger is another I always like to 
pick up, mainly for the personal, but unpre- 
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of my life there. However there was one story 
of drunken debauchery that I never got to 
tell, that I will share with you now. 

For the final few weeks I was staying at my 
Latvian lady friends place, and one day we 
went out around the city, exploring and check- 
ing out new watering holes. Between bars, we 
stole beer from the kiosks and by the night 
time we were both totally drunk. We stopped 
off at a karaoke bar on the way home and I 
sang her a Beatles song, and she sang me a 
Madonna song. We were walking home after 
and passed a local pub that we had never 
bothered checking out, so we decided to have 
one more drink for the road. We went to the 
downstairs area, away from the bar and played 
some pool. Now you must remember that we 
were just friends and we had only kissed a 
couple of times previously. Nobody was 
around downstairs, and drunkenly I came out 
with a comment that went something like, 
"that suggestion is just as mad as us having 
sex on the pool table right now". My cock 
grew hard and within seconds, her trousers 


were on the floor and she was on the pool 
table, legs spread wide. I jumped on the ta- 
ble and sank my cue into her pocket. [Natalie 
hopes they used condoms and isn't sure this 
is a very nice way of talking about sex!] I 
hadn't had sex for 2 months, and after about 
1 0 seconds I just shot my load inside her, and 
that was that. We put our clothes on straight 
away, and just as we were dressed a couple 
came down the stairs. It was good timing, 
depending on how you look at it. We left 
straight away, noticing a screen behind the 
bar on the way out, linked to a camera look- 
ing at the downstairs room. We got so many 
dodgy looks on the way out, which convinced 
us that the whole bar must have witnessed 
our act of drunken debauchery. 

I went back to Finland in August 2004 for 2 
weeks. It was mainly for a holiday and to see 
many of the friends I made during my first 
time there. I also coincided my visit with the 
Out Cold / Hero Dishonest tour, which was 
amazing, and I was very fortunate to see both 
bands play four nights consecutively. My trip 


was just as good as my first time there, and I 
ended up bumping into many of my friends, 
intentionally and unintentionally. Funnily 
enough, I had more sex in those 2 weeks than 
I did during the whole of my 6 months there. 
Going back again, reinforced my love for the 
country and the friends that I have there. In 
addition to this, Finland is great because 
they have a saunas culture, drink as much as 
the English, have a great punk rock scene, 
calm mentality, beautiful environment and it 
provides a good gateway to the east. Just 
listen to 'I love Finland' by Monty Python or 
Umlaut's 'Havoc Wreakers' and you will see 
what I mean. 

LH: How did Waterintobeer get started? I 
know there are four of you behind it plus a 
horde of other characters - how does it all 
come together? Is one of you the Don and all 
the rest are his gangsters or is it a true democ- 
racy? Does "anything go" or do you all have 
to agree on an article before it gets in? Is 
there anything that definitely wouldn't get in? 
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tentious style he writes in - another zine that 
isn't based purely on music and is all the 
more Punk Rock for it. There's loads of zine 
out there, and needless to say Waterintobeer 
and Rancid News are always worth a look! 

LH: So, you are a PE Teacher, a parent, a 
husband, a sports player. How do you find all 
the time to be involved in punk-rock? Does 
punk rock ever conflict with other hobbies/ 
responsibilities? 

M: Well, it's better than being bored and 
smoking weed and watching telly all the time 
as many "Punk Rock" people I know prefer to 
do. I'd much rather be busy and feel I am 
actually doing something than not be. I have 
a low tolerance to boredom (just ask my wife 
what I'm like outside of the footy season!) so 
like to keep active. The only ever "conflict" is 
when I maybe miss a gig or can't play foot- 
ball as we can't get a baby sitter, but that isn't 
something I begrudge as I have a beautiful 
daughter to pay attention to instead. A typi- 
cal week will take in work, playing football a 
couple of times, watching a bit of footy, go- 
ing to/organising a gig, Volleyball training 


or a fixture and then I also manage to find 
time to spend with my family. As a PE Teacher 
(well, Head of PE actually) it's usually other 
people that think it strange and suggest some 
sort of "conflict". One reviewer suggested that 
the fact that a PE teacher was "part of our 
scene" was further evidence of how "watered" 
down it had become! If Gadgie contained 
Good Charlotte and Green Day features I'd 
hold my hands up "Fair enough!" It doesn't 
though, as you know, and if putting on bands 
like Drop Dead, The Horror, Boxed In, Mihoen 
and Unkind at the IQ is evidence of me wa- 
tering down the scene, then I'd love to see the 
scene "beefed up"! I've never subscribed to 
this "aspire to poverty" lark, and can't see the 
appeal of wearing my "crap job" on my sleeve. 

I worked really hard to get where I am today - 
I came from a working class background and 
am doing a job that I enjoy, get a lot out of 
and if I may say so, I'm bloody good at. Why 
I must justify myself to some stuck up, miser- 
able old anarcho bore is beyond me? I've 
heard all the jokes, all the wise cracks about 
working for the system and all the "How can 
you be a Punk and a PE teacher?" It's simple 


really - I just am - I've been a Punk Rocker 
for about 1 5 years now and a PE teacher for 
about 8 years. Am I expected to "retire" from 
Punk because I've become an "authority fig- 
ure"? I could now go all idealistic and spout 
off about being in a position where you can 
influence young minds and change the 
world, but would sound like those awful DFES 
adverts on the telly, suffice to say, I'm quite 
happy with who I am. At gigs I've lost count 
of the times people have projected on to me 
their insecurities and repressed memories of 
their days at school when some sadistic lu- 
natic in a tracksuit actually expected the kids 
to go outside in the rain, run around on a wet 
and muddy pitch, "go in hard son" and 
played on and on and on until his team won, 
even if the school bell went 10 minutes ago. 
Things have changed and I'm not like that at 
all - I wear shorts not a tracksuit. 

LH: So you have just put on your 1 00th gig as 
the Ape City Gig Collective. How did that 
go? Did you ever feel you would get this far? 
Why did you start putting on gigs in the first - 
place? 
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What's been your best issue to date do you 
reckon? 

L: Waterintobeer started when I turned round 
to Tim one day at the park and said, "Let's 
start a fanzine". Tim had done zines in the 
past and he saw I had the enthusiasm to do 
something more in punk rock. We asked oth- 
ers to write for us, and wrote to Boss Tuneage 
for some free CDs to review. Somehow he 
believed us and sent us some stuff. As we had 
received some written contributions from our 
friends around the same time, there was no 
turning back. For the whole of the first issue, 
Tim and I went through the whole produc- 
tion process together, even writing the CD 
reviews jointly. A few weeks later we had 200 
copies to distribute. 

Tim and I are the 'general secretaries' of the 
zine, and we have the final say regarding 
controlling the direction, production and 
output of the zine. Luke D and Rick make up 
the Politburo and have strong influences upon 
our decisions. The rest of contributors make 
up the Waterintobeer collective, who have 


contributed at varying rates/frequencies over 
our short history. We even had our own Leon 
Trotsky. This person decided that the zine was 
comparable to Stalin's Pravda, in that we 
were propaganda for the Labour Party, and 
discontinued his services to the zine side of 
the collective after we printed the 'new' Lib- 
eral Democrat logo of a flying cock. 

With regards to what is included in the zine, 
in our early stages of development we would 
put most contributions in because we were 
grateful of them. Hence some of our zines 
were packed out with a bulky 80 pages. Over 
time, we started to get a good knack of writ- 
ing and decided to slim the zine down and 
only include good quality work. We have re- 
ceived some dodgy contributions that weren't 
included, and the less said about them the 
better. The best issue we produced was our 
anniversary issue, number ten. The quality of 
our zines gets better and better, and we have 
started taking it more seriously. Even though 
we have lost some of the careless abandon of 
our earlier issues, the quality of our writing 


and the continuous knack of slating the scene 
makes the zine better than it has ever been. 

LH: Waterintobeer is a zine that seems to 
upset as many as it entertains. What's the 
best thing anyone has ever said about your 
"student rag", and what's the worst review 
you've ever had? How do you feel when you 
get labelled as "student humour" or "wacky"? 
How has the zine changed in the 10 issues 
since you started out? 

L: I think the last part of that is covered in the 
previous question. I remember the first review 
we got of the zine. It was done by Dave Stuart 
in Fracture fanzine. He was full of praise for 
our zine, and this gave us a lot of confidence 
to go forward. Especially as at that time, for 
us, to get a good review in Fracture meant a 
lot because we saw it as the main zine of the 
scene. Many people have said many good 
things about the zine. Some have said that 
the zines honesty is refreshing, and this was a 
comment I particularly enjoyed. We like to 
call a wanker, a wanker. The 'student hu- 



M: Carnage. Utter carnage. I was jet lagged 
from my holiday and hadn't slept for two days 
when I got back and ready to set the gig up. 
Needless to say it didn't take long before I 
was drunk, saying inappropriate things and 
heckling the bands ("Shut up, you're just a 
photocopier!" I was told was a highlight). I 
never really had any expectations of doing 
1 00 gigs, but the bands kept asking, the kids 
kept turning up and well, before we knew it 
(well 9 years later) we'd done 100 gigs! The 
1 00th gig was free entry - a sort of thank you 
crossed with not having to work the door and 
being 

able to concentrate on hard drinking instead 
and went swimmingly. Unking from Finland, 
Atomgevitter and Filthpact from Scotland, 
Boxed In and Burning The Prospect all played 
storming sets and the Indian Queen "went 
off" as most gigs do these days in the Fens. I 
started doing gigs when me and Theresa 
(landlady and Queen of the Scene) came up 
with the idea that we do a fancy dress Hal- 
loween party with some Punk bands playing. 
And so was born IQ Hardcore Halloween 
Holocaust! Imbalance, Jayne Doe, Sawkrawk 


and Poindexter all made it a night to remem- 
ber and I thought I could do it again and 
slowly but surely, more and more gigs were 
booked until we became the regular stop off 
on the UK DIY circuit for thrashy, crusty, bru- 
tal Hardcore bands that we are today. The 
Halloween party is an annual event now and 
this year will be IQHC Halloween Holocaust 
9! Dust out yer pumpkins! 

LH: Tell me about the Boston scene in its 
early days, the changes that have happened, 
and what you think of it at the moment. 

M: Before I moved here in about 1996 there 
had been a bit of a scene based around Vehi- 
cle Derek and Aston's Boss Tuneage label. 
Legend tells of Mega City 4, Snuff and the 
like playing the fabled Indian Queen. Most 
of those people had moved away by now 
though and a small scene was just getting 
re-started based around Urko, Faceache and 
Poindexter with the odd contribution from the 
"Holbeach Emo Enclave" with Tribute and 
others. Lee and Jas of Urko fame would put 
the odd gig on as they were just getting started 
as a band. I stumbled upon an early gig with 


these local bands playing and got to know 
people around town a bit more. Gigs were 
very much local bands with the odd out of 
town band playing the return leg of a "Urko 
gig swap" and were only sporadic. As Urko 
became more well known and played a load 
of gigs in places like Nottingham and Brad- 
ford and Gadgie's print run rose, Boston 
started to get a bit more of a name for itself. 
Getting to know people who booked tours 
for foreign bands helped and soon we would 
get the odd US or European band calling in 
and wanting to play in Boston with the thrash 
monster that was Urko. I decided to take a 
risk and book three gigs in a row all a month 
apart. This may seem small potatoes now, 
but it had not been done back then and when 
all these gigs went well and people started 
asking "when's the next one" we really took 
off. People would rarely travel to Boston from 
out of town, unless we had a big name US 
band or something. The scene was still good 
though, but the crowds were smaller for a 
while, even though gigs were great fun and 
we always paid bands reasonably well. At the 
height of it all though, those people I met at 





mour' comment was valid at first because we 
were all students. Now we are all working, so 
I don't think this comparison is fully justified 
anymore. As you have stated, 'wacky' is a 
better term to use to describe us. One of the 
worst reviews we had given was in the 'Mr. 
Hyde' of the zine world, our local comrades, 
Reason to Believe. Leo Harrision reviewed the 
first three issues, and (on the whole) gave it a 
hiding for being too student, lads mag style 
and printing a photo of a girl with her tits out 
[Nat doesn't think this is a very nice way for 
talking about breasts]. He had a fair point; 
however we weren't expecting a good review 
from the aforementioned zine. In conclusion, 

I would disagree with your opening state- 
ment and say that we entertain more than we 
upset. 

LH: If someone was to ask for advice about 
doing a zine what would you tell them? What 
are the essential ingredients for a good zine? 
What annoys you about other zines you read? 
L: I love zines that chronically take the piss 


and are offensive, such as Hagl, You Can't 
Polish A Turd and Itchy Bum. I like zines with 
travel writing in, such as Cometbus, Go 
Large, Remains of a Caveman and 
Flagburner. I enjoy zines with good column- 
ists like Fracture (RIP) and Maximum Rock n 
Roll. I like zines with sex inside them, such as 
You and Me and Phone Sex. I like zines with 
enthusiasm like Rancid News, Mass Move- 
ment and Downsided (RIP). Gadgie is al- 
ways entertaining too. I hate zines that have 
shit interviews and badly researched columns. 
Who cares what some jumped up scenester 
thinks about their new records and touring? 
A lot of bands have fuck all to say! I like zines 
that interview people apart from bands. How 
many times do we need to read interviews 
with Five Knuckle? (Nothing personal). If you 
are going to start a zine, at least get some 
originality! You don't have to stick to stand- 
ard zine formats too. It's your zine, do what 
you want with it, and be honest. I hate zines 
that pander to scene stars or the latest 'in- 
thing'. 


LH: What are you fondest memories of being 
involved in punk rock? 

L: How long have you got? I could write a 
book on this, and I am only 23! Highlights 
include: Going on my first tour with Shotgun 
Democracy and Same Day Service, having 
booked it all myself. Squat gigs in Finland. 
Crazy gigs in Boston. Going on tour with 
Hero Dishonest and Easpa Measa in the UK. 
Unexpectedly seeing the Dead Kennedys play 
in St. Petersburg, Russia. Going on tour with 
Patient Zero and the Boston gang to Iceland 
(Carnage!) Having sex with a girl in the toi- 
lets whilst Anal Thunder were playing live. 
Bringing out our first fanzine, putting on my 
first gig, visiting squats. Seeing amazing 
bands and amazing people from all over the 
world. There is just too much to document in 
a short space of a zine. 

Most things that happen to me in the realm 
of punk rock further concrete the belief in my 
mind that this is something I strongly believe 
in, that it is a place where I am happy to be 


WATER INTO BEER 


GADGIE 


the beginning started to disappear - some 
moved to University, some joined the 
Army(?!), some lost interest and got in to 
"electronic music," others just grew up. A 
new bunch of kids with a band called 
Slutpumpkin appeared out of nowhere though 
and took the place of the sell outs. Things 
were looking up and then tragedy struck. Jas 
Toomerwas killed in a car accident. The Urko 
bass player was one of the most inspirational 
people you could ever meet and his death 
meant many people's appetite for gigs disin- 
tegrated. A couple of gigs went on a few 
months later but there was no real enthusi- 
asm. It wasn't until nearly a year later when 
Slutpumpkin had split to be replaced by 84 
Down and The Jipwits who were offshoots of 
the Slut's, who brought a load of their mates 
to see US band Path Of Destruction that 
things started happening again. For some 
reason this gig was absolutely wild. Kids were 
stage diving, circle pitting, jumping on the 
band and generally having fun. It was as if 
kids were appearing from the floor like the 
skeletons in Jason and The Argonauts! Bos- 
ton was alive once more and we never looked 


back. Local bands have come and gone but 
the core of people who come to gigs has 
remained the same and a lot of those "kids" 
who started their IQ adventure are now in 
their twenties and show no sign of becoming 
weary of seeing obscure bands wrapped in 
bullet belts and studs playing fast Hardcore. 
Currently the scene is berserk with loads of 
gigs and more and more kids feeling the al- 
lure of Ape City Punk Rock. Local bands you 
will meet if you come this way are: Burning 
the Prospect (Tragedy esque crust), The Phuck 
Ups (Exploited style punx) Justify This (Dis- 
charge style punx) and a good few more fledg- 
ling Punk kids starting out in their first bands. 
We are developing a reputation for being a 
town that likes crust and thrash with the strict 
anti-emo policy and the motto PLAY FAST 
OR PLAY SOMEWHERE ELSE! 

LH: What are you fondest memories of being 
involved in punk rock? 

There are many, but the Patient Zero tour of 
Iceland is up there with the best; seeing some 
of the awesome natural sights imaginable: 
the Gulfoss waterfall, the glaziers, the Blue 


Lagoon and so on was an incredible oppor- 
tunity for a bunch of Boston scrotes, as well 
as the lunatic drinking and carrying on with 
the Reykjavik kids, which is more familiar 
territory. Seeing I Adapt, Fighting Shit and 
loads of other Icelandic bands playing their 
hometown and the kids going berserk was 
one of the best gigs I've been to. The Eng- 
land Vs Iceland Wall of Death, the circle pit 
visible from space and some weird, hairy Je- 
sus-a-like getting butt naked were all mar- 
vellous memories. Gigs at the IQ by Brezhnev, 
DS13, Drop Dead, Code 13, Mihoen... the 
list is endless. An all dayer at the 1 ini 2 Club 
with Post Regiment from Poland was one of 
my first trips to the club and was a perfect day 
in many respects - loads of great UK crust 
bands and a rare opportunity to see a fantas- 
tic Polish band. Punk Rock is truly a wonder- 
ful thing. The memories I have are as much 
to do with people as they are with the music. 

LH: With putting on gigs at the Indian 
Queen, do you feel you are competing with 
the more commercial venue, The Axe and 
Cleaver? Do you see the Indian Queen as 
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and that it's a frame of mind I am glad to 
have. At the moment I wouldn't have it any 
other way. Every experience I treasure and I 
wish I had the time to document it all. If you 
ever see my in person, I will happily share my 
punk rock memories. 

LH: I seem to recall an article being criticised 
in Waterintobeer for sitting on the fence with 
regards to the "War in Iraq". How do you feel 
the situation will develop a few years on? It's 
easy to criticise the idiotic Bush and his "The 
War Against Terror", but do you think any- 
thing positive at all has come from this whole 
episode? 

L: Under the current conditions of govern- 
ment, any of the major political parties in the 
American and British system would have gone 
to war in Iraq; it is just that some would have 
gone about it in a different way. I am of the 
belief that there is something more sinister 
working at the realms of Whitehall and Capi- 
tal Hill that has more influence on foreign 
policy than governments. It is a mixture of 


the army, big business, the rich, secret serv- 
ices, and the old boys network. 

Iraq will remain a strategic base for the Ameri- 
can army for many years to come, just like 
Germany has remained since the end of World 
War Two. In a few years, the majority of Iraqi 
citizens will be in a far better environment 
and system than they were under Saddam. 
Don't get me wrong, I am not an apologist 
for the atrocities of war. The reality of the 
situation is that democracy is better than fas- 
cism, and in the current epoch of history, these 
are the only realistic options for large cen- 
tralised nation states. The key issue for future 
military conflict will be whether Russia ex- 
tends her hand to the European Union or to 
China. The situation in Iraq is going to get 
worse before it gets any better. 

Criticism of the war and how we ended up 
going to war is all so easy to make. Usually 
when people can't think of original ideas they 
criticise what others have already done. Hind- 
sight is a wonderful thing. Any educated be- 
ing can work out the many bad things that 


have arisen since the war. The few positive 
aspects of this whole affair include a road for 
democracy in Iraq. Newly formed trade un- 
ions are now establishing links to other un- 
ions worldwide to secure rights for Iraqi work- 
ers and Saddam Hussein is no longer in 
charge of Iraq. In retrospect it is easy to 
bloviate around the issues regarding the war, 
but the victims that are hit hardest are always 
the poor. 

LH: Time to sign off: How do we get hold of 
a copy of the zine and what's next for the 
'beer crew? 

Heroes: Greg Graffin (Best lyricist of all time) 
and Fidel Castro are a good start. 

L: Issues of Waterintobeer can be obtained 
for £1 postage paid from: Tim Livesey, 48 
West Park Grove, Leeds, LS8 2DY. The next 
(and possibly final) Waterintobeer will be out 
at the end of May, featuring interviews with 
Hot Water Music, Billy Bragg, Kauniit Poliisi 
and Last Under The Sun, plus the usual 
malarkey. 



more of a haven for DIY punk rock? 

M: Not really. I know Male who books the 
bands at the Axe and we always try to avoid 
clashing when they book Punk bands. The 
Axe put on UK Subs and similar sorts (includ- 
ing an awesome Blondie tribute band) once 
in a while so it makes sense to talk, usually at 
the second hand record stall on Market Day. 
The Axe is a well respected venue on the "Rock 
Circuit" and puts on a combination of bands 
who have had music industry money thrown 
at them on epic tours to try and "make it" 
and build a fan base, along with the more 
seasoned "Pub Rockers". I play football for 
them and Lee from Urko is bar manager there, 
so I make many appearances at the Axe. The 
IQ however is my spiritual home and the HQ 
of Lincolnshire's DIY scene. No competition 
exists as we do different things. 

LH: What is it about Boston/The Indian 
Queen that makes it so much fun at gigs? 
How do you find your experiences there to 
when you attend gigs in other parts of the 
country/world? What makes a good gig? 

M: It's quite simple really. There is no "scene" 


in Boston in terms of the wider "Hardcore 
scene". The kids who come to our gigs either 
have no knowledge of all the scene politics, 
fashions and styles that you find at other 
places or they simply don't care. Boston will 
never be fashionable and this is a good thing. 
The IQ is full of unpretentious people who 
wanna have fun and listen to fast, face lacer- 
ating thrash and whilst doing so dive off 
speaker stacks, shout at the bands, lift the 
singer up, pile on, make human pyramids, 
have dance offs and generally misbehave. 
Fun. It's all fun and we love it. Sometimes 
other places don't always get our humour, 
heckling and the general "package" you get 
when Ape City goes on a road trip, but so 
what? Who cares about being "cool"? That's 
for losers. In Boston we just wanna thrash! 

LH: What are your future plans for putting on 
gigs and doing your zine? 

M: Keep on doing it. Gadgie 19 is out now 
and 20 is well underway. As for gigs, well, 
here's to another 1 00. It's good to see more 
kids are getting involved and some of the 
"older kids" are now pretty active in booking 


gigs themselves so the workload is shared 
once in a while. Building the scene and get- 
ting the reputation we have in Boston has 
taken a lot of energy, effort and hard work on 
mine and other people's part so I don't wanna 
see it all go to waste. It's all been done DIY 
and we have demonstrated that it can be 
done DIY and there is no need to resort to any 
music industry bullshit like managers, pro- 
fessional soundmen, guarantees, contracts 
and the like. We will keep putting on fast, 
brutal Hardcore as long as there are good 
bands playing fast, brutal Hardcore who want 
to come and play. Punk innit! 

LH: Final Comments / plugs. 

M: Beware The Ape That Speaks. 

Gadgie 19 out now for a quid from Marv, 
Gadgie Towers, PO BOX 93, 

Boston, Lincolnshire, PE21 7YB, England or 
them that prefer 

mrgadgie@hotmail.com but please don't 
send me loads of spam or ask for a gig for 
your emo-pop-ska band, let me tell you 
bollocks in advance. 

Marvellous 
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W hen I tell people I have been to a gig 
in Boston they say, "What, Boston 
America?" Then I inevitably have explain to 
them that I went to Boston in Lincolnshire. 
Situated deep in the Fens (the lowest part of 
Britain), the average person on the street 
would associate Boston with racism (as re- 
cently seen on Channel 4), Paul Gascoigne 
(the former manager of their football club), 
flat landscapes, the town centre looking like 
London in the 1 950 , s, and of course webbed 
feet. However in the depths of all this lies a 
punk rock haven known as the Indian Queen, 
where many a strange fellow gather to sam- 
ple the delights of hardcore, punk rock and 
crust music. There is plenty of Discharge wor- 
ship from many of the past and current bands 
from Boston, however one of the bands that 
stands out is Burning the Prospect, due to 
their heavy, atmospheric d-beat crusty sound. 
What follows is an interview with them which 
was conducted in the kitchen of the Indian 
Queen moments before the Ape City Collec- 
tives 100th gig. This is Boston (not Boston). 

LH: Introduce yourselves. 

Dan: Hi, I'm Dan and I sing. 

Luke: I'm Luke and I'm friends with Dan, 
Soph plays bass and Jimmy plays the other 
guitar. 

Joe: I'm Joe and I'm friends with both of 
them. 

LH: Can you give us a brief history of the 
band and how you came about, including 
the whole ex-bands/current bands shebang? 
D: We started because Eagle was putting on 


a benefit two dayer for kids in... 

L: Guatemala! 

D: Patient Zero and Face The Enemy were 
supposed to do it, but Andy cleared off to 
Iceland, he was on holiday at the time. So we 
decided to just start a band and do some 
covers, just so there would be a local band 
playing. We just did a load of Tragedy covers 
and Luke played bass and Titch played gui- 
tar, and since then, Titch [guitarist from Pa- 
tient Zero] didn't want to carry it on because 
of... 

L: Commitments with Patient Zero and uni- 
versity. 

D: We decided to carry it on, and we got 
Sophie to play bass because she was the only 
bass player left (joking). 

L: That's about it. 

LH: Some of you were in hardcore bands and 
some of you were in thrash bands previously 
[Face the Enemy, Patient Zero, Happy Hos- 
tages]. So what were your main influences/ 
reasons for forming a crust band in particu- 
lar? 

L: We had been coming to the Indian Queen 
for years and this is basically crust capital of 
the Fens [laughs], so we have had that influ- 
ence for years since Urko and that, and it just 
happened. 

D: All Joe listens to is Discharge. ..Eventually 
we were going to start a d-beat band. 

L: It's been on the cards for a while. Me and 
Titch tried doing it a couple of times but it 
didn't work. So after the Tragedy covers thing 
it seemed like a natural progression. 


LH: So what's life like in Boston? What do 
you do as jobs and what do you do apart 
from playing in bands? 

D: I work in a garage which I hate doing, 
and I know nothing about, but my mum got 
me the job because I was on the dole and she 
was fed up of me being around the house. 
Sophie works and she is at university training 
in Business management. 

LUKE: Fight back capitalism [laughs]. 

D: Tearing it down from the inside! And then 
Jimmy works in a wood factory, stacking wood. 
L: I am a building surveyor. 

J: I'm still in school, but in the holidays I 
pack cauliflower]. 

L: That's about all there is really, cutting veg- 
etables. 

J: I fix things. 

L: As for things to do it is just the Indian 
Queen really. 

D: Yeah, we come to gigs and go to other 
gigs and put on gigs. We started a label as 
well, which we are just finding our feet with 
really. 

LH: Speaking of that, Right To Refuse is your 
label; tell us how that is going. 

D: It's going slowly. 

L: It's just money really. 

D: I wanted to do a label and Luke wanted to 
do a label, we got talking and we decided to 
do it together and pool what little resources 
we had together. 

L: We put on a few benefit gigs with local 
bands. 

D: We pulled a compilation together, with 
loads of band we have played with. Such as 
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Fighting Shit, I Adapt, Army of flying Ro- 
bots, Hydruverik, Boxed In, Narcosis, CDS. 
L: Basically the best of the best in the UK 
[apart from Kolonel Crumb - Positive Bas- 
tard] and Iceland. 

D: We did it with bands we knew [Danny 
starts to mumble and is interrupted]. 

L: Available for £4 postage paid from Gadgie 
Towers, PO Box 93, Boston, Lincolnshire, 
PE21 7YB, UK. 

LH: What bands are you planning on putting 
out in the future? 

L: We have a Kill The Lights / Farewell to 
Arms split in the works. That should be done 
in the summer hopefully, with a tour with 
them in August hopefully. 

D: That is still in its early stages. 

L: Again it is just about time and money. 

LH: As far as putting on gigs, do you think 
that it is something you will be involved in 
around Boston in the foreseeable future? 

L: This last year we have started to put on 
loads more gigs. 

D: Yeah we put on more because Marv 
[Gadgie fanzine] does everything and you 
can't rely on one person to do everything. 

L: It also adds a bit of variety, because now 
we get crust and grind [laughs]. 

D: We will always be putting on gigs as long 
as we are here, and none of us have got any 
ambitions to move away. 

LUKE: Well, I have, to Swineshead [I gather 
this is a local town - eds]. 

LH: You are putting out this record your- 
selves, funding it yourselves, you are distrib- 
uting it yourselves. Is the DIY ethic important 
to you? 

L: Oh god, yeah, it is, yes. The whole punk 
thing is meant to be against the mainstream 


way of putting out records. 

D: With DIY we can do everything we want. 
L: And control it. 

D: It's the same with fanzines and stuff, you 
can put whatever the fuck you want in. 

L: I mean we just stick to putting out bands 
we know and we like. That way you know you 
are all mates. 

Jimmy and Sophie enter the room. 

J: [jokingly] Fuck off! 

D: We stick to people we know. 

L: You can't go wrong. 

Soph: [talking about not being present] You 
can't just ignore us, we were sticking our 
fingers up and everything. Come and join 
in. 

L: Its just a circle of friends isn't it? The whole 
putting on gigs, and everything, everyone is 
friends, nobody gets fucked over by anyone. 

LH: If for instance you start getting popular 
L: (Jokingly) I would sell out in seconds 
[laughs]. I have a wife and kids to think 
about. 

LH: Lets not put it down as 'selling out', I 
mean if you could do the band as a job, 
what would your opinions be on that? Would 
that be something you would be interested 
in doing? 

L: I would like to do it, however its just not 
realistic playing the thing we are playing. 
And I would rather play what we play and do 
it every now and then, rather than play some- 
thing I don't like at all. 

D: There are pretty much gigs every weekend 
that we could play, and we get asked to play 
a load of gigs, so we can still go out and do 
it. 

L: Its more a hobby than a job. It's a free 
night out because you get into a gig for free 


to play and you see a load of bands you like 
as well. 

D: And if it becomes a job it becomes stress- 
ful. 

L: A chore if you like. 

J: It would be well good at the same time 
though. 

Jim: I would do it. 

L: To be honest I could not stand being in the 
same room as any of those four people 
[laughs]. 

Joe leaves the room to answer his telephone. 
Soph: [Whispering] It's his girlfriend. 

LH: Reading the lyrics of Burning the Pros- 
pect, they are quite gloomy and negative 
about the world, but quite poetic at the same 
time. I just wondered what it is about the 
world that gives you this viewpoint to write 
these kind of lyrics? 

L: Danny has woman problems [laughs]. 

D: Well you just have to turn on the TV eve- 
ryday, I know it's a cliche. However you just 
have to see what humanity is capable of 
doing to each other and nobody has any sort 
of respect for anyone other than themselves. 
L: It's all about war and god and that. 

D: It's not as simple as that. 

L: [Jokingly] Organised religion, flags and 
money. Fuck the lot of them off and you 
haven't got any problems at all. 

D: [Sarcastically] Fuck the lot of them off. 

L: Well you have to, haven't you? 

D: Yeah that's basically it. If everyone was 
nice. 

Jim: Nice idea but... 

L: The thing is people get power crazy and 
you see it everyday, like at work or anywhere. 
This is it, we try to run a DIY record label but 
I am power mad! You see if you are at work, 
the only way to get anywhere in life is by 
kissing peoples arses'. And it's these people 
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that get to the top and when they get to the 
top they are unstoppable, they just shit on 
everyone, and stab you in the back. 

D: Oh no [laughs]. 

L: It is true you see it everywhere, I do anyway. 
D: No matter where you go, there are hierar- 
chies everywhere, even at school. 

L: Most of us are at the bottom, and the only 
way of getting anywhere is by kissing arse. 
D: And being a yes man. 

L: And fuck that shit. Do it on your own terms 
[pause] Don't shit on people [laughs]. 

LH: So what do you think about the crust 
scene in the UK at the moment? 

L: There is a big Black Flag revolution at the 
minute, its not so much crust. 

D: Everyone plays on the same gigs. There's 
not really segregation, we've only come 
across it once, when Titch put on a Tsunami 
gig and there was a load of old punks. 

L: One band in particular tended to be cunts 
to us young ones. 

D: One of them went up to Titch and said 
"Next time we play, can you put us on just a 
punk gig". 

L: That's when they were playing with DOOM 
[laughs]. 

D: It doesn't get much more punk that that 
does it? 

L: There's not so much a crust scene is there? 
D: We are all one fucking scene. 

L: Its like the other night we had Fighting 
Shit and Dead After School, both bands are 
completely different. Fighting Shit are like 
His Hero Is Gone but thrashier and Dead 
After School are positive fuckers. At the end 
of the day it's about playing with your mates 
and that. As for crust bands you have Boxed 
In, Extinction of Mankind, Filthpact, 
Atomgevitter, Easpa Measa, The Dagda, 
Dead By Dawn (RIP), Patient Zero (RIP), Bro- 


ken Access, Among The Missing and we had 
Doom [until the singer, Wayne, unfortunately 
passed away]. More recently we've had an 
influx of younger local bands, Justify This, 
More Than a Crisis, The Phuck Ups - who are 
15/16 years old and playing crust like it's 
second nature! 

D: We don't really just play with crust bands; 
we just play with whoever asked to put us on. 
Once we played in Hull with a load of hair 
farmer bands and Silence In The Streets... 

L: Who were singing about the same stuff, it 
just sounds different. We are musically heavier 
and more crushing. 

D: I would rather play with a band that had 
something to say rather than just singing 
about hair, shoes and girls. 

L: So that is about the crust scene in the UK 
so far [hardly - Positive Bastard]. 

D: We are probably just missing it, we are 
too fresh faced. 

Soph: Danny just sings in code so we cant 
tell. 

D: That's a lie. 

LH: Future plans? 

D: We are going on tour with Valhalla Paci- 
fists (a thrash band from Harrogate). 

L: And MC Positive Bastard. That is July 29th 
to August 6th, and hopefully we will have a 
7" out around that time. Also we have a 
song coming out on Hardcore vs. Hunting 
7 1 ' with Boxed In, Lee Malvo, Among The 
Missing, Fuck Hate Propaganda, Knifed, 
Burn All Flags and What Price Wonderland 
on Muppet Vision recs. That should be out in 
April. 

D: We are going to record again soon. 

LH: Final comments? 

L: We still have a load of demo CDs left, they 
are £1 each 


D: Support your local gigs, and go ape. Don't 
stand around nodding your heads. 

Sophie: Add me to myspace, I am way be- 
hind with friends. 

L: Big up to Marv, Cookie and the Boston lot 
and Mez, we've all got a lot of time for him! 
D: Read zines! 

L: Read Waterintobeer fanzine 
D: And Gadgie. 

L: That will be £50. 

Soph: Come listen to us on tour because we 
know people in Leeds, that means we are 
trendy. 

Soph: I have a friend in Sweden now. 

Jim: I am quarter Swedish. 

D: Jimmy thinks he is more crust than us 
because his Mum's Dad is Swedish. 

L: Thanks a lot for the interview. 

LH: Final plug: 

L: If you are going to record, go to the 1 in 1 2 
club in Bradford. 

D: Go see Bri, he is cheap and he knows his 
stuff. 

L: He is cheap and he will make you sound 
like Skitsystem [laughs]. 

L: Come to the Indian Queen, a good time 
guaranteed. 

D: If you want gigs, get in touch, as long as 
you aren't emo. 

L: We will have you all here, even the hair 
farmers. 

D: Probably not the hair farmers. 

L: Probably not the hair farmers, but we will 
have everyone. 

Jim: The war against emo continues. 

Burning The Prospect have a demo out. Get 
in touch - xlukexzerox@hotmail.com or 
www.myspace.com/ burningtheprospect. 
Details about the Boston scene can be found 
at www.bostonnotboston.tk. 
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By: Sam & josh - info@lasthours.org.uk 


FIREAPPLE RED 


T: ...Drunk! And like "I love you man". 

L: "I love you man, I'm so glad we're still 
friends!" 

T: It's good though. It extends out to the 
Burnout family as well, we're all just a big 
family basically, and friends. 



F ireapple Red are truly a force to be reck- 
oned with, playing melodic hardcore 
with a metal edge and a passion that sets 
them apart from other bands of their ilk. This 
interview was conducted before their set at 
the Garage, in Highbury, in late February, in 
the back of a car. 

LH: So, introductions first : who are you and 
what do you do in the band? 

T: I'm Tarek and I'm the singer. 

L: I'm Les and I play guitar. 

D: I'm Dave, I also play guitar. 

LH: OK, where did the name "Fireapple Red" 
come from? 

L: [Basically, it came from a book and a film 
called "Fear and Loathing in Las Vegas" by 
Hunter S. Thompson, and in the film they 
rent a big fire-apple red Cadillac and it was 
the colour of the car. And I was sitting in the 
cinema watching the film at the time when 
we were looking for a name and I pitched it 
to the guys and they were like "Yeah, cool!". 

LH: You've all known each other for a very 
long time, going to school together in Brus- 
sels... 

D: Yeah, most of us. 

LH: ...so after all that time together you 
must've gotten pretty close, but have there 
ever been times when your friendships have 
been tested? 

L: Actually right now, we're living together - 
4 of us - in a 2-bedroom flat, sharing bed- 
rooms 'cause we have no money and we 
have to cut the rent down as much as possi- 
ble. Just living with anyone you're always 
gonna have stupid stuff like fights over who's 
doing the dishes. But 'cause we've known 
each other so long, that's the thing, it's like 
with your parents or your family. You can get 
into a huge fight and then at the end of the 
day you've forgotten about it. So you always 
have squabbles, but nobody's ever really 
fallen out with someone else. 

T: I think especially 'cause we know each 
other so well, we know what pisses each other 
off and all of that. 

L: So we do those things. 

T: [laughs] So yeah, we do those things! But 
all in all, we're like a family, man. 

D: Sometimes we're with each other 24/7 so 
we'll be in some town and just have nothing 
to say to each other [laughs]. 

D: It's like silence all day in the van. And 
then the next day we'll be partying... 


LH: Possibly the biggest recent event for you 
guys, and where a lot of new people will 
have heard you play, was opening the Con- 
crete Jungle stage at last year's Reading and 
Leeds festivals. How was that experience for 
you? 

T: I have to say it was probably one of the 
most amazing experiences ever! It was a real 
honour and a privilege to play. All in all it 
was - especially Reading - amazing 'cos there 
were sooo many familiar faces in the crowd 
and we didn't really know what to expect 'cos 
we were the opening band. I didn't look be- 
hind the curtains at all, I was too nervous. 
Actually, I wasn't that nervous, I was just 
really pumped and psyched really. And then 
we stepped out and I just saw the massive 
crowd that was there, it was the biggest buzz 
ever! It was wicked, I loved it! 

D: That was the best, one of the best week- 
ends of my life man. 

LH: Running up to it, did you treat it any 
differently to any other show? Did you put in 
any extra practice or anything? 

T: Well, we were lucky enough to play 
Download festival as well, which was equally 
an amazing experience obviously but, I guess 
it was maybe just 1% less daunting playing 
on a big stage. 

D: Donington was our first festival so we had 
no idea what to expect. It was great but there 
was quite a few less people than there were 
at Reading. 

L: We played on the opening day there, 
whereas at Reading and Leeds we played on 
the second and third so there were more peo- 
ple. 

D: And it's a much bigger festival. 

T: Obviously, lots of things run through your 
head and you just wanna keep your set as 
tight as possible so that's what we did. 


[Miles arrives with backstage passes for eve- 
ryone through the car window.] 

T: That's Miles our bassist, (laughs). 

LH: Another big event for you in the last year 
was touring with Bad Religion. How did you 
find that compared to your usual sort of tour- 
ing? 

[Tarik screams] 

D: Well, it was pretty daunting: Tough crowds. 
Bad Religion are legendary so opening up 
for them was like "Fuck", with everyone was 
just waiting for Bad Religion. 

L: Manchester rocked! 

D: Yeah Manchester was really good. 

L: Yeah and Bristol. 

T: All the shows were. 

D: Every show was amazing to play but it 
was the first time, well, the only time that we 
played the Astoria and it was a pretty fucking 
daunting sight. 

L: We got to Manchester and they were sound 
checking, and we just stepped into the venue 
and it was surreal. 

T: "Fucking hell!" 

L: They're, one of the first punk bands that 
we listened to. Just great songs and great 
lyrics and they've achieved so much. It was 
so cool sharing a stage with them, for 3 
nights, not just one. 

LH: How did you find the reception from Bad 
Religion's fans? 

T: London was the hardest show. 

D: London was the toughest. 

T: But Bristol was amazing as well. At one 
point we were playing and there were these 
two circle pits going and it looked so great. 
Some guy got on stage as well, managed to 
sneak past the bouncers and launch himself 
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onto the stage. He flew over the gap where 
the bouncers were and then 3 bouncers were 
just on him and chucked him out. 

D: But London's always the toughest one. 
People are just slower to loosen up. People 
were watching at the Astoria but they were 
all just standing, maybe nodding their heads. 
There's this image of us on the stage with the 
Astoria behind packed out with like 1000 
people and they're all just like [pulls blank 
expression]. 

[laughs] 

LH: What were your influences? The first 
thing I'd say would be Propagandhi but who 
else? 

D: You reckon? Why, is that from the sound, 
that you think that? 

LH: Well from the sound but also the fact 
that you've impersonated them so many times, 
[laughs] 

T: I think we just respect what they do. 

D: They're just like a recent big influence but 
I don't like we sound loads like them. 

T: Obviously we've progressed a bit with our 
writing and our newer stuff is a little bit dif- 
ferent but I think we all feel we've found our 
sound basically. 

LH: Some of your lyrics are very political, but 
would you say you fit the tag of being a 
"political band" as a whole? 

T: When it comes to lyrics, I think everyone in 
the band is quite, I guess a good word is 
"aware". We do try to find out about things 
that you can't normally just go into a library 
and find the truth about what is really going 
on. We're interested and we wanna know 
what's the truth behind a lot of things that 
happen in society and politically and all of 


that. I think it's very important, at least for 
myself personally, to be able to first of all, 
express that. Second of all, I think if you have 
the opportunity to reach more people, in- 
stead of talking about scratching my balls I 
think it's a little better to have something to 
say and to let other people know. We try on 
our website and just in general to make peo- 
ple a bit more aware. I think it's really im- 
portant that people open their eyes and they 
see what's going on, 'cause that betters peo- 
ple and the more people that know, the nicer 
society can maybe be, at least around you. 

LH: The split with the Chinkees: Did you 
actually play gigs with them? 

D: No. 

L: We met in Iceland, and we played in a 
studio that was an igloo, and we recorded 
there. 

T: No, not at all actually. That was for a guy 
from Mille Peed Records - Jim - it was for 
charity basically. 

D: He got them on board, and then asked us 
if we wanted to do this split. 

T: It was for Shelter, so it was a good thing. 

LH: How come you decided to record an EP 
this year rather than a full-length? 

D: Basically, we don't have a label at the 
moment. We're not signed at the moment, 
but we have an album's worth of stuff ready. 
So we decided to record 3 tracks and do it 
with a really good producer. We used a guy 
called Clive Longer, who did Madness stuff 
and a Bush album. So he's well know but 
he's never done any heavy music before, so 
we thought maybe he'd get something that 
sounds original and try and use it to find a 
deal with someone who'll pay for us to do an 


album. The last album we paid to do our- 
selves, so we didn't wanna go through it all 
again on the same level. 

LH: Do you feel under any more pressure 
recording this time round seeing as you're 
not currently signed and because perhaps 
more is expected of you now you've built up 
more fans? 

T: Nah! 

D: No, it doesn't matter. Each time it's just 
good fun and it's just about getting the best 
we can do in the amount of time we have 
there. 

L: Plus it was really cool working with Clive 
and the engineer, Alan. It was a really inter- 
esting, eye-opening experience. Clive's one 
of those guys that's sorta likeYoda. He doesn't 
say much but when he does it's just spot on. 
It was a really interesting experience. 

LH: So you're putting the EP out by your- 
selves then? 

D: We're hoping to put it out exclusively 
online, and we'll just do a run of 1 ,000 just 
for shows and stuff. But we're hoping to get 
it out through Napster, which is not con- 
firmed yet or anything, but we'll see. 

T: We just want to get it to as many people as 
possible y'know. 

LH: Why did you choose now to record some- 
thing, when you're still unsigned? 

T: Well, it's about time. We wanted to re- 
lease something, but also because we're look- 
ing for a label. With all the new stuff we're 
writing, we wanted to put a few of those on a 
CD and be able to show people who are into 
us what we're up to, but also to hopefully 
attract some label attention. 
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SPOTTIN. 


By: Jonny Red - www.createtodestroy.com 


L ast June a friend of mine told me how 
Nike had bought up Converse trainers. 
My immediate reaction was to wallow in a 
pit of footwear doom. What? No! So what if 
they frayed around the little toes, so what if 
I'd broken my foot in a pit and the doctor 
had told me they were completely inappro- 
priate footwear, they were at the end of the 
day our footwear!! The thought that the rec- 
ognisable blue all-star, the footwear identity 
of so many of my fellow punk brethren was 
now little more than goat boy Satan's branded 
slippers! Cancel the festivals, burn your train- 
ers, oh if my feet could weep!! 

However, it seems all was not lost as I was 
told of a new trainer and of how a rebel 
faction calling themselves 'Blackspot' had 
rallied against the Nike Empire. Part of the 
Adbusters anti-corporate group, Blackspot's 
principles lie with their footwear being af- 
fordable and completely ethically produced. 
What's more this daring band had taken it 
upon themselves to wage a war against the 
sole thieving empire using subversive guer- 
rilla billboard advert tactics in prime corpo- 
rate footwear zones, their gospel mission to 
expose the loathsome sweatshop schemes of 
the evil ones and to show a better, lighter 
path of ethically made, fair-trade, anti- 
branded footwear! Alleluia, take my card 
details!! 

But wait, isn't all this a bit too good to be 
true? I mean sure Nike may be a many footed 
monster of global proportions but how big 
and terrible does a monster have to be be- 
fore the village punk mob declares, 'Ban the 
beast!?' By now I'm wearing a pair of 
Blackspots and the trainers have arrived en 
mass at the shop I work at for us to further 
their 'Good word.' Had I fallen for yet an- 
other cream covered, corporate maggot, fish 
bait scheme? After all hating 'The Man' has 
never been more 'cool' since we first read or 
saw 'Fight Club,' damn their box office lies! 

So it is that I sit here armed with a telephone 
with loudspeaker function, a knackered old 
tape recorder, a list of questions and the toll 
free number for Sharon Cohen, Blackspot's 
head of marketing. Poised hawk like in my 
role as Sellout-finder general, in search of 
the truth... 

LN: Okay first off what's you're position 
within the company? 

Sharon Cohen: My official title is Blackspot 
marketing manager. 

LN: And how does this work within Adbusters, 
is this all part of the same organisation? 
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SC: Yes it is, I'm the only one at Adbusters 
who works pretty much full time on the 
sneaker campaign but everyone has a hand 
in it somewhere, for instance our creative 
manager is also our factory inspector. 

LN: Okay, so how did the Blackspot cam- 
paign come about? 

SC: Well the Blackspot idea was born a few 
years ago, for many years Adbusters has been 
writing anti-corporate articles and discuss- 
ing the negativity of the mega corporations, 
the way they have a monopoly on all forms 
of business, the way their marketing tactics 
take over the planet and the fact that their 
marketing strategies are so ubiquitous, so 
offensive and so persuasive. Pretty much the 
entire landscape is polluted with Nike 
swooshes and all the rest of it. Adbusters has 
been writing about this for many, many years 
and there was a feeling that just writing and 
talking about this wasn't making a sufficient 
difference and it was time to embark on some- 
thing that was a little more active, participa- 
tory and concrete. So the Blackspot sneaker 
was born as a way of putting the word 'ac- 
tive' back into the 'activist,' making a state- 
ment in a different way with something that 
is more than just words and hopefully thereby 
appealing to a broader section of people, 
not just those who read Adbusters. So that's 
how the Blackspot concept came into exist- 
ence, a different way to fight the same fight 
and hopefully gain more ground in a fight 
that has to be fought. 

LN: Cool, so what legal implications did 
you face when you started the company? I 
mean did you run into trouble with Nike right 
away? 

SC: There haven't been any serious repercus- 
sions as such. There's been perhaps a few 
minor skirmishes, pretty much only with the 
advertising. We initially had planned a big 
billboard close to the Nike headquarters in 
Oregon, USA and we had the logo of the 
scribbled swoosh. Viacom, the billboard 
company, had approved the design and the 
banner had been produced. It was all ready 
to go up when on the day Viacom contacted 
us to say that they had heard from Nike law- 
yers that our scribbled swoosh was an in- 
fringement of their copyright. So that's pretty 
much the closest we've come but it was an- 
ticipated and we didn't really mind because 
all it's really done is draw attention to our 
campaign as well as showing us that Nike 
got worried. We're on their radar which was 
pretty much the purpose of the billboard in 
the first place. 

LN: So what about overall goal for Blackspot? 


Are you going to try and make corporations 
listen to ethical trading issues? Boycott Nike? 
SC: Well first what you've mentioned; then a 
whole lot more besides. It's a very multi-fac- 
eted campaign and I think that's also why 
it's so special and appeals on so many lev- 
els, it's the anti sweat shop statement, the 
anti corporate statement, anti logo statement, 
pro grass roots capitalism and pro environ- 
mental, so these are the five different aspects 
that we focus, improve and prioritise on. As 
far as goals: Well certainly the anti sweat- 
shop statement; we don't think and expect 
that with the Blackspot campaign we're go- 
ing to completely eradicate sweatshops 
worldwide but we want to create awareness 
and draw attention to the anti sweatshop 
movement, have more people come on 
board and make people aware that there are 
more ethical choices out there. We also want 
to stimulate a more co-operative type of capi- 
talism where people can support smaller 
endeavours and smaller companies, help- 
ing the little guy rather than the mega cor- 
porations with their desire and greed to take 
over the world. A more co-operative form of 
capitalism that allows people to participate 
in the processes of the consumer companies 
marketing their products. 

LN: What do you feel about views that the 
trainers are a gimmick or cashing in on cur- 
rent anti-corporate trends? 

SC: You know there will always be the 
naysayers, there will always be those who say 
we're either cashing in or selling out, but I 
think basically our mission speaks for itself. 
It's very obvious this isn't a gimmicky at- 
tempt to make money for ourselves, it's not a 
huge money making scheme by any means 
and we're not going to make millions out of 
it. Hopefully it'll be self sustaining, self main- 
taining with a bit of profit that we would use 
to finance future campaigns. I mean I think 
our credentials speak for us, you know we're 
Adbusters and we've been fighting this fight 
for over a decade, it's nothing new for us, it's 
a different implementation that's all. 

LN: But how about that this strategy fuels 
consumerism? Do you feel this is an area 
relevant to your campaign; do you see 
Blackspot as challenging the consumer life- 
style? 

SC: Well the bottom line is that consumer- 
ism isn't going to go away, it's always going 
to be there and it's always going to be a 
factor. It's hyper consumerism that we criti- 
cise. When people do consume we want them 
to do so ethically. People will always need 
shoes, people will always need to buy shoes 
we just want to provide them with ethical 
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ent stores. People ask what would we do if a 
major chain approached you wanting to sell 
the sneaker and we would say no, but the 
bottom line is it'll never happen because if 
big chains want to buy a pair of shoes they 
want to buy them for five bucks and sell 
them for fifty five bucks so we went for the 
middle approach and said we wouldn't sup- 
ply them and there are enough independent 
stores all around the world to be able to sell 
the sneaker in hundreds of retail outlets with- 
out having to compromise on those stand- 
ards at all. That's what it's all about, sup- 
porting independents and stimulating a more 
grass roots version of capitalism. 

LN: How about sponsorship? Have you been 
asked to sponsor persons or events and what 
events or products would you endorse? 

SC: You know we probably wouldn't because 
that's one of the gripes we have against Nike; 
all the sponsorship, endorsement and buy- 
ing off celebrities to promote your product. 
It's just one other way in which advertising 
can become so ridiculous, so offensive and 
so all consuming and it's not the kind of 
thing we'd do. We've had a couple of inde- 


alternatives. I don't feel we're fuelling con- 
sumerism. I mean on our website we're quite 
adamant that we're not saying go out there 
and buy a pair of sneakers, it's saying be 
inventive, if you have a pair of sneakers put 
a red spot on the toe tip and a white spot 
over the logo. It's saying get out there and be 
inventive, however you can. It's not saying 
buy our product, it's saying buy our concept. 
Get the concept out there! It's more a method 
of spreading the word rather than buying a 
product. 

LN: Cool, okay the business has an obvious 
left wing stance, do you see politics as an 
area the campaign will become involved in 
such as certain American punk record la- 
bels? 

SC: I think there's pretty much always a 
crossover. I think that's part of the ethics of 
this campaign and we're trying to get the 
message across in as many ways as possible 
be that through music, record labels and 
multi media. The more ways there are to fight 
the fight the more effective it will be. We 
want to move away from an ivory tower ap- 
proach where it's only academics and read- 
ers who are aware of these political mes- 
sages, we want to get it out there to as large 
a percentage of the community as possible 
and sure music is a great way to do that. 
We're in the process of coming up with a 
Blackspot music concept as well, [My head 
is filled with a vision of paint covered CD's 
and is then gone] a way to promote inde- 
pendent music as much and however we 
can, obviously we're limited with the maga- 
zine approach but we have an idea to pro- 
vide a mouthpiece for independent record 
labels. 

LN: And kick EMI? 

SC: (Laughs) Anything that's going to im- 
plement our interests. 

LN: Okay a bit about the trainers now, the 
decision on the materials such as the hemp 
and vegan leather was obviously very impor- 
tant, what affected these? 

SC: Well the overall campaign is ethical al- 
ternatives, so we wanted to be ethical on 
every level. It's ethical on the labour prac- 
tices as they're made in a factory that is the 
exact antithesis of a sweat shop so we wanted 
the standards to be ethical not just in the 
workers rights but in the materials used so we 
made the decision early on for no animal 
products whatsoever, not in the sneaker tops, 
and not even in the glue used to bind the 


sneaker. Also the hemp had to be one hun- 
dred percent organically grown. We chose 
hemp over cotton as hemp is more environ- 
mentally sound in that it actually enriches 
rather than depletes the earth of nutrients 
which cotton tends to do. 

LN: Okay the trainers are currently being 
made in Portugal, how was that decision 
made and are there other countries you're 
looking to expand to? 

SC: It's not really feasible; it took us a year to 
find that factory. At first we were looking all 
over Asia and although there are union fac- 
tories there we weren't happy with the stand- 
ards of any of them, ultimately we engaged 
the services of Robin Webb of Vegetarian 
Shoes in Brighton, UK. He's been manufac- 
turing ethical shoes for years so we engaged 
him as a consultant and it was he who found 
the factory in Portugal. It was really lucky as 
there really don't seem to be that many 
choices out there. 

LN: So how have you found maintaining a 
business whilst trying to keep your products 
cheap and affordable? 

SC: Well the bottom line is it's a lot easier to 
make money from sweat shop products there's 
no doubt about that, a lot of people won't 
buy our sneakers because they're too expen- 
sive for them 

LN: Well in comparison to Cons they tend to 
retail cheaper. 

SC: Right, they're very comparable, but there 
are a lot of students out there who are saying 
I want your sneakers but I can't afford them. 
You know it's the same as buying organic 
meat you know it's going to cost more than 
your standard supermarket type, that's just 
the way it is, it is more expensive. We're not 
going to make a huge amount of money on 
it but as I've said that's not our intention, we 
want to market an ethical alternative, we 
want to make enough money to prove that it 
is viable to run a business completely ethi- 
cally. We're not going to be able to build an 
empire but that's exactly what we're against: 
Building an empire and beginning to domi- 
nate. 

LN: Right, okay, so far you've had a strictly 
independents only retail strategy, why was 
this and do you plan to continue? 

SC: We definitely want to continue, we want 
to sell in as many stores as possible world- 
wide but they do have to be small independ- 
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cards. 

LN: So to what extent do you think this sys- 
tem could be abused? I mean thirty quids 
worth of trainers is nothing to a corporation 
to get people working within a rival com- 
pany. 

SC: Yeah a lot of people posting on the fo- 
rum have mentioned that, you know if some- 
one buys thirty pairs of shoes do they get 
thirty votes? We would be aware of that and 
we could control it, but really the chances of 
that happening are likely to be so slim and 
even if corporations did we wouldn't view it 
as something negative because it would 
mean they were worried about us, they want 
to influence the future of our company which 
we wouldn't permit but the very fact that we 
were annoying or bothering them we would 
view as a victory in itself. But I really don't 
think they'd go so far as to buy our shoes so 
as to have a say in our anti-corporation. 

LN: Do you think we're beginning to see 
more anti-corporate products on the market 
and if so why do you think this is? 

SC: I think we are beginning to see more 
anti-corporate and more anti-sweat shop 
products as well; it's great, really inspiring 
and positive. I think people are ready for 
ethical alternatives as they have reached satu- 
ration point as far as mega corporate domi- 
nance goes and people want a more user- 
friendly way of life. The whole model of soci- 
ety these days seems to be bogged down with 
all of us being dictated to by governments 
and mega corporations and I think people 
now have reached saturation point and want 
to take control and make decisions for the 
future themselves rather than having corpo- 
rations dictate what they should use and wear 
and I do think it's part of a growing trend, at 
least I hope so. 

LN: So how would you react to similar minded 
'competition' in the future? 

SC: I would say great, go for it! The compa- 
nies like Nike are so powerful and have such 
a stranglehold on the consumers that it needs 
to be tackled from as many directions as 
possible, so the more people out there that 
are making a statement the better, we wouldn't 
view it as competition, more of a unified 
onslaught. 

LN: That's the one strength I've found from 
working in independent retail, the ability to 
join forces with like minded people without 


LN: Another interesting aspect is the acqui- 
sition of a 'share' when you buy the trainers, 
this gives you access to an online sharehold- 
ers zone which hosts a message forum where 
owners can discuss aspects of the company, 
its designs, its future and other like minded 
ideals. How does this realistically affect com- 
pany decisions and with the phrase 'one 
share, one vote' how do you see this feature 
being developed in the future? 

SC: Pretty much everything that is posted on 
the forum is read and taken note of and it 
definitely does influence decision making. 
In terms of formal votes in the future, that 
will happen but at present we're a little too 
bogged down in getting things organised to 
have done this yet, but it's definitely on the 


pendent skateboarders approach us to say 
that they want to be our poster boy and what 
we've done is given some of them shoes for 
free but said we won't sponsor or endorse, 
just wear the shoes get out there and tell 
people about them. To go any further than 
that would be too much like conventional 
advertising which is exactly what we're fight- 
ing against. 



the corporate paperwork and fears of com- 
petition. So finally what advice would you 
offer a group attempting a corporate boy- 
cott? 

SC: [Pause] Persevere! You know, it's not easy, 
it's really not. I think there are a lot of con- 
cerned individuals out there wanting to make 
a difference and for a lot of the time not 
really knowing how. I think a lot of people 
have got a moral conscience that they want 
to implement something or activate some- 
how but they're not really sure how and I 
would say organise and persevere. We also 
have our jammer group which is a whole 
internet site where people can get together 
from all around the world and co-ordinate 
with each other and come up with plans, 
strategies, boycotts. Whatever plans they 
choose and I think that's the other key: or- 
ganise, network and connect with one an- 
other. There's definitely strength in numbers 
in terms of executing campaigns, also in 
terms of coming up with plans and ideas in 
terms of what you may want to do to try and 
make a difference. Organise, persevere, and 
go for it! 

Well there you have it, so even if you don't 
like the design, the price or whatever 
Blackspots intentions seem to be a sound 
and just cause. I think over here there tends 
to be a lot of 'naysayers' and cynics against 
anyone or anything that strives to make a 
difference, be that selling shoes, putting on 
shows, doing zines whatever, whether this is 
some pre-programmed fear of change or in- 
security of others perceptions I don't know, 
but I've seen those same cynics ending up in 
their own cynical local pub graveyards, gaz- 
ing misty eyed with nostalgia into their pints 
of lost dreams. I for one have no intention of 
joining their ranks, not that buying Blackspot 
sneakers could ever stop this (even if there's 
still no fraying round the little toes on mine 
after six months!!!) the ideology and positive 
application behind them however most as- 
suredly can. Spread the word. 

Find out more at... 

www. b 1 a ckspotsneaker. o r g , 
www.adbusters.org 

Black Spot’s can be bought in the UK from: 

* Left Legged Pineapple, Loughborough, 
www.leftdegged.com (01509)236 791 

* Vegetarian shoes, Brighton, www. 
vegetarianshoes.co.uk (01273)691913 
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^Vmoke or Fire appeared out of nowhere 
V-/in my life sometime in February, with 
the arrival of their debut on Fat Wreck Chords 
- Above the City. For several weeks their blend 
of angular pop music, and simple lyrics, 
didn't leave my CD player, so it was only 
logical that when they came to London to 
play Deconstruction on Mayday that I was 
going to catch up with them and do an 
interview. (Incidentally the band was the only 
one to actually wish people a 'Happy May- 
day' at the show) The interview took place 
within the bowels of the Astoria with me talk- 
ing to the band's singer Joe McMahon. 

LH: Okay, how's it going? The past few years 
haven't been too good to you - you lost the 
record label you were on, you were forced to 
change your name. Is it okay now? 

Joe: It's amazing. We're in Europe (laughs). 
It's been amazing. Getting signed to Fat 
was like a dream. That was pretty much the 
best thing that could happen to us. We've 
turned down offers in the past because we 
wanted to be on a label like Fat, which kept 
us pretty underground. People at Fat still 
didn't know who we were when they signed 
us, so, everything's been amazing. We've 
been on great tours, with some great bands, 
and we're in Europe right now. So things 
couldn't be better. 

LH: Is this the first time that you've been to 
Europe? 

J: Yeah, this is the first time that I've ever 
been out of the country, out of the US. 

LH: Have you never even been to Canada? 
J: I went to Montreal once when I was really, 
really young. I don't really remember it. 

LH: You're originally from Boston, right? And 
you moved South, to Richmond, VA, be- 
cause you couldn't afford rent? 

J: Right. Boston rent is just really high. 

LH: Was there also the issue of not finding 
places to play, because I know a couple of 
years ago a lot of the clubs were closed down. 
J: It was weird. It was a combination of things 
in Boston that really hurt the music scene. 
The hardcore scene was really, really big and 
there was kids who were getting hurt at shows, 
whilst there were also kids who were just de- 
stroying property. When I first moved into 
Boston - into the city - there were shows eve- 
rywhere. There was clubs, which were all, all 
ages. Shows would be held in churches, in 
temples, VFW halls, anywhere. But they just 
started to be closed down one after the other, 
and places started to get sued because of the 


kids getting hurt. So, by the time that we left 
there really was no all ages venue left in 
Boston anymore. 

LH: Is Richmond an improvement for gigs 
then, I know you used to have shows at your 
house? 

J: We did, yeah. The house, we lost. After two 
years the owner of the house wouldn't renew 
the lease (laughs). We did a little damage to 
the house. But we got two years of house 
shows there, which were always free, with free 
beer. Anyone was welcome, we tried to help 
out touring bands as much as possible, by 
getting them a show in the town, and just 
putting people up. It was all donations, so 
we didn't charge any money. It worked per- 
fect for two years, no cops, no fights, noth- 
ing. 

LH: There seems to be quite a lot of that sort 
of stuff happening around Richmond. Do 
you think it's unique in the States, or are 
there other towns like it? 

J: I think there are different cities like it. There's 
Gainesville, Florida, with Hot Water Music 
and No Idea Records, Against Me! etc. It's 
sort of like a brother to Richmond. They have 
the same vibe. Just a real community of punk 
rock, where people go to shows because 
there's a show, they don't necessarily have to 
know who's playing. There's a real commu- 
nity vibe to the music scene in both towns, 
and bands are very supportive of each other. 
In other cities it's not so much - in my expe- 
rience. 

LH: So I guess you're happy in Richmond 
then? 

J: I think it was the best thing that we ever 
decided to do as a band. To really get our- 
selves together, and just focus all of our at- 
tention on the music. 

LH: Why did you decide on Richmond and 
not somewhere else? 

J: We actually had never been to Richmond 
before we moved there. It was partly because 
the attitude that we had at the time was that, 
Anywhere is better than here' for us. And 
Richmond has a great music scene. And the 
cost of living there is so cheap that you can 
afford to go out on tour and still be able to 
pay your rent. 

LH: I was checking out your website, which 
was saying that you've played Food Not 
Bombs benefits in the past, have you done 
anything else like that? Why did you decide 
to support that sort of thing? 
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J: When we started off, it felt like every show 
that we were playing was a benefit show. 
And then we realised that we were so into 
playing benefit shows, that we never really 
looked into what it was benefiting. As we 
looked deeper it kind of looked like the many 
beneficiary was the promoters pocket. So we 
became slightly wary about that. But, Food 
Not Bombs is just amazing. And it always 
seems that people, and cities, keep trying to 
shut it down. They say it's illegal to give 
away food to people for free, which just seems 
so ass-backwards to me. When we first moved 
to Richmond Food Not Bombs was huge. 
Every single Sunday at 4pm there was just all 
these people in the park who could eat. And 
the City was trying desperately to shut it down. 

I think they still try to do it, but the City keeps 
shutting it down. I just think that it's a good 
cause. There are hungry people, and it makes 
sense to try and give them food. 

LH: Did you do other stuff like that in Rich- 
mond? Were you involved with it, or were 
you just supportive? 

J: If it's a good cause we'll try and help out 
anyway that we can. When we were in Bos- 
ton, something that was big for us was, a 
place called the Arts Space, which we used 
to play. It was basically just a place where 
kids could go after school, and do art, and 
they would have shows at night. We'd al- 
ways try to do benefit shows there. For in- 
stance there was a girl whose house had 
burnt down, and the thing that really bummed 
her out was the fact that all of her CDs had 
been lost in the fire. So we had a benefit 
show where everyone was asked to burn a 
CD and bring it to the gig to give to her. 
Then there was a girl who was in a drunk 
driver accident - who unfortunately eventu- 
ally died - but who we put out a benefit CD 
for, to try and raise money for her hospital 
bills. 

LH: I was reading an old interview of yours 
where you were talking about how a lecture 
by Howard Zinn had influenced 'Goodbye 
to Boston' [a song about bombing Baghdad 
and the civilians within it]. Are there any 
other writers and thinkers who have influ- 
enced you that much? 

J: Yeah, everybody! I'm very affected by the 
things that I read, so I try to read as much 
about things as I possibly can. Growing up, 
I hated politics. I always had to listen to my 
parents, and my grandparents, and my broth- 
ers argue about it. But then I got to this age, 
where I got to a place, where I realised that 
politics was something that influenced my 


life, and wasn't something that I could just 
shy away from. So I started trying to read 
about everything I could - capitalism, so- 
cialism, anarchism. Every single kind of poli- 
tics, and because I'm so affected by it, I try 
and read it all and make up my own mind 
about it. But Howard Zinn's 'People's History 
of the United States' is just one of the most 
important books that you can read. Musi- 
cally, band like the Descendents, Avail, Hot 
Water Music, Fugazi and bands like those 
have really influenced me. 

LH: Have you come across the Howard Zinn 
'Reader'? The story that I think he talked 
about in the lecture you heard was discussed 
in it, where he was making the point that 
World War Two couldn't be considered as 
'just'. 

J: I haven't read that, no. I actually saw him 
in person when he told that story, I saw him 
immediately after September 1 1 th. And I think 
that kind of honesty, is very admirable. Whilst 
everyone else in the US is going, 'Who do we 
go bomb', instead of educating themselves 
about why it happened, their attitude was 
'let's go bomb people'. Whilst he had looked 
at it from his own point of view, and that's 
how it had affected him. That had a pretty 
big effect on how I considered things. 

LH: Do you think people's opinions have 
changed in the States? Are they still looking 
for people to bomb? 

J: I think people are beginning to get really 
fed up. It's weird, I just saw my uncle. I went 
up to Arizona to visit my grandfather, be- 
cause he's sick, and I saw my uncle who I 
haven't seen since I was six years old. He was 
a general in the US army. Very high up, spend- 
ing 35 years in the military. And it's kind of 
funny having these conversations with peo- 
ple in the military, and I was asking, 'So, 
how's this going to go?' And I found out 
that he'd just left the military after 35 years 
because he felt so strongly against the US 
military being in Iraq. That's very admirable. 
And I think that a lot of people in the States 
are really fed up with what's going on. I've 
seen the attitude shift, and in a lot of places 
that I didn't expect it to. It's strange, some- 
times people outside of the US seem to think 
that everyone there is really backward and 
doesn't know what's going on. But I'm not 
sure that's accurate. I think deep down most 
people know that it's wrong, but the Ameri- 
can ideal seems to be about, 'Am I safe? Am 
I going to have 1 75 channels on my TV?' 
not 'How am I effecting other people?' But I 
think that deep down most people know that 


it's wrong. 

LH: How did you feel with Bush getting re- 
elected - did you expect him to? 

J: I honestly didn't. I'm an optimist. There's 
others in the band who are complete pessi- 
mists who were saying, 'There's no way that 
Kerry is going to win'. I was very optimistic 
until we went off on tour. We went on tour for 
the two months before the election, we actu- 
ally got back the morning of the results. The 
tour was in the Mid-West. And that's when I 
started to get a little scared. I think religion 
ties into it a lot - unfortunately. Bush is 'led 
by god' - supposedly. And in areas that are 
very religious his support seems to be a lot 
heavier. So we'd be driving along the street, 
on tour, and there'd be the signs sitting out- 
side the church saying things like, 'You will 
be judged by God by your vote on November 
2nd'. And that's when I started to get a little 
creeped out. In different areas, where some- 
one asked, 'Who did you vote for?' and you 
said, 'Kerry' the record skipped and every- 
body stared at you. 'How could you vote for 
Kerry?' But 'How could you vote for Bush?!' 
So that was when I started to become a little 
worried. 

LH: Was that attitude at punk shows too? 

J: No, not so much at the punk shows. I think 
there's a very small pro-Bush punk move- 
ment that I've never seen, but I've read about. 
But at punk shows, for the most part, it was 
pretty safe to assume that there weren't many 
Bush supporters there. 

LH: What are you planning for the future of 
the band? 

J: Right now we're just touring non-stop. It's 
weird having your life so planned out, for so 
long. We're booked up till December 4th 
right now, on tour. I'm back home for a week 
in between there, somewhere, to get married 
and go on my honeymoon. But the day after 
the honeymoon I'm back out onto the road. 
It's weird, we're completely booked up until 
December, at which point we'll come home 
and take a break for two or three months, 
and then we're back in Europe I think some- 
time in late February. After that I'd like to say 
that we'd take a break, and go home and 
write a new record but right now it feels like 
the tours are just going to keep coming. So 
for now we're just going to hit the road, and 
try and get the record out there. 

Smoke Or Fire’s debut album - Above the 
City’ ' is out now on Fat Wreck Chords. 
More info on the band: smokeorfire.com 
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Random thoughts, #1: 


An old lady thinks she hears a bomb fall. 


Then: So, me V Red have been kickin' around Prague for several 

days now, staying in 
a hostel that looks 
like more like a 
squat and, after in- 
termittently hitting 
the tourist sights, 
wondering aimlessly 
for the most part 
through the fairy tale 
streets without look- 
ing at our maps in an attempt to just go exploring and see what we 
find. But, you know that feeling where you can work out where you 
are based on the logic that if Road A, on Road B leads into Road 
C, then surely Road D further down Road B from Road A should 
also lead at least somewhere similar to Road C? It doesn't work 
here. Hence, we keep getting crazily lost, and somewhat crazily 
drunk. I have decided that I like Czech beer, and I particularly like 
the way it comes in metric measures. Since I can't remember the 
conversion rates I learnt in GCSE maths, I can't be sure but it seems 
like I'm getting a bigger serving. 

At some point, we make it to a hardcore show in the basement of a 
student halls of residence that looks like the most terrifying housing 
estate ever, and run into a guy from Severed Heads Of State who I 
played with once in Boston, Lines. But that's another story. Right 
now, were hungry. Fukkin hungry. Luckily Prague is pretty vegan 
friendly. On our first day, we found a small restaurant near where we 
were sleeping that sold totally great Tai food. I ordered a chilli, 
green bean and garlic soup that actually made me sweat and 
brought real tears to my eyes; it was so painful and so special I had 
it twice. This time, poor and looking for variation, we hit the Coun- 
try Cottage. 

I'm not sure but I think that Country Cottage is a chain of vegan 
soup kitchens and health food shops. Essentially, the cost of the 
meal is based upon how much it weighs; so you pile your plate up 
with succulent goods from the metal trays, grab a drink and put it 
on the scales, where someone will convert the weight in to a price. 
It's a pretty neat idea, dirt cheap, and moreover, I like the kinda 
school dinner-esque self service dynamic. Loaded with slop, we sit 
in the corner and watch the various healthy eating and bohemian 
types you expect to see in vegan restaurants. 

At some point, my stomach starts to make crazy noises again - beer 
and spicy food style crazy noises. I make my excuses, walk as non- 
chalantly towards the toilet as I can, before running in, and locking 
the door. I wipe the seat, check for loo roll, drop my work trousers 
and you don't need me to spell out the rest again for you, do you? 

Outside, pigeons drop from the sky. 
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Small children cry. 

The fun part done, I look up around me as the dust settles. The 
cubical is decked out in white tiles. In between the tiles, written on 
the cement that holds them in place, are dozens of DIY band 
names. There are names of bands I've got one 7" by, bands I'd 
never heard of, bands I'd seen, read about, put up at my house and 
who skate boarded in the street barefoot, all of whom had probably 
played Prague and left their mark here, in the most humbling of 
places. I wonder what everyone else thinks of this shrine to punk 
rock, if it actually means anything to anyone else? 

Not for the first time, I feel like I'm in on a secret. 

Now: My mind wondering a bit, I was thinking about this kinda 
thing on the car up to the Midlands. Three broke punk kids heading 
north west after work, not expecting to get paid much, just for the 
love of playing to someone new. Something we take for granted, 
but still, how many people would understand? How many people 
not reading this publication would be in on this? It was my new 
bands third show, and I was pretty excited, sat in the back Russ' car, 
the speakers by my head deafening me with the first REPLACE- 
MENTS album. Our drummer, riding shot gun, was map reading, 
and since I couldn't hear what I was saying let alone what anyone 
else said back, I relaxed and stared thoughtfully out of the window 
at the dark snowy banks at the edge of the motorway. I needed a 
beer or five to clear the cobwebs out after work. An hour or so later, 
we turned up, said our hellos, plugged in and got ready to play to 
a dozen or so straight edge kids. 

We smiled at each other, me starting the song with my broken, three 
string bass. Then, midway through the intro, symbols crashed in, 
and away it went. We snapped strings. Things went out of tune. 
Things went out of time. We were the sound of a band collapsing 
inward on itself. 

There are bands that try to sound as tuneless as we did. 

We weren't one of 'em. 

Then we were back in the car, headed south, trying to beat the snow 
storms, bummed out at our performance, listening to 24 HOUR 
REVENGE THERAPY, and singing along to Box Car whilst texting 
our loved ones, taking wrong turnings, and trying to forget how 
bad we'd sounded. We were even poorer than before, since the 
show hadn't pulled that big a crowd and understandably, we hadn't 
gotten paid. I'd felt kinda silly too. I'd borrowed a bass cab off the 
touring band, and the guy had pointed out I'd lost my G string. I'd 
replied that I only played E, A and D so it didn't matter, and felt real 
punk rock, til I managed to play those three strings really badly. It 
didn't seem so rock n roll playing outta time. 
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Cursing the frozen North, we missed the turn- 
ing and ended up near Stratford, taking a 
detour we could have done without, cruising 
through Shakespeare country and all the 
speed cameras, trying to find the main road 
again. I'd been here a year or so earlier, dur- 
ing the day, and it had been real pretty. By 
night, there was just darkness and the occa- 
sional flurry of snow, that gradually became 
a storm. Time slipped away and we didn't 
seem to get any closer to home. I drifted off 
and woke up several times to Tom Waits 
crooning about how the piano was drunk, 
not him. I'd followed my doctors advice and 
stayed sober, staring bleary eyed at the short, 
white road visible in front of us. We stopped 
for petrol and coffee and I was too poor to 
even get black, watery service station tea. 

Then we were off again, lost in the patterns 
the snow made on the windscreen, huge swirl- 
ing arks that were at once beautiful and pretty 
fukkin deadly. My heart was in my throat as 
we drove, the visibility dropped to a matter 
of feet, and I felt like we could have died out 
here, lost. Someone not in on the joke would 
find us the next day, frozen to the seats, con- 
fused by the assorted instruments and won- 
der what manner of men would drive all 
night through a snow storm for fun, to play 
so fukkin sloppy... 

What's a column without FOOT NOTES? 

1 . Phil Calls Out Rancid News: My pen name 
is Phil Chokeword, not Phil Chokewood. I 
am disappointed and hurt that my oral sex 
skills were slandered publicly in such a man- 
ner. I may sue. 

2. Shameless Self Publication: I do a zine. Its 
called Facial Disobedience, its 30p plus an 
SAE. Write to me: Phil c/o Suspect Device, 
PO. Box 295, Southampton, SOI 7 1 LW. By 
the time you read this, there may well be free 
puke green patches too but don't hold your 
breath. 

3. Apologies: I'm really sorry to Isy for having 
to pull the show she organised for us at the 
Cowley Club at such short notice. I lost her 
phone number, and couldn't even call and 
apologise to her. Felt even shittier just leav- 
ing an e-mail and a message at the venue. I 
fukkin suck. 

4. URRRRRRGGGGGGHHHHHHHHH!: 
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£1 95 phone bill! Fukk! 

5. Listen to Radon, bell end. 



Edd came bounding up to me saying that he 
thought it would be an excellent idea to or- 
ganise a Zine Symposium, to which I quickly 
agreed. The concept of bringing together lots 
of different people involved or interesting in 
zines or DIY sounded like fun. I was pretty 
envious of how in America there seemed to 
be zine conventions, gatherings and sympo- 
siums all the time whereas we didn't appear 
to have anything to bring us all together 
apart from the paper we were printed on and 
possibly the internet. 

'Ok, cool,' he swiftly replied, 'because we're 
doing it on April 1 6 th .' That was just under six 
weeks away! Whilst I jumped at the chance 
of helping something like this, six weeks 
seemed like an awfully short time to get eve- 
rything sorted. 

I suppose at least we had a venue, which 
helped to eliminate one headache for us. 
We were able to use a recently occupied so- 
cial centre that was right in the heart of Lon- 
don. This is always a bonus when trying to 
get people along to random buildings they 
might not have heard of before. People in 
London can be notoriously bad for travel- 
ling beyond the zone two boundaries. Being 
in zone one then, next to some well known 
roads and buildings we realised would be a 
definite advantage. Having said that, a pre- 
vious event that I had helped to organise 
that had happened nearby to a famous Lon- 
don landmark and one minute up a street 
coming off of one of London most famous 
roads did still result in people turning up, 
exclaiming their joy at finally finding it and 
baffled glances from me. 

I decided to set about doing one of the things 
that I do best which is making lists of Things 


To Do on Scrappy Bits of Paper. Whether or 
not I actually ever manage to tick off all the 
items in the time I've allocated to do them or 
before I write a new list is I suppose an irrel- 
evance. My list read something along the 
lines of 'get stalls, email people, make pub- 
licity, set up a website, etc. etc.' If only it were 
all so easy sounding and instantaneous as 
writing a few words down on a piece of pa- 
per. Actually this is often something I have 
felt in many a meeting. It is all very easy to 
talk about things, and even sometimes get 
things typed up but from my own experience 
I'd say they have about a 10% chance of 
actually happening. I mean on paper, on my 
own personal To Do list in life in general list, 
I've been making my own individual zine, 
learning to speak French and to play my 
guitar for approximately the past two years. 

So armed with a blotchy biro-inked list on a 
piece of scrap paper I set about trying to 
devise some sort of timetable for when things 
needed to be done by if this was going to 
work. I do try and be organised sometimes 

Even though we loved zines and DIY we 
weren't sure how many fellow zine nerds there 
might be out there. After a few searches on 
the internet I was dismayed to find that nearly 
all the results came back with American or 
foreign based distros. All the links I clicked 
on took me somewhere outside the UK. All 
these people and collectives in far flung cor- 
ners on the globe definitely sounded very 
exciting but unfortunately they weren't very 
useful for what I was after. After a bit of dig- 
ging I did manage to find a handful of inter- 
esting looking UK websites that I hadn't heard 
of before. 

From the emails that I had sent out earlier to 
people I was surprised to find such a speedy 
and enthusiastic response. Much as I love to 
critique the World Wide Web - internet activ- 
ism and music scenes fermented over forums 
- it does have its uses. There is something 
safe and unthreatening about emailing peo- 
ple or getting in contact via message boards 
because you never have to meet them if you 
don't want to, plus all people's strange, ob- 
scure interests and worlds are out there, some- 
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where represented in cyberspace. 

Another beautiful quirk of the internet is that 
shyness doesn't show. I'm the sort of person 
who can get waves of fear at the need to 
deposit flyers and posters off in records stores 
around London. Feeling the pinch of time 
we were able to put a hastily constructed 
website up that we improved on at later points. 
The purpose of this was to make us look 
more structured and with it and to encour- 
age people to come by having all the infor- 
mation there. When we checked the pro- 
gramme servers though closer to the actual 
day I felt a wave of panic as I worried this 
might have backfired somewhat. It had re- 
corded over 3000 hits on the site. With the 
venue having nowhere near that sort of ca- 
pacity I crossed my fingers and hoped for 
some people not to come! 

Publicity aside we needed to think about 
what would actually be there. One of the 
things we wanted to do was a zine exhibi- 
tion. After much debate amongst Edd and 
myself we decided that they best way to dis- 
play it would be to put the actual copies 
themselves and a printed blurb and thumb- 
nail of an example page onto mountboard. 

I had recently chanced upon an art shop in 
Soho that was selling packs of 1 0 big sheets 
of this for reasonably cheap prices in 
Mountboard terms. The only trouble was how 
we were going to get them home. Edd could 
never have managed them on his bike - they 
were about as big as his bike I think so there 
was only one thing for it - bussing it. Of 
course the bus was packed on the way home 
after I'd bought them. The only place to stand 
without being completely in everyone's way 
was near the back at the exit. Standing here 
should be avoided at all costs though, be- 
cause of the combined problems of having 
to move and breath in slightly ever two min- 
utes when the bus stopped to let people off 
and having them jostle past you in their rush 
to get home. My nose also ended up being 
unpleasantly close to some of my fellow pas- 
sengers. I did however manage to prop the 
boards up between the gap between where 
the door opened and the seats in front. 

The relief I felt when I was able to step off the 
bus was huge and I think I'll have to add 
that to my unofficial list of worst bus jour- 
neys of all time with the number one spot 
being taken by a night bus journey a few 
years ago where the girl sitting across the 
gangway from me was violently sick. 

So with a flurry of finalising details and days 
slipping through our fingers the April 16th 
was rapidly approaching. Luckily our friend 
Chris was coming down a day early and we 
were able to rope him into staying up until 
the small hours with us baking cakes and 
cutting cardboard. The morning came and 
we boarded the bus down to the venue in 
high spirits, armed with bags, Tupperwares, 
boxes and anything else we needed. I can 
imagine that for Edd and Chris this was prob- 
ably their all time worst bus journeys. It man- 
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aged to avoid making it onto my above 
mentioned list since I managed to blag the 
only free seat upstairs. 

When we arrived though the basement stank 
of alcohol and had black marker pen scrawled 
all over the walls from a party the previous 
night. I began to have serious doubts about 
how this was going to work. Luckily lots of 
our friends were around to lend a hand and 
we managed to cobble together enough 
posters and fabric to cover the walls. Air fresh- 
ener was found that I probably applied a bit 
too over enthusiastically judging by the 
coughing fits that followed my path but at 
least it was better than stale lager. 

Finding that masses of delicious food was 
being cooked in the kitchen ready for later I 
set about putting the exhibition up in its 
allocated room. I hurriedly attempted to ap- 
ply little blobs of blu-tac to the back of the 
pieces. Feeling rather proud with myself at 
how quickly I managed to get this done I 
placed the first picture up on the wall, pressed 
hard against all four corners and stood back, 
only to watch it drop to the floor with a thud. 
The walls were too cold and damp for them 
to stick properly. Grrr, well I'd just have to use 
duct tape instead. Thankfully some people 
turned up right on cue magically with a roll 
in their bag that they were kind enough to let 
us obliterate after we'd got through all the 
stuff we had. Even then we had to comically 
bang instruments like lip balm against the 
walls to get the buggers to stay in place. At 
one point I decided to use the end of the air 
freshener but after a few bangs the plastic 
cap decided it wasn't having this anymore 
and broke. I don't blame it! Soon enough 
though everything was up and so with a very 
DIY exhibition done, albeit slighty slanty in 
places I was proud. 

In the meantime whilst all that had been 
going on two dapper indie looking men had 
arrived in search of the symposium. Only 
thing was they were two hours early and the 
place looked a sty. They had a quick shuffle 
around and then scarpered, likely never to 
be seen again. A few moments later one of 
the distros arrived. They busied themselves 
setting up stall whilst I felt embarrassed and 
awkward that the building didn't look as 
ready as I'd hoped it would do for when 
people started turning up. In the hour before 
doors were due to open people darted around 
upstairs and downstairs, cooking food, mov- 
ing tables, chairs, doors(l), lights, music, and 
everything else. My panic that no-one else 
would be coming after those two guys was 
dispersed when I heard that there was al- 
ready a queue of people forming outside. I 
had been like this all week oscillating be- 
tween worry that too many people would 
come for us to cope and back to what if no- 
body came at all. 

We still had about ten minutes worth of sort- 
ing stuff out to do when somehow everyone 
outside ended up coming inside. People 
wanted to buy things from Edd's Gasp! distro 


and I found myself behind one of the tables 
doling out vegan cake before we'd even had 
a chance to properly cut it up. We still needed 
to put a few signs up and to move a few 
things but people didn't seem to mind. After 
that people still kept coming and the vibe of 
the day was brilliant. There seemed to be 
people everywhere and there was loads of 
stuff going on so I only saw a small fraction 
of everything. I did manage to remember my 
camera and had a quick run around taking 
photos trying to get people in unsuspecting 
poses. I had great fun chatting to everyone 
there and it was only when someone handed 
me over a page for the group zine making 
experiment/workshop we had planned that I 
realised I had completely forgotten about 
this. I promised that I would try and organise 
this and by the end of the day we had amassed 
a good pile of pages for it. (When I checked 
my emails on Sunday there was an email 
asking whether this had been made up yet. 
'Give me a chance I thought!' but with them 
still sitting in my room a few weeks later I do 
feel a pang of guilt. By the time this zine 
comes out it should be all taken care off but 
sometimes I'm just too busy, normally through 
my own fault of trying to juggle projects and 
working full time.) 

Everything started to wind down with the sym- 
posium at about six, an hour earlier than we 
had planned, mostly because people had 
sold out of all the really good stuff. I know in 
Gasp! that nearly all of the stock went in the 
first few hours so there wasn't much to do 
after that. I was sorely disappointed that oil 
the cakes got eaten though. I'd been nib- 
bling on a few small bits throughout the day 
but had been looking forward to a big bit of 
chocolate brownie. I was amazed to find 
that everything was gone. I actually made 
myself another cake a few days later at home 
just for me and Edd (well I think technically 
it was more me actually) because I ended up 
with such big cravings for some. 

After collecting up all our stuff, moving back 
all the tables and removing all the duct tape 
and blu-tac from the backs of the exhibition 
pieces we were ready to go home. A real mix 
of people had passed through the doors on 
the day and I was happy that it had gone so 
successfully and hopefully inspired more peo- 
ple about the possibilities of DIY culture on 
top of just being a fun social gathering for 
people to come to and hang out at. I was 
also glad that it was over a with a bit of a 
splitting headache I decided to miss the 
aftershow drinks and get the bus home, this 
time with slightly less heavy bags to carry. A 
quick count of money made from donations 
and cake sales showed that we had broken 
even with a bit left over to help plan next 
years and then I realised 'Oh god here I was 
planning next years, adding that to another 
one of my ever expanding lists!' 
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Seeing as this issue has a prison theme, I 
thought I'd use this column to look at pris- 
ons and prisoner support from my own, per- 
sonal experience. I've never been to prison. 
Thank fuck for that. Sometimes I wonder what 
I'd be like inside. Would I have the guts to 
stand up to the authorities, deal with the 
daily punishments and chicaneries and has- 
sle for refusing to submit? Or would I just 
keep my head down and get it over with? Or 
would I get depressed and lose it? I don't 
know. 

Over the years, I've made friends with peo- 
ple in prison who have reacted all of these 
ways, and more. Ending up in prison, whether 
for 6 months or 22 years, means your whole 
life is turned upside down, and you're really, 
really finding yourself in the belly of the 
beast... Whoa. Hard to imagine, even after 
reading countless letters or visiting people 
inside. 

The first time I entered a prison was a depor- 
tation prison, i.e. a place people get held 
waiting to be deported, in Germany. I was 
working as a translator and somehow ended 
up occasionally translating for police inter- 
views through an agency. Well I went in, with 
this wanker cop, and all these guys were star- 
ing at us... I felt horrible. It was a really old 
and claustrophobic prison, with narrow hall- 
ways and this 1 9 th century atmosphere. The 
guy to be interviewed was very pissed off, 
and refused to talk without his solicitor, which 
was a relief. (Never talk without a solicitor!!) 
The second time, I was translating for a po- 
lice interview in a 'normal', local prison. The 
guy who was going to be interviewed was on 
remand, and when we got there we were told 
that he'd killed himself the night before. I 
never found out how exactly, or why. Fucken 
hell, I was shocked, upset, you name it. And 
the cop - well, he just made jokes and I 
could've killed him. He was going on at his 
superior, "Oh, that guy I was going to do, 
well I don't think I can have a successful 
interview with him now - heh heh." 

Prisons - fucked up, definitely. 

A couple years later, I was in the UK, and my 
German friend got nicked at a Reclaim the 
Streets, and got put on remand in Brixton 
prison. I didn't know anyone in London, and 
ended up crashing at this crazy foreign brew 
punks squat right round the corner of the 
prison, which did have a nice garden, except 
for the big tyre barricade in the middle of it. 
This old guy, Steven, who had done a lot of 
legal support for the 1000+ arrests during 
the Newbury bypass struggle, helped me and 
went to the bail hearings with me and helped 


me figure out what I could do and how to 
get him bailed. I heard he died a few years 
ago - RIP Steven, and thanks. 

Cos my friend was on remand, I was able to 
go visit every morning. Sometimes it was a 
long wait - with lots of unhappy looking 
young mums with kids in this small waiting 
room watching daytime talkshows - and 
sometimes short. They didn't properly search 
everyone, but I got fully searched each time... 
Then you sat in this big hall with tables in a 
circle, and the prisoners came out into the 
middle of it, and the visitors got to be on the 
outside. There were people on raised desks 
overlooking you and overhearing what you 
said (except we talked in German!). My friend 
was desperate for some clothes of his own - 
they'd taken his crusty stuff off him and given 
him some prison issue crap, but if he could 
get some halfway decent stuff they'd let him 
wear his own. So I came every morning with 
this bundle of clothes, and it was insane - 
first, they told me, hand it in on the correct 
day for his wing, which would be tomorrow, 
then I should've done it before, not after the 
visit, then he got moved to a different wing 
and I missed the correct day, etc etc... He was 
in for a week and a half and I just didn't 
manage to get these fucken clothes to him. 
Very frustrating. That was a weird time, espe- 
cially when one morning I left the prison 
after a visit, and this random rasta guy 
stopped on his bike and told me 'Your house 
is getting evicted' - huh, who was he? Any- 
way it was true, I got back and there were 30 
cops in the front yard and the punks were 
drinking special brew and shouting and I 
found 3 cops in my room going through my 
stuff, but that's another story. 

About 6 years ago, I decided to get properly 
involved in prisoner support. My mates were 
starting up a new local ABC group, after the 
collapse of the national network, and I was 
painfully aware of having entirely failed to 
support a mate who had recently served a 
sentence. I had been really intimidated by 
writing to him. I figured that's rubbish, and I 
should make up for it now, and also help 
other people get over that intimidation. I 
wrote to my first few prisoners, we did our first 
fundraising and sent money, held our first 
events and got people signing cards, and 
the response we got from the prisoners was 
so amazing. Direct solidarity can mean so 
much... I developed regular correspondences 
with a whole bunch of anarchist prisoners, 
some serving short sentences, some longer 
ones - I'm still writing to some of these. 
Mostly, I write about what I've been up to, 
sharing stories from my life, and asking ques- 
tions about the prisoners' activities and what 
things are like... also sometimes discussing 
various issues, current events, the state of the 
movement etc., or what we can do to help. I 
also send zines, pamphlets, tapes, stamps, 
whatever will get through (including getting 
a whole load of stuff refused and sent back 
to me, mostly from the US, with 'Mail Viola- 
tion Notices' that have graphic listings of 
what's forbidden like 'depictions of bestial- 


ity, anal penetration' etc., you can imagine). 

I found that at one point I was just writing to 
too many prisoners, and couldn't keep up, 
so now I'm much more discerning about 
who I'll let a correspondence develop with 
(though I'll send zines and other stuff to al- 
most anyone interested). I've also had to 
avoid/fob off overly keen guys sometimes - I 
guess being stuck in an all male environ- 
ment will make you keen on female contact 
- I always made a point of mentioning a 
boyfriend, and not getting too personal too 
quick. 

I found that things you should NOT do in- 
clude not asking before you do something 
that hasn't been specifically requested - like 
publicising news, sending things in etc. I 
think this can make a prisoner feel even more 
shut away/powerless. Also, making prom- 
ises you're not hundred percent sure you'll be 
able to keep, like 'yeah, sure I'll help you 
print a zine/come visit next week/send you a 
file' - I'm much more careful about this now. 
Misunderstandings are hugely frustrating too. 
And personally, the most frustrating thing is 
wondering how I can help more - get them 
out - really break down the prison walls... 


Things I'm currently obsessed with: 

mayonnaise salad dressings, Uncle Tupelo, 
Gehenna, Ramones again, after watching 
that new film 'End of the Century' and yes, I 
wore big white trainers to the showing, shred- 
ding things in food processors, Desperate 
Housewives (I missed the last one! Gahl), 
the country band covering ACDC songs 
'Hayseed Dixie', Loretta Lynn, and learning 
to kick on my left leg again after injury... 



Last year when my parents moved house I 
was forced to endure the monumental saga 
which is obtaining a driving license. Before 
I am berated with lectures on the environ- 
mental damage caused by car usage, let me 
say that it pains me as much as it pains you 
that I had to part with £1000 for a piece of 
metal that pollutes the air around me and 
brings me a step closer to mental break down 
every time I get behind its wheel. Unfortu- 
nately, without this piece of metal I would 
not have been able to sit any exams, move 
out of home or have any friends whatsoever. 


My driving test (my second one, that is) was a 
rollercoaster combination of pre-menstrual 
emotion and bubbling rage. After hitting 
the kerb during my parallel park, I broke 
down in tears and dug my nails into the 
steering wheel until they snapped like cheese 
sticks... and then I cried some more. If it was 
a film the soundtrack probably would've been 
'Devoured by Vermin' by Cannibal Corpse. 
Bizarrely the poor instructor decided to pass 
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me, although I assume this was born out of 
total fear of being trapped in a tin oven with 
a case study for paranoid psycho-mania than 
any skill or dexterity I displayed. 

To celebrate, I promptly drove straight into a 
parked car in the multi storey car park in 
town. 

It may well be best to avoid the story of the 
time I was caught by the police trying to 
have sex in a car, but my better judgement is 
absent. It was a secluded country car park 
surrounded by trees and I got no further than 
a few buttons undone on my shirt before a 
huge beacon of light poured into the pas- 
senger window. Horrified, I leapt into the 
spare seat and swung it into a sitting posi- 
tion and had possibly one of the most em- 
barrassing conversations I've had in my en- 
tire life... All of this with a spotlight on my 
rather rumpled clothing. One thing about 
sex in cars which they omit from every movie 
in which they make it look romantic is the 
fact that it DOESN'T WORK! The reason 
that the police had been alerted to the aban- 
doned car park in the middle of the night in 
the first place was because my wayward feet 
had been flashing the lights and kicking the 
horn sporadically. About as sexy and subtle 
as a sledgehammer. Really. 

When I was driving from Leeds to Surrey I 
was getting a bit bored. When driving I 
have a pretty short attention span, which 
partially explains the parked car incident and 
the being caught driving 70mph in a 40mph 
incident (it was on the M25! Damn variable 
speed limit!). My mind was starting to wan- 
der whilst listening to a Kid Dynamite tape 
my friend Ian had made me; Would there be 
food in my parent's fridge? How can Kid 
Dynamite be so amazing? Etc. etc. etc. And 
then I saw them. Two hitchhikers, waving at 
me through a hail of rain outside Leicester 
Services. Thinking about all my friends who 
rely on good natured people when hitchhik- 
ing, I decided I could do worse than grab a 
bit of company for the remainder of my jour- 
ney home. 

Two guys jumped in. Clean cut, cold and 
very talkative. They said they didn't mind 
listening to punk and they were eager to read 
the copy of Rancid News I had on the 
backseat. Not a bad start for my first hitch- 
hiker experience. Or so I thought. 

Me: "So what is it that you guys do?" 
Hitcher #1 : "I'm a theology student at Dur- 
ham University" 

Me: "Cool. What made you decide to study 
theology?" 

Hitcher #1 (whilst holding his crotch): "I felt 
the call of God. It is my job to teach his 
word." 

Me: "Oh right." 

(Cue hours long discussion on Him, which 
was mildly interesting and bordered on ar- 
gumentative. He planned to finish his de- 
gree and go out into the wilds of Africa to 
'help guide the people'.) 


A tip for anyone picking up hitchhikers: Do 
not start a heavy debate on a subject which 
you are clearly not going to agree on when 
you have another hour of driving left. Fur- 
thermore, never EVER say to a Christian mis- 
sionary that you don't believe in religion. He 
spent the next hour trying to 'help' me and 
left a bunch of leaflets in the car entitled 
things like, 'The Choice We All Face', and 
'Jesus Is Alive'. I'm starting to feel slightly 
bad about taking the piss out of guys who 
were essentially pretty nice, especially be- 
cause they were hitching for charity. They 
were a vast improvement on the Jehovah's 
Witness guy who has been to my house in 
Leeds twice to read me the same passage 
about the meek inheriting the earth as an 
explanation for global warfare. I am still 
looking for the link. 

I guess I am fortunate in one sense, which is 
that my road rage is never directed at a par- 
ticular person (*ahem* although Rich may 
disagree) but at my immense stupidity and 
lack of ability to operate the car. On more 
than one occasion I have slammed my fists 
on the steering wheel and stormed off, leav- 
ing my car in the road and a hapless passen- 
ger cowering on the backseat. I'm not en- 
tirely sure why the prospect of a multi-storey 
car park makes me break out in sweat, or a 
queue of cars behind me as I attempt to hill 
start sends electric shocks throughout my 
nervous system. That's just the way it is. 

Chris 12-oh-5, slowergherkin@hotmail.com 

Endnotes: 

1 . Listening to Edith Piaf and drinking rose 
as I write this. Pretty pretentious, yes, but 
seriously fun. 

2. Why have I only just discovered Dillinger 
4? 

3. My 'special friend' leant me a book called 
'The Last Hours of Ancient Sunlight' by Thom 
Hartmann. This book is really important 
and must be read by everyone in the world, 
bar none. 

4. I realise this is slightly hypocritical having 
just written a column about my car, but could 
people please turn off their electrical appli- 
ances and lights when they leave the room! 
Really bloody simple, but so often overlooked. 

5. Neighbours is getting so good at the mo- 
ment! 
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I love POP-PUNK 


"I guess we're a pop-punk band, but eh, no- 
one likes to hear the word pop-punk." 
(Lewis - Captain Everything) 


I'm fed up of defending my turn of phrase 
every time I say I love pop-punk, so I've de- 
cided to let you all in on exactly what that 
now-tainted bi-syllabic genre means to me, 
and why I love it so... I doubt it'll save me 
from future frustration if I'm being honest, 
but there's a tale to be told nonetheless, and 
that tale started for me in 1 999. 

I was 1 5 and I'd just bought my first copy of 
Real Overdose from Ipswich's finest inde- 
pendent record store 'Rex Records'; the shop 
that, for my best friend Rich and I, was piv- 
otal in cementing the love of punk we have 
now. Whilst the question I'm about to ask is 
certainly worthy of a column in itself; how do 
you fall into a genre of music, and more 
importantly how do you do it without the 
sagacity of an older brother/sister who's will- 
ing to show you the ropes? 

Both my mate's older brother and my kid 
sister are the bipolar opposite of us when it 
comes to a trial by music collection, though 
I'll hasten to add; if your sibling's nothing 
more than a fan of what's hot at the moment 
you can't really call it a 'collection' can you? 

So what did I do? Well, to start with, I raided 
my parents CD collection for inspiration, and 
unsurprisingly, aside from rediscovering that 
'Superted' CD I hadn't listened to since I was 
5, it was pretty uneventful really. Simply Red, 
Madonna, Cher, The Corrs and those are 
just my Dads CD! (so forgive me when I 
laugh at those who slate their Dads for lis- 
tening to Dire Straits!) As for my Mum, well 
she's a soul diva at heart, though margin- 
ally better musicians than my dad's hero- 
ines, The Stylistics and Earth, Wind and Fire 
didn't rock it for me either. Ok, so without 
an older sibling to impart their pearls of 
musical wisdom on me, and without musi- 
cal parents (just to prove how little we have 
in common musically, I recently revisited their 
CD collection and actually found one worth 
stealing - The Specials Singles Collection - 
so when I asked them if I could have it I 
wasn't surprised at all to hear my Mum reply 
'of course you can, Dad won that in a raffle 
years ago, he's never listened to it!) what did 
I do? Well, like the true dysfunctional teen- 
ager I was at the time I started skating with 
my mates. Rich bought a load of cheap 
American videos which we watched inces- 
santly, and fell in love with the soundtracks. 
The songs were fast, the guitars were furious, 
and to this day I still get an itch when I hear 
a track played off one of those videos that 
isn't immediately followed by the next one 
on the soundtrack! And there you have it 
ladies and gentlemen, that's how I discov- 
ered punk rock! I'd like to say it was way 
cooler, or somehow more inspirational than 
that, but the truth is, we 'fell in' sitting on our 
asses; watching a bunch of Americans do 
tricks we could only dream of. 

So, upon discovering that the smallest record 
shop in Ipswich was actually the coolest for 
selling all the Misfits, Descendents, Pennywise 
and Bruce Lee Band tracks we loved off those 
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videos, it was only a matter of time before we 
noticed the plethora of new and exciting 
things, alien to us 15 year olds at the time, 
that came with it. ...welcoming us into the 
sick, sad world of stickers, posters, flyers and 
zines! Being the true geek I am, I remember 
the first gig flyer I ever picked up in that 
record store. It was for a Ramones Tribute 
Band called The Pinheads who were playing 
for £1 in an isolated Ipswich pub by the 
docks called The Steamboat. My mate and I 
talked for days about whether we should go 
or not, and eventually decided it'd be best if 
we didn't risk it... after all, we were only 15 
and it was in a pub. It makes me laugh 
when I recall how worried we were at the 
thought of being beaten up by all the scary 
older punk types we used to imagine fre- 
quented the play, and just how wrong our 
convoluted teenage logic had been at the 
time. However, after a few months of read- 
ing about all the great bands we seemed to 
be missing in Real Overdose (oh yes, it did 
come out more than once every 2 years in 
those days!) Rich and I eventually plucked 
up the courage to brave the doors when we 
heard that a band on the same record label 
as one of our favourite bands The Descend- 
ents, called Goober Patrol were playing for 
£1 one Saturday. As I'm now well accus- 
tomed to, the guy at the door, let us in with- 
out batting an eyelid, told us that the land- 
lady Valerie was a huge punk fan and that 
she didn't mind 16 year olds coming in so 
long as they didn't try and get served, and 
that it was great to see a couple of new faces 
at the gig (and a couple more pounds in the 
kitty). All the bands were great, and I re- 
member, whilst gleefully moshing away (at 
least I knew what to do in that 
respect. . .everyone's seen the 'Smells Like Teen 
Spirit' video!) to a few songs with my mate, I 
got knocked back against a wall by a 
drunken punker who'd lost his footing in the 
pit. All I heard as my back hit the wall was 
the sound of breaking glass, and as I looked 
behind me I saw the unforgettable face of 
some unknown musician staring back at me 
through the shattered pane of a photo frame. 

I wasn't hurt, I wasn't bleeding, so I dusted 
myself off and ran straight back into the pit 
for more, and at the risk of sounding hide- 
ously cheesy, from that moment on I never 
looked back! 

As I eventually got to know Scruff, the guy 
who put on most of the shows under his 
Topless America moniker, and editor of Real 
Overdose Wolfie, their band Lovejunk, and 
that their previous band Perfect Daze played 
a lot of gigs with Snuff in the 80s I realised 
that us 'Ippo Punks' were party to something 
very special, and that was the UK pop-punk 
scene. Over the years Rich and I went to tens 
of shows at The Steamboat, all costing less 
than £2 to get in, and were fortunate enough 
catch some of the best pop-punk bands Brit- 
ain had to offer. There were locals Lovejunk 
and Vanilla Pod, Crackle Records bands like 
Skimmer and Servo and handfuls of other 
great bands from Panic and The Griswolds 
to One Car Pileup and Beerzone, all touring 


the pub circuit relentlessly and getting that 
initial leg-up they so greatly deserved. I or- 
dered as many CDs from Crackle as I could 
afford, including the incendiary Chopper 
album 'Last Call For The Dancers' (recorded 
by Frankie Stubbs non less) and tripped head 
over heels with the melodic guitars, the sheer 
wealth of harmonies, the high-octane pace 
and the overall British-nessof the scene. Pop- 
punk will forever remind me of that halcyon 
era of 1 995-1 999; when you could see some 
the most catchy and energetic punk bands 
of our time touring like banshees to play 
YOUR pub, and be part of YOUR scene... 

...BUT then came Blink 182! 

You only have to look at the entire Snuff 
back catalogue to know that 'Pop' needn't 
be a dirty word when you're reinventing the 
UK's wealthy heritage of 60s Pop music as 
well as they did - their covers of 'I Try,' 'I Think 
We're Alone Now' and Gloria Gaynor's 'I 
Will Survive' will forever be the pinnacle of 
POP-punk in my eyes, standing high above 
anything Sum 41 can do with Rob Halford, 
or any modern re-hash of 'Brown-Eyed Girl' 
but things would never be the same again. 
Pop-punk ceased to fuse the punk genre with 
the ethos of pop, and became the common 
coin of phrase for popular bands of a pur- 
portedly punk persuasion instead. 
Unsurprisingly, the dictionary definition of 
pop-punk offered by the Website Encyclo- 
paedia Wikipedia contains a liberal sprin- 
kling of Good Charlottes, Simple Plans, 
Green Days and Bowling For Soups. Once 
again, a group of brash Americans with 
sneaker-deals came along and stole the show, 
tainting the genre's good name permanently, 
and the rest was, and still is history. I'm not 
going to rant any further about the problems 
with pop-punk as it is perceived today as I'm 
sure you know the facts all too-well; they've 
been debated tirelessly, and I wouldn't want 
to risk sounding like even more of an intoler- 
ant old man than I've become. The sad fact 
is guys, I'm only 21 , and I feel so jaded and 
listless with the pop-punk scene today that I 
might as well be 61; and to illustrate just 
how much respect I have for today's legion 
of British bands who are all too readily sub- 
scribing to the American brand of Pop-Punk, 
vocals and all, I'll let you in on the 4 humble 
hearings that have rocked my boat so rigor- 
ously these last months: 

1 . Ashton from Boss Tuneage is clearing out 
his warehouse! I bought a lot of stuff off him 
via eBay recently without realising he's sell- 
ing it even cheaper on the website 
(www.bosstunage.com) so I've cut out the 
middle man for you. The best deal he's of- 
fering by far is 25 CDs for £29.99, so for less 
than the price of 3 albums in HMVirgin you 
can fill in a few holes in that UK/Finnish 
punk/hardcore collection (and if you ask him 
nicely I'm confident he'll ensure both 
Annalise and Blocko records are included in 
the 25!) 

2. Frankie Stubbs was hinting at this when I 
interviewed him for issue #6, but Duncan 


from Snuff has finally released a solo record 
under the name Billie No Mates. The album 
'We Are Legion' is available from Snuff's 
own label 10 Past 12 Records 
(www.10pastl2records.com) and you'll be 
surprised to hear that he's 'done a Dave 
Grohl;' both playing and recording all the 
instruments and vocals himself... and it's 
out and out genius! Sadly he'll have already 
played a blinding gig at the Garage on the 
12 th of May with a little instrumental help 
from members of Pylon, The Fat Cats, Milloy 
and The Leif Ericsson, and with support in 
the form of an acoustic set from Mr 
Leatherface Stubbs himself you'd better have 
gone if you knew about it! [*Sob* Damn 
exams!] 

3. I got a demo the other day from an Ips- 
wich pop-punk band called Grogan, and to 
put it simply, they're keeping that beat alive 
like it's 1995 all over again, with driving 
guitars, searing harmonies and it's so fast 
it'll make you smile uncontrollably. Check 
em' out and download their mp3s 
(www.myspace.com/blahitsgrogan)! 

4. Captain Everything keep getting better 
and better! Lewis has finally gotten hitched 
and they've finally finished fart-arsing 
around in Canada and Eastern Europe, so 
some UK tourage is well overdue. The bad 
news is they're off to New York to record a 
new album soon, and Pyropit Records are 
releasing 'It's Not Rocket Science' in Japan, 
so it's only a matter of time before they're off 
to the east. Catch them while you can! 
There you go, I am a sad old tosser, it's true! 
Oh, and if anyone's got a copy of the GUNS 
AND WANKERS 'METAL' 7" I've got the 
money if you've got the time! 

*Chris Lever 

lipglosszine@hotmail.com 
PS If you're looking for a good starting point, 
here's my ultimate UK Pop-Punk discogra- 
phy: 

Something Old: 

- Snuff, Travis Cut; Leatherface; Servo; Skim- 
mer; Perfect Daze; Chopper; Blocko; 
Whizzwood; Goober Patrol; Hooton 3 Car; 
Beauty School Dropout; Panic 

Something New: 

- Captain Everything; Annalise; The Leif 
Ericsson; Grogan; One Car Pileup; Milloy; 
My Dad Joe 

Something Borrowed: 

- Billy No Mates (feat. Duncan from Snuff); 
Southport (feat, ex Snuff); Pope (feat. Andy 
Snuff - RIP); Jesse (feat. Frankie Stubbs); Your 
Mum (feat. Simon & Loz Snuff); Guns 'N' 
Wankers (feat. Snuff and Wat Tyler); The War- 
lord (feat. Tim from...; Dogpiss (feat. Snuff 
and Wat Tyler) 

Something Blue 
Wat Tyler! 
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Hi everybody, first time here so a little intro- 
duction: my name is Pavel. I live in Prague, 
Czechia (check the map, it is not in Russia, 
dear) - so please excuse my English as I'm 
not a native speaker - and do various things 
in hardcore/punk there. The biggest of them 
is a printed freezine and DVD video-zine 
called Move Your Ass. Printed one is just in 
Czech, DVD is Czech/English, and you can 
learn more on www.moveyourass.tk. 


I've just satisfied my super-ego and could 
continue... There is one thing I'd like to men- 
tion/ discuss/ jab at. When first reading Ran- 
cid News - more specifically its review sec- 
tion - I was surprised how a big part of the 
records appeared also in my zine (and of 
course in all the other international zines). 
Fairly 80% of reviews were the same! It seems 
that the so-called hardcore/punk scene is 
dominated by just a few labels... It was a 
shock for me, really. I've always thought that 
although there are a few "big" bands that 
everybody seems to enjoy, the diversity and 
chaos of small, unknown bands who are 
constantly forming and splitting up is what 
hardcore/punk is about. We are the punk, 
not the bands, right? 


But what does this domination mean? Is it 
necessarily bad? Does it mean that hardcore/ 
punk scene works as every other (sub)culture 
- that labels with a lot of money for promot- 
ing manage to enforce their bands just by 
the advertising, regardless of their actual 
"quality"? 


I don't know answers for these questions. But 
people in big zines should ask these ques- 
tions themselves, because if the answer on 
the last questions is yes, than we people in 
(bigger) zines just help to change the scene 
into a shitty commercial place. I'm talking 
about big indies, not majors here, of course, 
but the very principle - professional promot- 
ing, a lot of advertising etc. in order to get 
attention to the record - is the same. 


The result is that fanzine in Czechia looks 
like the zine in England or in every other 
country. Reviewing the same bands (and a 
few local bands, of course), interviewing the 
same bands... The hardcore/punk scene is 
unified... Or global? It seems a bit like 
McHardcore scene... 


Well, maybe those bands are popular just 
because they actually are really good and all 
the promotion now is the result, not cause. 
And in the end of the day, I usually like them 
and enjoy them. My top 5 at the moment say 
a lot about it ;-) 


+ + + 

End Notes: 

1 . Check out the Fluff fest site - hardcore/ 
punk summer camp & one of the best fests in 
Europe for sure: www.fluffmusic.com. See ya 
there. 

2. Recently I visited a few shows of re-formed 
punk "legends" Peter and the Test Tube Ba- 
bies and Vice Squad. I was so disappointed; 
those bands just don't have energy any more 
and don't even know how to make a show! 
Now I believe they do it just for money :-( 

3. I'm taking pictures on a lot of show there. 

You'll find gallery of pictures from CZ shows 
here: http://www.czechcore.cz/ 

index. php?w=24 

4. My top 5 at the moment (without order): 
Ignite - A place Called Home; Antiflag - 
The Terror State, Los Fastidios - Siempre 
Contra, Strike Anywhere - To Live in Discon- 
tent, ZSK - From Protest to Resistance. I 
should shut up and not to mention anything 
about domination of big bands any more.... 



"A rebellion counterfeit, well I refuse to be 
the sound track to it" 


I've recently just finished reading "924 
Gilman St." a pretty rad book dealing with 
the trials and tribulations of the music venue 
and social centre on Gilman Street, and as 
well being pretty well written, I found it inter- 
esting to look at it as a microcosm of the 
punk rock scene in general. The people at 
Gilman wanted to create a space for kids to 
come down and enjoy some bands, in an 
environment with no racism, sexism, homo- 
phobia, drugs or general aggro bullshit which 
they all had to put up enough with in every- 
day life. For the most part they succeeded 
and managed to create a creative space not 
just for the punk kids and drop outs who had 
nowhere else to go, but also by helping the 
local community and so forth. 

Pretty cool don't you think? Well yes, but for 
every column and piece filled with misty- 
eyed nostalgia, there was one explaining the 
troubles and hardships people had faced, 
not only from people who were coming along 
to shows (there seemed to be a lot of prob- 
lems with people not being allowed to drink 
inside the venue), but also the people who 
helped organise it and run it. It just kinda 
amazed me how people could have such 
problems with the people who were trying to 
organise and create something so wonder- 
ful, the amount of stories about guys who 
also didn't quite seem to understand the "no 
sexism" policy was also quite telling... 

The reason I found this all so interesting is 
that recently I've been thinking about my 
own involvement within the punk rock/ 


hardcore/whatever scene, and the expecta- 
tions I have of it. A few years ago when I 
started becoming more interested in the po- 
litical side of things, I found myself wonder- 
ing how such ideas as anti-consumerism, 
anti-racism and so on could manifest them- 
selves within the punk rock scene. I was heart- 
ened to discover some friends and people 
who had started looking at the world the way 
I did, yet on the other hand there seemed to 
be plenty of people who were in it "just for 
the music, man". Whilst hardly being the 
most versed and educated in world politics, 

I found it bizarre how many of the character- 
istics of main stream society I loathed, had 
become rather prevalent at the punk shows I 
was going. The irony of seeing people eating 
McDonald's just before they went into an 
Anti-Flag show is one which will never be 
lost on me, especially as now A-F have to- 
tally fucked up and destroyed everything they 
stood for with their move to RCA. 

As the year went on I found myself becoming 
more and more offended and angry with what 
I witnessed, and especially the casual atti- 
tude towards sexism at the bigger shows. I 
mean, the amount of drunken idiots I heard 
talk behind me say things like, "Have you 
seen the fitties here tonight? Gonna have to 
get me some pussy!" and so on made me 
wonder what the fuck was going on. Now 
I'm trying to not make this turn into a 'my 
world view is right, obey it or fuck off', it's 
just there are some basic courtesies I though 
most people could just stick to, and espe- 
cially in a music such as punk rock which is 
meant to pride itself on ideals such as unity, 
and generally just make a bit off effort to 
make going to shows a pleasant experience 
for everyone. 

So I became more and more alienated from 
the scene and culture I'd been so proud to be 
a part of. I fortunately had my close friends 
around me whom were on the same wave 
length as me and stopped me from losing 
my mind. ..and then one day it all made 
sense. 

Punk rock isn't the awesome counter-culture 
I once perceived it to be, my idealistic dreams 
of a venue full of kids going out into the 
street as one to take part in mass civil diso- 
bedience weren't going to happen. There are 
some fantastic people involved within punk 
rock, be they in bands, work for labels, do 
zines, or just go to gigs, and some of these 
people are also interested in social issues, 
politics and so forth. But the two are sepa- 
rate; punk rock itself is just another sub-cul- 
ture, another fashion, and to some people 
just a phase and a fad. I guess all move- 
ments and sub-cultures have those who are 
along for the ride, but ah well, who knows, 
they may get into some really decent sounds 
and ideas along the way. 

That's cool of course, it was just time to wake 
up and realise there is a division, that there 
are better things I can spend my time doing. 
That's not to say I'm giving up on punk rock. 
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Hell no, it's provided some great times and I 
hope for more in the future, but I'm just 
gonna stop holding it an as high a regard as 
I once did. There are plenty of causes and 
issues for me to use my time and energy on, 
for example, my friend who got into punk 
rock at the same time as me has started con- 
centrating more on issues, such as getting 
Coca-Cola removed from his university, as 
opposed to going to so many shows, which 
is pretty damn inspirational. Getting pissed 
off about what a load of other punks are or 
aren't doing with their time isn't really worth 
the effort I guess. So then, until next time... 
Mikey D 
End notes: 

1 . I'm still gonna despise bad hair-cut based 
faux-metal and shit pop punk, I may just be 
slightly more chilled out about it 

2. I didn't put 10 second break's "from apex 
to origin" E.R in my reviews, I know, I suck, 
but they rock hard and if you've been look- 
ing for some good melodic hardcore in the 
vein of Boysetsfire and co. check them out. 
Smittens smells though 

3. Once over tour date's are on 
www.myspace.com/onceover, check out for 
all your death ska needs 

4. Hmm, to post a bitchy comment? No fuck 
it, anyone who's going to fury fest this year 
let me know, it's going to be awesome. 



Polar opposites of hitch-hiking! 


On this day we had just got back from a five 
day booze fuelled trip to Iceland. We arrived 
at London Stanstead in the early evening 
with no plans to get back to Leeds. Even 
though we could afford to travel on the coach 
or train, we decided to bank on hitchhiking. 
We stood at the car park exit, and after five 
minutes got a ride from some kind London 
folk to the Ml . We were off to a good start. 
Standing at a service station exit, for twenty 
minutes and before we could get out of the 
place, the police busted us and told us to 
move on. Five minutes later we were back at 
the road side, and a lorry driver gave us a 
ride. We had a comfy ride in his cabin, and 
thankfully Luke did most of the talking. This 
lorry driver was a racist bore with a dull voice 
who knew far too much about CB radios. He 
took us halfway up the country, and dropped 
us off at a service station near Tamworth. The 
driver claimed that loads of traffic would be 
passing by; however I think he duped us be- 
cause he didn't like my politics. It was 1 Opm 
already and it was dark, it was the worst time 
to be hitchhiking by a roundabout on a 
motorway entrance road. The traffic was dead, 
it was mainly busses coming past, and cars 
were rare. At 1 2 pm a woman started to brake 


but then sped off again, probably having 
second doubts about picking up two strange 
men at such a time. Come 1 am, a car full of 
Scallys drove past and pelted us with eggs, 
thankfully they missed. From then on we got 
the fear. We called for train times, bus times, 
we had no luck, we called our friends from 
Leeds, nobody was game. Don't mix politics 
with hitchhiking! We contemplated sleeping 
in the woods; however the combination of 
lack of food and sleep, harsh booze come- 
down, and desperation to get home gave us 
the impetus to take action. We gave up and 
got a taxi home to Leeds for £80! It was one 
of the best taxi rides ever, Radio 2 and smok- 
ing cigarettes, it was so good to be going 
home after a nightmare hitchhiking adven- 
ture. 

On that day I remembered just how fun and 
liberating hitch-hiking can be. I got a bus 
from central Manchester to the M62 motor- 
way. The same price as a National Express 
coach home, but how boring are they? VERY! 
Plus I had all the time of day, so I decided I 
would revisit the art of hitching. 

It started to rain, a little, as I waited with my 
little sign, reading "Leeds". After no more 
than 5 minutes, a car pulls over. I ask the 
driver where he is going, he says "Leeds". He 
loaded my luggage into the front of the car, 
and we sped off down the motorway. Turns 
out, I was riding in a Porsche Convertible! I 
know Jack Shit about cars, but boy did this 
car go FAST! We were doing like over 
1 OOmph down the motorway with Black Sab- 
bath on the stereo!!! I was definitely on a 
buzz from the speed mixed with the rock (no 
drugs jokes please!) The guy was a construc- 
tion contractor, who was married, and used 
to be a rocker in his youth, he told me. He 
also claimed to have been a roadie for 
Whitesnake at one point. The conversation 
dwindled as the destination neared, the music 
got louder, and he called me a whinging old 
man. He dropped me off in a poor area, 
much to the astonishment of passers-by, who 
had probably never seen a Porsche on their 
estate before! I walked off into town with a 
big smile on my face, remembering how fun 
hitch-hiking is! 

Endnotes: 

1 . MC Positive Bastard (yeah that is me!) is 
born. The bottom line is that I have a back- 
ing track on CD. I plug my portable CD 
player into the PA and there I go. My lyrics 
are about punk rock, left wing politics, so- 
cial observations and having fun; all with a 
positive approach. I have done 3 gigs now, 
at punk/hardcore gigs. I have one song of 
my own completed, and I am currently writ- 
ing some more material and working with 
other folks who are producing music for me. 
If you want me to come play at your gig, I 
will be more than happy to, get in touch at 
skalska@yahoo.com. I am going on tour 
with Valhalla Pacifists (Harrogate Thrash) and 
Burning the Prospect (Boston crust) from July 
27 th - August 6 th . Keep your eye out on the 


internet forums in the future for dates, email 
me or http://www.myspace.com/ 
positivebastard 

2. I hope Labour have won the election, oth- 
erwise there are desperate times upon us. 

3. There is a memorial Gig for Wayne 
Southworth (ex-singer of legendary crust band 
DOOM) on 1 5 th and 1 6 th June at the 1 in 1 2 
club in Bradford. Bands playing: Doom (Last 
ever gig, with Denis, ex Doom guitarist on 
vocals), Cress (One off reunion gig), Extinc- 
tion of Mankind, Boxed In, Gurkha, The Day 
Man Lost, Blackstar Lazarus, Forced Entry, 
Gloomy Sunday and more TBC. For updates 
keep checking the international gigs mes- 
sage board at profaneexistence.com. 

4. Best Record heard recently: Hero Dishon- 
est (Finland) / Mukeka Di Rata (Brazil) on If 
Society / 625. 

5. Crust is not dead! 

6. Write to me! I like to meet new people! 



The IOC came to London and all I got was 
three less teeth. 


My front wheel hadn't been working correctly 
for months. I'd lift up my bike to chain it to 
something, look away for two seconds, and 
see the front wheel had fallen off again. It 
had finally got to the point where I was go- 
ing to fix it, I was going to fix it on Tuesday, 
but it's still Monday tonight. 

The International Olympic Committee are 
the people who decide which country or city 
gets to be fucked up by the Olympics. Being 
in London the weeks leading up to their ar- 
rival I thought I'd somehow wound up in 
1 979 Russia (they held it in 1 980), with 'Back 
the Bid' posters, flags going up everywhere 
(and incidentally are still up now) - a won- 
derful use of about the only tax I have to pay 
- and schoolchildren singing (literally) the 
praises of the Olympics just as the IOC got 
off the train. To add to the general horror of 
what the Greater London Authority was do- 
ing, every (excluding the Independent) news- 
paper was waxing lyrical about how amaz- 
ing the Games would be for our city. All this 
despite the fact that the few polls done by 
independent polling companies (i.e Gallup 
etc.) has discovered that at least 40% of Lon- 
don isn't really too keen on the Olympics 
showing up in London, with East Londoners 
being particularly concerned. As well they 
might, because if London gets the Olympic 
then we may as well say farewell to most of 
the area, and watch one of the few ecosys- 
tems left in the city (Lea Valley) be covered 
with concrete, and taken out of public use, 
as well as turning the River Lea into some 
glorified canal. 

Posters were made, and spread around the 
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East End, from the City to beyond Lea. The 
only problem with that though was that the 
IOC was only going to bother visiting Lea 
Valley once on their journey to London. The 
rest of their time was to be spent hanging out 
with HRH, and the PM. There was an - albeit 
slight - glimmer of hope in the whole affair. 
The IOC, on several occasions, had said 
that the level of popular support for the games 
would be a defining factor in which city would 
win the bid, which would explain the re- 
decoration of all the buses, and the wasted 
money on flags. Surreptitious fairies and their 
spray cans then could make a difference. 
And they did. Upper Street, Mount Pleasant, 
and Holborn were covered in anti-Olympic 
messages. But for anyone other than The Metro 
to notice there needed to be more. 

I was excited. I had discovered the joys of 
fatcaps. (For anyone doing throwups, fatcaps 
may be the most amazing thing ever in- 
vented. Even when you fuck up it still looks 
cool). And I was excited to tell the world - 
well at least one of my friends who politely 
nods her head when I get excited about these 
sort of things. I'm still not sure though that 
demonstrating the amazingness of these caps 
on her flatmates balcony was the best idea. 
Then again I had been left in the cold, in 
Manor House for an hour, so I was in a vin- 
dictive mood. 

So three stripes of paint (medium, fat and 
superfat) later and we're heading into the 
city. There's a problem though. I like to be 
everywhere as quickly as I physically can. I 
hate walking largely because it's too slow. 
So when I ride my bike I try and go as fast as 
my legs will take me. My friend rides her bike 
in pretty much the opposite way. Five-hun- 
dred metres from her flat and I'm already 
two-hundred ahead. I look around and de- 
bate slowing down. My front wheel decides 
to make a unilateral decision on my behalf. 

People always claim that everything slows 
down before a major accident. Bollocks. If it 
slowed down I would have been able to get 
my hands in front of my face. All I remember 
is looking down and thinking, as you do, 
'this is really going to hurt'. The only thing I 
remember after that was teeth ripping out of 
gum, a sensation I haven't been familiar 
with since I was twelve and showing off to a 
girl I had a crush on. 

Two hundred metres later and my friend's 
panicking. Apparently I'm not breathing. But 
I still think she's making this up. Apparently 
there was also another cyclist around, but I 
guess I wasn't conscious at this point so I'm 
not really sure. Bizarrely whilst my compan- 
ion was freaking out I was dreaming about 
the Simpsons, which goes to show that too 
much exposure to their DVD collections will 
warp your mind. 

I wake up and am confused as to why it 
doesn't hurt. Then I remember that I'm a boy 
and boys are tough, and even though it's 
rapidly starting to hurt I'm going to ignore it, 


and try and act like I'm completely in control 
of myself. The first problem I face is the fact I 
can't speak, I'm three teeth down, with a 
mouth full of blood. Communication is off 
the menu till I get some tissues. My friend's, 
friend's flat is fifty metres away so we walk 
there. It involves stairs, which are problem- 
atic considering that walking on flat ground 
is problematic. I surprise myself by not fall- 
ing down. 

The next half an hour - though it may be 
longer I'm not sure - is a blur, I feel dizzy, 
nauseous and feverish. For some reason later 
when the nurse asks me whether I felt any of 
these symptoms I decide to lie and be tough. 
Fucking social conditioning. My next con- 
crete memory is entering A&E and being asked 
my full name. My friend doesn't know it, and 
there's no fucking way the woman asking 
me is going to understand my blood-splat- 
tered diction. I eventually decide to just give 
her my driving licence. All the same she still 
manages to get my date of birth wrong. 

I haven't spent a whole lot of time in hospi- 
tals. I've perhaps visited them on ten occa- 
sions, only two of which because I'd hurt 
myself. A&E doesn't look like my mental im- 
age, which has largely been defined by years 
of wasted childhood watching crap like ER 
and the BBC equivalent (I forget the name). 
There's no trauma patients, and no-one is 
shouting things like 'Stat', and '20 over 10 
to the AV' in faux American accents. Maybe 
they're in a different bit of the hospital. It 
quickly becomes obvious - not least judging 
by the quizzical look of the boy sitting oppo- 
site me - that I'm the one in the worst shape. 

I wonder what's wrong with the kid opposite 
me. It's 3am and he doesn't appear hurt, 
though his parents look kind of worried. The 
Dad asks who attacked me, to which I mum- 
ble something about fucking and bikes, 
which my friend more eloquently translates 
for the man. 

Six hours later and I'm on my way back to my 
flat, fucked up on anti-biotics and feeling 
guilty that I'm driving in a black cab (who 
incidentally almost runs over a cyclist). The 
following week is spent in a messed up sleep 
pattern, and way too much Simpson's watch- 
ing for my own good. By Monday though I'm 
healed enough to go to my seminar at uni, 
where my supervisor asked me if I managed 
to get much reading done whilst I was stuck 
in bed. Then says I'm an essay down, and 
should try and catch up. Lovely. 

End Notes: 

1 . Please god - or whoever might have some 
control over the IOC - don't let the Olym- 
pics come to London. Then again I don't 
really want to see another city get fucked up 
by them either, so do you think we could just 
get rid of the Olympics altogether? That'd 
be awesome! 

2. I'm ashamed to admit that I completely 
sold out at the past elections voting Liberal 
Democrat to try and get rid of the Labour 
candidate Emily Thornberry. I was hoping to 


get a hung parliament. Actually I suppose I 
want to see a hanged parliament but I guess 
that's not gonna happen anytime soon. Any- 
how the Liberal Democrat candidate - Bridget 
Fox - who lost, has shown subsequently that 
she's as corrupt as every other politician tak- 
ing one of the highest salaries in the country 
for being a councillor (£54,000!!). Fuck 'em. 
From here on in the only ballot paper I touch 
will be a spoiled one. 

3. Talking about voting though, kudos to 
those who voted against the European Con- 
stitution in France and Holland. Fuck creat- 
ing some neo-Liberal European super-state. 
No borders, no nations... 

4. Made to: Zegota - Reclaim, Youth of 
Today - Break Down the Walls, Judge - Com- 
plete Discog, Tool - Undertow, Nirvana - In 
Utero, Bikini Kill - Reject All American, Ca- 
tharsis, Propagandhi, Blacken The Skies s/t, 
Ghost Mice/ Defiance Oh. split CD, Smoke 
Or Fire - Above the City, Earth Crisis - 
Firestorm (I know it's kinda embarrassing 
isn't it?!) 

5. I'm really upset I missed Ghost Mice when 
the recently toured the UK. I'm a fucking 
idiot. They're amazing. 

6. Mucho Gratis to Jon Active for feeding 
me free food at Pogo cafe, and feeding me 
chocolate, it reaffirmed my faith in the punks. 
As did Jack's Bones Brigade gig at the 
Barden's Boudoir on Dalston Kingsland the 
same evening. Just a shame I only got to 
catch 15 minutes of their set. Oh well long 
enough to see how fucking amazing they 
are. 

7. I finished uni *yay*. I now have to survive 
in the real world *boo*. Oh well I'm sure I'll 
survive. I've just got to convince someone 
they want to pay me something I can live on 
for only two days of my work... 



Dublin Hitch Hike 2005 
Ok, so I know hitch hiking is the norm for 
many a traveler, but I had never done it be- 
fore and despite knowing many people who 


had had problem free journeys, it did scare 
me a little bit. Leeds Student Charity ap- 
peals organize regular hitch hikes to desti- 
nations as far flung as Morocco in order to 
raise money for various charities, so upon 
hearing about it I decided to register for the 
hitch to Dublin. My partner, Jimmy, and I 
didn't really know what we were doing and 
the organizers - I definitely feel as though I 
should put that in quotation marks- just told 
us to stand in a service station in a garish t- 
shirt with a sign and everything would be 
fine. Let me tell you a little bit about how it 
went. 

We left the uni around 9pm, armed with our 
bright orange Leeds Charity Hitch t-shirts 
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and a sign I had spilled red paint all over. 
We then wondered around Leeds city centre 
thinking about how we were going to get 
onto the motorway. After a few hiccups (my 
bag breaking and my knickers/socks spray- 
ing all over the Leeds one way system) we hit 
upon the idea of pressing the button on the 
pedestrian crossing so that all the cars had 
to stop and we could then walk along the 
line of traffic looking chipper and harmless 
asking for lifts. This was more successful 
that I actually thought it would be and a guy 
called Dr David in a convertible Saab de- 
cided to pick us up for fun. He put the top 
down and zoomed onto the M62 1 at 1 1 Omph 
telling me to 'watch for the police' (although 
he told me later that doctors had immunity 
from speeding offences). When we arrived 
at the service station we bumped into loads 
of other hitchers with considerably better signs 
and it was immediately clear we were over 
saturating the sparse station. I think it was 
this predicament that inspired us to get in 
the back of a refrigerator van with some 
mental Irish people. Sitting there in the pitch 
black air-tight container with Jimmy happily 
chatting to this guy (who we only realised 
was sitting in the darkness simply because 
he lit a cigarette) was surreal to say the least. 
They actually turned out to be a really nice 
bunch of people, except for the fact that they 
kept yelling in the back, "If you can't trust a 
bunch of guys in a van these days, who can 
you trust?" which kind of made me more 
nervous. 

They dropped us off at a pretty dead service 
station around 1 1 pm, just outside Manches- 
ter. We spent a while accosting people in 
lorries, being abused by boy racers who kept 
stopping as though they were going to pick 
us up and then speeding off and being mis- 
taken for homeless people. Eventually a guy 
who makes marble flooring decided to pick 
us up (when I say decided, I begged him and 
plied him with gelatine-free sweets). He was 
really friendly, but wasn't really going in our 
direction, although at that stage we thought 
it would be better just to leave that terrible 
service station. I will return to this point 
later. 

We arrived at Manchester Airport in time to 
see some hitchers getting a lift to the Welsh 
border with a policeman. The novelty of the 
airport wore off after about an hour of run- 
ning around asking holidaymakers to give 
us a lift. It became clear we were well and 
truly stuck. In the two hours spent at the 
petrol station we drank around 8 cups of 
coffee, got thrown change by a businessman 
and nearly died after some wasted people in 
a car decided to play chicken (driving straight 
at where we were sitting and then laughing 
as we leapt up and they swerved). Hilarious. 
It was also about 20 c and my friend Phil had 
convinced me it wouldn't be cold enough to 
warrant a jacket. Bloody Northerners. Even- 
tually a cab driver pulled up and said he 


would give us a free lift to the cargo terminal 
an hours walk away because he guaranteed 
he knew about a lorry that would be driving 
to Ireland soon. The cargo terminal, which 
was situated in one of the dodgiest areas I 
have ever been was completely dead and 
every lorry that showed up was either going 
to Scotland or wasn't allowed to take pas- 
sengers. Another lorry driver said an Irish 
company called Shamrock arrived at 3am 
every morning and he would definitely give 
us a lift. We waited for it to arrive, alternat- 
ing between numbness and desperate irrita- 
tion at having to pin all of our hopes on one 
lorry. The cabby came back to wish us luck 
and say good night and we continued to 
wait. When the Shamrock guy arrived we all 
but mauled him in an attempt to climb in- 
side the warm lorry cab... Except that wouldn't 
have done us any good because he was driv- 
ing in the opposite direction!!! 

Faced with the long walk back to the Air- 
port, we miserably walked past the scary 
freight warehouses and silent roads, mutter- 
ing and cursing, not daring to speak out 
loud for risk of a massive fight. Suddenly an 
off duty bus driver pulled up and gave us a 
lift all the way back to the petrol station so 
that we could be questioned by the police 
about a girl being attacked near where we 
were waiting. Very bizarre considering we 
had been the only people around for miles. 
However, the police were our only company 
for the next couple of minutes and consider- 
ing it was my third brush with the law in one 
week, it seemed normal. 

Around 5am a guy driving a Sandwich King 
van decided to give us a lift to just past 
Chester. Starving, we felt obliged to buy one 
of his sandwiches. They were disgusting. 
But he was very nice and we were soon able 
to get picked up by a Co-op lorry and taken 
into Wales as the sun came up. Mr Co-op 
was nice and liked rock music, which he told 
us about at length in his heavy Birmingham 
accent, so I didn't really get all of what he 
was saying. Literally 5 minutes after Mr. Co- 
op dropped us off at a remote service station 
somewhere in Wales I saw a lorry full of sheep. 
The sheep were very nice and licked my hand 
and talked to me in sheep language, how- 
ever, I discovered from Cloyd the Welsh 
sheep-driver that they were on their way to 
the abattoir. There was no opportunity for a 
sabotage rescue mission, although I think I 
convinced Cloyd that he should eat more 
vegetables. Aside from driving a lorry con- 
taining 63 sheep on their way to death, he 
was very nice and told us all about the vil- 
lage in Wales with the longest name of any 
other village in the UK. I think the important 
fact was that there was nothing else impor- 
tant about this village. And the name was 
just ridiculous. I've never actually been to 
'proper' Wales before, so it was really excit- 
ing to look at it from the height of the lorry 
cab and get a good view of the coast line 


and the rolling sheep-filled hills. 

Cloyd neglected to tell us that he was not 
going all the way to Holyhead, or even past 
a service station, so he regretfully dumped us 
on a roundabout and we had our first at- 
tempt at the 80s 'thumb' style hitching. 
Considering it was just before 7am and we 
looked like utter shit, I was relatively sur- 
prised when a Welsh nationalist grandmother 
from Anglesey decided to pick us up and 
give us a guided tour of the island (appar- 
ently Anglesey keeps the rest of Wales and 
England in place. If we were to remove the 
bridge that connects us, we would float away. 
I'm not sure about the geographical accu- 
racy of this comment, but it's a nice idea). 
She was really cute and kept saying, "I don't 
normally do this, I just feel really sorry for 
you." I think she was another one who 
thought we were homeless. 

Finally, Holyhead was in sight and the nice 
lady dropped us at the junction just before 
Holyhead. Considering it was in view, we 
decided to do the illegal running alongside 
the motorway routine just because we were 
so sick of standing around with fake smiles 
on our faces when really we were tired and 
hungry and had cold toes. 

I guess I learned several things from this ex- 
perience: 

- It is possible to travel for free; you just have 
to be patient, impervious to cold and not in 
any hurry. 

- When they say it is safer to hitch in a pair, 
girl/boy, I am tempted to agree. In scenarios 
like the refrigerator van, to be by myself or 
with another girl would have been infinitely 
scarier. I am aware that a bloke may not 
necessarily be any help whatsoever, but I think 
it puts people off and you look like a safe 
friendly couple. 

- The whole sticking your thumb out thing is 
pretty difficult. If you are planning to hitch 
anywhere, trying to get from service station 
to service station is much easier. This is mainly 
because you can talk to people and con- 
vince them that you are a bonafide hitcher 
and not some mentalist who is going to jump 
in their car and stab them. I realise that was 
a total stereotype, but you'd be surprised how 
many people I have spoken to who would 
neither hitch hike if their life depended on it 
nor contemplate picking up a hitcher. 

- You may feel obliged to buy disgusting 
sandwiches. 

- Hitching largely depends on the kindness 
of strangers. And really, really bored people. 

- The hitchers combined raised around £8500 
for Light into Africa and Aid to Africa, both 
of which are organisations that send medi- 
cal and educational equipment to Tanza- 
nia. They also run medical units and help in 
building schools in various parts of Africa. 

Chris 12-oh-5, slowergherkin@hotmail.com 
This was a special super bonus column! 
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Send records for review to: Last Hours, Po Box 382, 456 - 458 The Strand, London, WC2R ODZ 


3 Ring Circus 
Between The Lines 

There are certain genres of music, where, no 
matter how amazing the band is, I'm just not 
going to be able to get into it. College rock is 
one of those genres, and 3 Ring Circus, is by 
no means an amazing band. I'm sure 
someone, somewhere will love them though, 
(edd) 

Lockjaw Records 

7teen 

Boomtown 

So quite randomly we've been sent a whole 
load of Russian punk records. Hurrah! 7teen 
seem to be your usual fun, inoffensive punk. 
It's not my thing at all. The weird, and slightly 
amusing, thing about this record are the vocals. 
They're just spoken over the top and come 
across (the tone of voice may entail something 
different in Russia) as quite menacing. I have 
no idea whats being said but the vocals seem 
entirely out of place. The music is slightly 
reminiscent of the whole pop punk/ power 
pop genre that so many bands play these days 
but the vocals sound like they'd be better suited 
to some industrial metal/ doom record. So if 
random Russian Oi is your thing check these 
guys out! (Geoff) 

Neuroempire Records (empire@rambler.ru) 

Abandon Ship/ The Permanent 
Split MCD 

This is meant to be coming out on vinyl (on 
Ghost City Rees) pretty soon, but I was lucky 
enough to grab one of the few cds of this split 
from two rather damn good Brighton based 
hardcore bands. Abandon Ship open the split 
with their own brand of fast, furious and fairly 
melodic hardcore with a really awesome 
unhinged vocal style and plenty of crew vocals. 
I'm finding it hard to find a band to name drop 
as a comparison, which is a pretty good sign 
for a band! The Permanent also rock, but in 
way more of an indie rock n roll way, reminding 
me of (but not sounding like) bands like Suicide 
File, they are also fantastic and are severely 
danceable. Two awesome bands, one 
awesome split. (Mikey D) 

Above This Fire 
In Perspective 

Never judge a book by it's cover, that's what 
'they' always say. Bollocks. 9 out of 10 times 
you know exactly what the contents of a book 
is gonna be by looking at it's cover. If JRR 
Tolkien has illustrated it it'll be good. But I 


digress. Occasionally books you thought would 
be terrible because of the cover turn out to be 
amazing ('Do Androids Dream of Electric 
Sheep' being a case in point). Above this Fire 
fall into this later category. They're the one out 
of ten - the cover makes you think it'll be 
another poor emo band. Instead it's a pretty 
awesome posi-hardcore band, with some great 
sing-a-longs. There's the occasional entirely 
superfluous guitar trick, which drives me slightly 
nuts whenever I hear it, but otherwise a pretty 
solid album, (edd) 

Alkaline Trio 
Time To Waste EP 

I wasn't too sure about the classical piano intro? 
As it gets going, I'm still not convinced. It 
sounds kinda 80's new wave/ goth, now don't 
get me wrong...! LOVE that shit, Echo & the 
Bunnymen, Joy Division and the Cure etc are 
great, but this is Alkaline Trio! The drumming is 
reminiscent of the above bands & the vocals 
have kinda weird production (as do the B-Sides). 
I'm a real fan of early Trio stuff so this pains 
me, I don't hate it but it's no "My Friend Peter" 
is it? B-Side "Don't Say You Won't" sounds like 
The Cure soooo bad & "We Can Never Break 
Up" is musically awesome but ends up as filler 
with its pretty standard lyrics. I guess the kids will 
be reaching for their make up & raiding their 
older brothers record collections as this is 
bound to be huge, but it's not for me. (Joe) 
Vagrant 

The Aquabats 
Charge! ! 

It's nice to see that Nitro are still putting out 
utter shit to keep the balance of good & evil. 
Last time I heard The Aquabats I swear they 
played ska, but this sounds like The B52's & I 
think for that they probably benefit? No. ..I'm 
serious. But I think any band who lists a 6 
second sample as a track on the inlay should 
burn in hell! This is so weird, I'm listening to it, 
hating & loving it at the same time. ..Oh! Track 
three has kicked in & errr yeah I do hate this. 
There's a song on here called "Tiger Rider vs. 
The Time Sprinkler" which has tiger screams in 
it, and the lyrics are something about "ride the 
lightning", why? Why would I want to do that 
unless I was listening to Metallica? Ok lets re- 
cap, the first proper song is catchy, the rest of 
it has really annoying synths & just crazy lyrics, 
it amazes me that fully grown men can make 
music like this. I have a friend who likes the 
Vandals & Duran Duran, I'll pass it onto him as 
that is the best way I can describe this band... I 


need a beer. (Joe) 

Nitro 

Arkangel 

Hope You Die by Overdose 

It's been a long time since I've listened to 
Arkangel and it's still a pleasant experience. 
My interest in straightedge vegan metalcore has 
grown a lot recently so Arkangel records are 
always a happy addition to my record 
collection. This latest offering is just as powerful 
as their earlier records and just as enjoyable. 
The production is spot and it's been mixed 
well. Their attempts at an acoustic intro and 
the longer droning 1 0 minute outro are painful 
to listen and really shouldn't be on this record, 
though. Arkangel do heavy very well but 
musically they are not overly intelligent and 
shouldn't really try. The rest of the album I 
love. The band are tight and precise, there are 
some good beat downs, but over all it's just 
very heavy, fast and aggressive. The lyrics are 
your typical angry self-righteous affair, as is the 
album title, but I've come to quite like that as 
the real appeal of the these sorts of records is 
the violent aggression. This is a good record 
and a welcome addition to my record 
collection. (Geoff) 

Private Hate Records 

Anonymous Tip 
Greetings from Wasteland 

Just to confuse the world - well at least kids 
who wind up writing zines and have to review 
CDs for them - Anonymous Tip, rather than 
being on 10pastl2 Records (Snuff's label) are 
on lOpastlO records - a new label apparently 
just for them. These guys hail from South West 
London, which I guess could quite easily be 
regarded as a 'Wasteland', unsurprisingly they 
formed a punk band. Either do that or move to 
the cool part of the city (that'd be the Northeast 
of town!) I suppose. Regardless these guys play 
fast pop-punk, with little bits of other punk sub- 
genres chucked in for good measure. They're 
a pretty cool band, my only regret is that I 
hadn't heard of them before this release, (edd) 
lOpastlO Records ; 1 Opastl 2records.com 

Anti-Pasti 
The Last Call 

I have absolutely no clue who these guys are, 
which probably highlights my complete 
ignorance when it comes to Captain Oi! 
records. Regardless these guys do what they 
do well, which is Clash-esque punk rock. If 
you like that then I'm sure you'll like this, (edd) 
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Captain Oil Records 

Antillectual 
Silencing Civilization 

Quite obvious influences from the likes of Strike 
Anywhere and Rise Against. Musically this is 
not bad, but the vocals need a lot of work as 
the melodies work well but it's a shame the 
voice does not come across as powerful as it 
should on record. The guitars are well 
harmonized in places and all the instruments 
seem to accolade each other. Production is a 
big problem. It sounds more like a demo than 
a fully produced work. Art is okay but nothing 
special. Unfortunately the whole thing is nothing 
special. (Darren) 

Angry Youth 

Amok 

S/t 

These guys seem to flow all over the shop 
musically, one minute playing Earth Crisis-esque 
hardcore, the next Catharsis-esque crust. For 
the most part it was enjoyable. I liked the fact 
the singer had put explanations next to his songs 
(though only a couple of lyrics) even if I did 
disagree with some of his ideas. But then I 
guess that's half the fun of listening to hardcore 
punk, thinking about ideas that you don't 
necessarily agree with, (edd) 
slobick@mesmerized. ws 

Backwash 

What A Difference Two Years Makes 

Argh! It's another whiney emo band that feels 
the need to ruin what has otherwise been an 
enjoyable evening. I should probably give them 
credit for at least attempting to have a unique 
sound, or in otherwise trying to be quirky in a 
way that isn't a blatant rip off of At The Drive-In, 
but I don't really think they deserve any credit. 
The vocals really make It impossible for me to 
like this record. I'll go further and say they 
awaken in me hidden primitive urges to enact 
hideous amounts of violence on the vocalist. 
Of course I don't actually mean that, I have no 
intention of harming the vocalist nor do I wish 
him any ill will, but just the idea of physically 
dropping his balls for him is tempting. Well I 
should stop that line of thought before I get in 
trouble. I'm sure you can tell I hate this record 
and I really can't bring myself to give them any 
more attention than this. (Geoff) 

Lockjaw Records 


Bad Nasty/ Pestpocken 
Split CD 

I've been reviewing oi records all morning and 
I'm truly amazed at how so many bands can all 
sound so similar. Germany's Pestpocken and 
France's Bad Nasty aren't really any different. I 
suppose their vocals are a little more scathing 
and visceral than their British or Russian 
counterparts but beyond that musically it's all 
very similar. I'm not enjoying listening to this 
record, I'll be honest, I'm finding it quite 
unbearably unpleasant. There is just something 
about bands who produce songs each one 
sounding like everything else they've written 
and just blundering along doing nothing special 
or unique that just turns me riqht of off them. 
(Geoff) 

Neuroempire Records (empire@rambler.ru) 

Ballast 

Sound Asleep 

Ballast is one of those irritating mid-paced crust 
bands. It's not fast enough for my liking and 
suffers badly from a lack of any aggression or 
even energy. The music is a bit of a mess too, 
to be honest. It's just a racket. The record has 
been mixed in such a way as to produce a 
really undesirable sound. The vocals and guitars 
seem to vary in prominence though out the 
album, taking it in terms to be obscured. The 
vocals in themselves, though, are probably the 
most annoying aspect of this record. I have 
nothing against female vocals and at times they 
can be very good. Clean female vocals can 
be brilliant, but the singer here just screams 
herself hoarse. As a result he vocals are nasal, 
scratchy and really quite irritating making the 
album quite unlistenable. (Geoff) 

Profane Existence 

Behind Enemy Lines 
Know Your Enemy 

Everyone by now probably knows Behind Enemy 
Lines and this record should be known to you 
as it was originally, and limitedly, released on 
Tribal War Records. They hail from Pittsburg, 
the capital of crusty thrashy anarcho punk and 
they are made famous by their two ex-Aus 
Rotten members Dave and Matt. With pictures 
of Bush, riot police and children staring at a 
Coca Cola advert adorning the front cover just 
above the title, Know Your Enemy, it's pretty 
easy to see where these guys are coming from 
politically. The vocals are shouty but in a good 
way, in fact it's great that you can actually make 
out what is being said. That's a big plus. The 
music is pretty solid raging punk a la Aus Rotten, 


Detestation, World Burns To Death, etc. and 
that gets a thumbs up too, in my mind. The 
music is all a little similar and the only really 
difference in songs is the lyrical message, the 
music being a very similar, almost 
indistinguishable, down tuned three chord 
thrash. I don't listen to much punk these days, 
I've fallen head first back in to metal and 
hardcore, but stuff like Behind Enemy Lines 
has a certain appeal that does successfully drag 
me away from the thrashier denizens of my 
record collection. (Geoff) 

Profane Existence 

Bickle's Cab 
Your Society 7" 

Nice red and black splattered 7" for this 
Northern punk hardcore band. They play fast, 
angry stuff, which I guess sounds much like 
other bands in their area, especially those 
coming out of Leeds (think CDS et al.). They 
got a heavy political edge too. It's good stuff, 
but I suppose not exactly anything too original, 
(edd) 

Town Clock Recordz 

Billy No Mates 
We Are Legion 

Dammit, I hate not getting the inlay with records. 
Oh well... So every note and word sung on this 
release is created by the one and only Duncan 
Redmonds. Yes he of Snuff fame. Unsurprising 
then that it's amazing. The title also has a cool 
explanation behind it, but I'm keeping it secret 
because I'm mean like that! If you're a fan of 
Snuff you undoubtedly already have yourself a 
copy of this. If you don't then you're a fool 
and should get one. I just wish I had the inlay 
sheet... (edd) 

10 Past 12 Records ; 1 Opastl 2records.com 

Black Cougar Shock Unit 
Godzilla Tripwire 

BCSU are plagued more than a Victorian 
peasant! After a year that can be only described 
as "tough as hell" they're back with a full length 
and an EP. First off I'm glad to see a whopping 
15 tracks as their previous output was a little 
sparse, but these days I find full albums hard to 
get through, but as I sit down writing this review 
with it blaring out I gotta say... it's fucking 
awesome! The trademark vocals spitting out 
bitter commentary remain but musically it's less 
Gainesville. ..more err, Black Flag, there are 
even a few moments on here that remind me 
of Rocket From The Crypt! The riffs are still 
catchy as hell but a little slower in general, the 
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first few tracks "What happened" & "Mississippi 
Caviar" are real rocky but the Black Cougar 
sound from their previous Newest Industry effort 
rolls in around "Fire On The Tundra". The opening 
riff on "Anger Is One Letter Away From Danger" 
could have been ripped from anything on "Are 
You Experienced" by Jimi Hendrix. ..before the 
vocals kick in. ..."get shit done now, don't ask 
why or how!" and breakneck drums roll out, 
genius! First time I listened to this, I liked it but the 
more I play it "Godzilla Tripwire" shines as a 
superb album, I guess the woes of the past year 
& major line-up changes have enabled the band 
to progress immensely. Compare it to the paper- 
thin, over produced tripe pumping out of the 
alternative mainstream & it is apparent this is a 
REAL punk record, by REAL punks, you can leave 
the studded leather & mohawks with Anti-Flag & 
their new major record label... this is the real 
deal! (Joe) 

Newest Industry 

Black Cougar Shock Unit 
Hello Black Cougar Shock Unit 

Another 7 tracks to add onto the already 15 on 
the album!? These boys have been busy... kind 
of. This is really a re-recording of 3 of the songs 
on the House On Fire 7" which is available on 
123 Go! Records and totally rules. The most 
noticeable difference is that it's a little slower & 
some riffs have changed slightly. There are also 
covers of songs by Devo & the Buzzcocks, which 
are nowhere near as dreadful as they sound on 
paper! This is a good record and a decent 
companion to the CD, but I highly recommend 
the original 7". (Joe) 

Newest Industry 

The Blood 

False Gestures for a Devious Public 

This is a reprint of the Blood's first album False 
Gestures for a Devious Public. If you like them 
then you may want to pick this up for the 10 
bonus tracks contained on here from various 
compilations, Demo tapes and leftovers from 
recording sessions. The music isn't to my taste - 
most people by now probably know how much I 
hate Oi and other types of punk, beyond thrash, 
crust and anarcho - but I'm sure some people 
must like this stuff, and, as I have no desire to 
keep slagging off bands, I'm going to leave it at 
that. (Geoff) 

Captain Oi 

Break in Life 
S/t 

Amazing! A band who totally sound like 
Evanescence mixed with Linkin Park! This is funny 
to listen to as I haven't listened to any rap-rock or 
uber slick stuff since I was about 16 and this is 
just. . .erugh. I mean it's got everything, the bad 
MC-ing, the super melodic female vocals, the 
big cheesy choruses, even the turn tables! What 
exactly are Earache doing releasing things like 
this? (Mikey D) 

Earache 

The Briefs 
Hit after hit 

Cool. Really danceable, catchy old school punk 
rock/ new wave with just the right amount of 
swagger and rock star cockiness for me to really 
enjoy them. Nothing too original, but that's no 
biggy and even though it's not even really my 
thing, I can't help but like this. For those who are 
really into the Ramones or the Dickies, you've 
probably heard of these guys, if not, check 'em 
out. (Mikey D) 

BYO records 


Bullet train To Vegas 

We Put Scissors Where Our Mouths Are 

Holy shit, this band has guys who used to be in 
Adamantium, so I find it weird that they would 
want to try & re-write some old At The Drive-In 
albums? Now don't get me wrong, this isn't a 
bad record but I can hear echo's of some of my 
favourite songs re-worked by another band, even 
the vocals are almost identical to ATDI era Cedric 
Bixler. I really want to like this because it isn't 
Avenged Sevenfold or My Chemical Romance, 
but I can't let their blatant plagiarism go. Musically 
I guess it's like a mix of ATDI, (early) Pretty Girls 
& dare I say Fugazi, maybe with different vocals 
I'd be way more into this & I feel bad for holding 
it against them because the actual songs are 
good. (Joe) 

Nitro 

Bullet Union 
S/t (?) 

I'd forgotten how amazing this band is. 
Somewhere sitting in my room, underneath 
mountains of newspapers and zines is this band's 
original single. I suppose I don't need it anymore. 
There is indeed a reason why bands like Bullet 
Union get offered a release after their fourth gig. 
It's because they're fucking amazing. Mixing up 
all the great parts of This Machine Kills, Drive 
Like Jehu, and all those other slightly off-kilter 
post-hardcore bands, but always managing to 
keep it that inch away from disaster, and by doing 
so keep in firmly entrenched in something as 
close to perfection as it's possible to produce 
with guitars, voices and a drum, (edd) 

Jealous Records ; www.jealousrecords.com 

Cal I isto 

True Nature Unfolds 

I'm sure I'd seen this album somewhere before. 
The press release claims that it was released for 
the first time in 2004 but only in Finland, so I 
guess it's plausible that I've seen it in a touring 
band's distro or somewhere similar. As an 
introduction I would like to say that they've toured 
with bands like Shai Hulud and Cult of Luna and 
fit quite nicely alongside those two bands. So in 
other words they're a poor man's Isis, desperately 
trying to be slow, heavy, sludgy, yet intelligent. I 
suppose in some ways they succeed in this but I 
find them terribly boring. They don't go anywhere 
with their songs, making them just feel far to 
long. I can imagine a lot of people loving this 
album but I'm not one of them. They're tired, 
tedious and just unadventurous. Lots of bands 
have done this kinda thing bigger and better. 
They should take a leaf out of Old Man Gloom's 
book and play around with static or maybe use 
quirkier tempos. Whatever they do they need to 
do something because the music on this album 
is just really boring. (Geoff) 

Earache 

Candlemass 

S/t 

This was always going to be a brilliant album. 
Messiah Marcolin's return to the band is something 
I'm very pleased about. I love doom and love 
Candlemass's seminal Epicus Doomicus 
Metallicus. Therefore, the return of Messiah, the 
original vocalist, mean Candlemass are once 
again enjoying the benefits of having some of 
the most unique, distinct and delightful vocals of 
any metal band around. Over the years their 
style has changed. They're faster now and not 
as eerie but still have fantastic crunchy riffs and 
lovely solos. I suppose you can think of them as 
having a 'modern' sound. Certainly you would 
be mistaken to presume that a band could go 
for nearly two decades and remain unchanged. 

I don't know what else to say - if you haven't 


already, go listen - seems suitable. (Geoff) 
Nuclear Blast 

Ca pdown 
Live in M.K. 

Ahh.... Capdown. I'd been worried recently as a 
few of my friends who had been really into them 
had told me that they had really taken a turn for 
the worse live and had slowed down a lot. On 
the strength of this live album I can see they have 
a point, but the situation isn't nearly as dire as 
they had first made out. The album opens with 
the old faves 'Kained but Able' leading into 'Civil 
Disobedients', and they have been slowed down 
a fair bit, but to be honest this serves more as an 
intro to the set. The rest of the material on here 
is really decent, and when they play tunes like 
'Strength in Numbers' and 'Headstrong' as well 
as they do on this it totally reminds why I fell in 
love with this band in the first place. Their mixture 
of punk rock, energetic ska and ragga influenced 
vocals, when it really hits the mark is still pretty 
damn amazing. I guess this album can be seen 
as a stop gap between their old material and the 
new direction they're taking, I only hope they 
retain enough of the elements which made me 
like them in the first place... (Mikey D) 

Gravity 

Cherry Bombers 

Turn Around/ Backseat Lovers Single 

A two song single from London based indie-pop 
all girl band. The songs are catchy and fun and 
they sound slightly like a more punked up version 
of a retro girl group. If you've ever seen the trio 
of eccentric singers in Bellville-Rendezvous you 
might just know what I'm taking about! (Natalie) 

Chixdiggit 
Pink Razors 

Embarrassingly I've been laboring under the 
misapprehension that Chixdiggit was actually a 
girl band, and that at one point were on Pink n' 
Black (Fat Wreck's 'female' side label). These 
guys aren't a girl band though, nor I suppose 
have they ever been on Pink n' Black. Instead 
they play fairly standard goofy punk rock. It 
sounds like traditional Fat Wreck fare - think 
Lagwagon et al. circa 2000. It's actually kinda 
cool, but I think that's only because it reminds 
me of being on summer holidays when I'd just 
discovered NOFX and the rest, (edd) 

Fat Wreck Chords 

Combat Wounded Veteran 

This Is Not An Erect, All-Red Neon Body 

Combat Wounded Veteran are absolutely manic. 
I've been seeing their 10" in record stores for 
years but I've never actually listened to it. Now 
that I've gotten around to listening to them I've 
been absolutely blown away. For one, It's the 
first time I've actually heard a band where the 
vocalist can scream faster than the guitarist can 
play, it's simply amazing to listen to. The music 
itself is nice and thrashy and chaotic with plenty 
of sting and bite but with also a nice amount of 
melody nestled in there. At time they feel the 
need to do the whole stop/ start quiet/ loud 
explosive thing but it does suit them. Without it 
this record could certainly be very over powering. 
At the same time they achieved something similar 
to Kroko in terms of fucking around, messing 
with song structure, and creating a post modernist 
approach to song writing. It's truly something to 
behold when a song collapse inwards on itself 
and then keeps on going. What a great piece of 
music we have here, I'm really quite thrilled with 
it. (Geoff) 

No Idea Records 
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Comeback Kid 
Wake the Dead 

Brutal straight up positive hardcore. With members 
from Figure Four this was bound to be an 
awesome record and is. My only problem is that 
it feels so short as I enjoy every second. The 
guitars refract of off each other perfectly and the 
vocals are all about turning negative situations 
into positive ones and are voiced perfectly. There 
are some great sing alongs on here like track 
three. The beat downs are perfect this is super 
amazing-ness. One of the best CDs I have heard 
in a long time. (Darren) 

Victory Records 

Cooper 

Makes Tomorrow Alright 

This is not quite what you would expect from 
Kung Fu Records. Yes, it is a very happy sounding 
record, but every song is catchy. It is not usually 
my type of music but every song had me nodding 
my head or tapping my foot in time. The vocals 
are woven together nicely with punchy guitars 
and good breaks which the production has really 
brought out. Production is also pretty hot, but 
when it is produced by Bill Stevenson (Black 
Flag, Descendents drummer) who has produced 
bands such as Rise Against and Good Riddance. 
The artwork first attracted me to the disk as it has 
a Raymond Briggs look with its pastel. If you 
want a sing along, this CD is going to provide it. 
(Darren) 

Kung Fu 

The Crimson Ghosts 
Leaving the tomb 

Ok, this band sound so much like the Michael 
Grave led "new Misfits" it's not even funny. I 
thought the later Misfits stuff was actually quite 
cool, and so I can deal with this, they've got 
good (if unoriginal) songs, about various horror 
subjects (i.e. the Exorcist, Hellraiser, zombies, 
etc). However this band do get full props from 
me for doing a cover of the "Return of the Living 
Dead" theme as their intro! It sounds awesome 
and has plenty of samples of "brainsIBRAINSI!" 
etc. Not too shabby then. (Mikey D) 

Cargo records 

Crowbar 

Lifesblood For The Downtrodden 

As I'm a pedantic git I would like to point out that 
Crowbar have misspelt lifeblood as lifesblood. 
Yeah, I do find it quite amusing when bands can't 
spell their album/song names. I guess it could 
be put down to the band trying to be pretentious 
or arty, but that really only seems the case when 
bands alter the spelling of the words in their 
names. In this case maybe they were just too 
lazy to use a spell check. Well it needs to be said 
that Crowbar have been around since 1 989 and 
they haven't really changed much since then. 
Their style of sludgy doom is heavily influenced 
by the Melvins and certainly they've had a 
reasonably successful, or at least long running, 
career. However Doom has moved on, 
progressed, and ultimately become a more 
complex and menacing entity. Bands like 
Skepticism and Esoteric have really pushed the 
genre on into murkier waters; Anathema, My 
Dying Bride and Novembers Doom have equated 
it with death metal; and others like Xathsur and 
SunnO)))) have bent it towards towering droning 
monstrosity. So where does this leave Crowbar? 
Even this sludgy sound of theirs has been 
adopted, and improved upon by bands like 
Warhorse, Sloth, Winter, Evoken, etc. I know it 
seems like I'm name-dropping, and I suppose I 
am, but what I'm trying to show is that there are 
so many really good Doom bands out there. All 
of them are in someway or other doing something 


new or creative or innovative. Crowbar, sadly, 
are not. They've stagnated musically and 
creatively and in the end they've created yet 
another record that joins the ranks of mediocrity. 
(Geoff) 

Candlelight Records 

Cult of Luna 
Sa Ivation 

Short review: absolutely stunning. Longer review: 
oh wow! Cult of Luna have always intrigued me 
since I first saw them play to a garage full of 
perplexed looking Poison The Well fans who 
didn't think that 10 minute slabs of epic noise 
was good music. They were wrong. On this 
however, Cult of Luna have truly progressed to 
the next level, and are now, in my opinion one of 
the leading lights of experimental heavy music. 
Whereas previous material was admirable in it's 
total monolithic dirges of extreme droning metal, 
on "Salvation" they've allowed their music time 
to expand and breathe; there are some quite 
simply wonderful melodic post-rock passages 
which bring to mind bands such as Sigur Ros, as 
opposed to Neurosis. This isn't to say this isn't 
heavy, far from it, but due to the contrast of the 
melodic sections (such as the opener "echoes" 
which has 2 guitars gently plucking away for the 
first four or so minutes), when the band kicks in 
the result is nothing short of electrifying. It is very 
few albums which allow your own emotions to 
develop and connect with the music, but when 
listening to this I feel hope, anguish, despair, 
regret and hopefulness. You really can't ask for 
anything more. Absolutely stunning. (Mikey D) 
Earache 

Da Skywalkers 
Heartache and Scars 

The last time I reviewed Da Skywalkers I didn't 
give them the credit that they deserved. It's true 
that they're not amazingly original but what they 
lack in novel ideas they make up in buckets by 
raw enthusiasm and passion. A couple of 
moments on the record are slightly cheesy - and 
verge slightly too close to Rancid 'homage' - but 
for the most this is an awesome record, (edd) 
Household Name Records , Po Box 12286, 
London, SW9 6FE 

A Day To Remember 

And their name was Treason 

I expected some crass emo record, so was 
pleasantly surprised when I was hit by a barrage 
of metallic guitars and throaty vocals with 
pleasingly solid production job... 30 seconds 
later and the 'melodic' vocals kicked in. Why do 
bands still use these vocals?! This sounds like 
Atreyu and all those other 'tortured' American 
metallic-emo-hardcore bands. Maybe you'll like 
it, I'm afraid I didn't, (edd) 

Addiction Crew 

Deadline 
Getting Serious 

I was expecting to hate this, but I think that was 
due more to having a bad experience at one of 
their shows, but this has really impressed me. I 
was expecting way more of a gruff street punk 
sound, but it's actually far more melodic. The 
female vocals are really good, some nice 
harmonies, and the music is fast and pretty rock 
n roll influenced, and I just feel it all comes 
together nicely. If you miss the days when Rancid 
were actually really good try and pick this up. A 
very pleasant surprise. (Mikey D) 

I used to fuck people like you in prison 


Deadlock 
Earth Revolt 

Shit, I haven't listened to anything even faintly 
Black Metal related in time. All the same these 
guys seem to be doing it right, with a load of 
melody being chucked in for good measure. 
The only downside is that a coupla songs 
reminded me of rides I went on at Alton Towers 
when I was a kid. Moving swiftly on... The lyrical 
premise of the record is a high point - and possibly 
explains why they're on a hardcore record - with 
it discussing the destruction of human kind and 
European civilization, and quite frankly I'm not 
sure it's possible for me to grow bored of such 
awesome subject material, (edd) 

Lifeforce Records 

Dear Diary 

How To Become A Ghost 

I thought this was going to be interesting, however 
it's not. The old maxim of 'never judge a book 
by its cover' stands true. What I had thought was 
going to be a quirky experimental hardcore 
release has in fact turned out to be nothing more 
than yet another (sigh) limp, lame, melodic punk 
band. From the lacklustre guitars to the feeble 
clean vocals there is much about this record that 
I hate. It's unadventurous and that in my mind is 
a cardinal sin. I know I sound like a stuck record 
but does it ever hurt to do something different? 
Of course it doesn't and it is, of course, one of 
the only ways to actually succeed as a band. 
Who really wants to be just another clone, just 
another crappy third generation band too blind 
to see just how crap they actually are, and who 
actually wants to listen to them? I'm being harsh, 
perhaps more than Dear Diary deserve, because 
this record is a prime example of the worst aspect 
of punk. As a genre it has too many bands that 
just don't do anything: they don't contribute 
creatively, they don't offer us a new listening 
experience, and they certainly don't push forward 
the edges of the genre into new hinterlands. I do 
love all my thrash bands, and you can say I'm 
being highly hypocritical, as I never challenge 
them to attempt anything radically different. They, 
however, have energy, excitement and are 
dynamic which means they have (at least) three 
aspects to their music, which will always make 
them superior to this style of watered down punk. 
(Geoff) 

Bastardized Recordings 

Debris Inc. 

S/t 

Whilst not groundbreaking Derbis Inc. make up 
for any shortcomings with an ability to write 
interesting songs. By means of an introduction 
it might be worth while reading my review of 
Crowbar's new album. Both bands are very 
sludgy, thick and heavy, but, whereas Crowbar 
seem content with mediocrity, Debris Inc. are a 
good example of a band trying to do something 
ever so different and adding their own stamp to 
an already extensively explored genre. At times 
they play heavily overdriven rock, even a little 
blues under all that sludge, and at others they just 
seem to break down into odd cacophonies of 
static, distortion and guitar noise. There's a lot 
of variation on this album, which is always great. 
Sometimes they can be quite punky and at others 
they degenerate into murky slower than slowness. 
All in all, a good release. (Geoff) 

Rise Above Records 

Dirty Kirst 

I'm Not Asking I'm Telling!! 

Dirty Kirst are (I presume, I hope) another joke 
band trying to get a few laughs through being 
deliberately crass and acting in bad taste. If not 
then we may have to be a little concerned over 
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song titles like Young, Dumb & Full of Cum and 
Wank On Your Idols. But considering the video 
that comes on the CD, showing them stealing 
shopping trolleys and then prating around in and 
on them, I don't think there is any deeper more 
perfidious nature. Like many other bands they 
enjoy playing punk rock and haven't really grown 
up with the result that their band has become a 
manifestation of their immature humour. 
Musically they're Ok but they're not 
groundbreaking or even particularly exciting. 
They remind me of Beerzone, but without the 
obsession with beer, and with a bit more of a bite 
(but don't expect anything less melodic and 
superfluous). Their sound isn't anything new, it's 
been done bigger and better elsewhere (just don't 
challenge me for names) and even then it failed 
to hook me in. (Geoff) 

Four Wheel Drive Records 

xDon't Mess With Texasx 
S/t 

This was definitely not what I was expecting. For 
whatever reason the name and cover made me 
think Cut The Shit, Bones Brigade etc. It sounds 
nothing like that. This is awesome - really 
awesome - instrumental, post-rock. A heavy 
focus is placed on keyboards, with muted drums, 
and very little in the way of guitar. This is a really 
great soundtrack to relax to. (edd) 
www.moonleerecords.com ; Moon Lee Records ; 
Pot na Breg 8, 5250 Solkan, Slovenija 

Dopamine 

Auditioning My Escape Plan 

Oh how I despise this crap. Dopamine sound 
like Atreyu or Lost Prophets or like any other 
equally similar teenage angst band. The record 
was recorded in Cardiff so I suppose the band 
are from Wales (or at least the UK) so why on 
earth does the singer feel the need to sing in an 
American accent? Do they think that this will 
improve their chances of doing well? Will it help 
them 'break' the American market? Well there 
going to have no end of trouble trying to break 
the British music. The weedy whiny music is 
made worse by the unapologetically bad musical 
accompaniment. There is no energy, excitement 
or anything else that might be a saving grace for 
this band. This record is nothing but feeble crap 
played by American rock super-star wannabes 
who have been lucky enough to land a record 
deal that don't deserve. (Geoff) 

Golf Records 

Down to Earth Approach 
Another Intervention 

Being honest, these guys do very little for me. 
They play fairly straightforward melodic rock, 
much like Alkaline Trio or something like that. 
Except they don't play it particularly interestingly, 
and Alkaline Trio is just about the only band of 
this genre that I actually like. I suppose if you like 
that style of music then check them out. (edd) 
Vagrant Records ; vagrant.com 

Driveway Speeding. 

Reasons are not answers 

Despite listening to this CD 5 or 6 times because 
I couldn't decide what to say about it, I still forgot 
everything I heard twenty minutes later. I guess 
that makes this CD remarkably unremarkable. 
It's definitely not bad; they play this Samiam/ 
Lawrence Armsy melodic punk stuff, but it's pretty 
run of the mill. Every time I get a UK band to 
review, I want to feel that same excitement I felt 
when I picked up the Ye Wiles or The Mercury 
League. ..and I just don't feel it with this. (12o5) 
Crackle Records 


Dwa rves 
... Must Die 

So I'm not entirely sure why I'm reviewing this 
and not Chris Lever, but here I am. I would assume 
most people know what to expect from the 
Dwarves by now. Crazy lyrics, and dirty, downtuned 
lounge room punk rock. It's entirely insane, but 
I suppose that's what makes it cool, (edd) 
Sympathy For the Record Industry 

Dugong 

Quick to the City 

Dugong hail from 'Up-North' and play fast paced 
indie-punk-rock. There are hints to an artier edge 
but this is mainly overshadowed by more melodic 
emo-esque riffs. Overall it's not bad though and 
I might even warrant to say that it's vaguely 
infectious and catchy. (Natalie) 

Bombed Out Records 

E metrex 
Wish Me Dead 

Woah, this is actually really good. They're kind 
of like an early Queens Of The Stone Age, but 
with a much more solid indie streak running 
through them. It's like they've been hibernating 
for ten years, and have returned just in time to 
remind us how cool the Sub Pop sound (if such 
a thing even exists) was, and is. (edd) 

Seriously Groovy Music; seriouslygroovy.com 

Every New Day 
The Shadows Cast 

Apart from opening with one of the most mistimed 
crew shouts I've ever heard, I really dig this. 
There is nothing original at all on this, but these 
guys play the whole "punky metal" (without the 
generic beatdowns) crossover thing which is 
becoming pretty big at the moment, but fortunately 
they actually sing and don't feel the need to 
embarrass themselves with some awful 
screaming, and also actually just write really solid 
songs. If you think that Thrice went a bit rubbish 
on their last record, check this out, I think you'll 
enjoy it. (Mikey D) 

Fland of fiope 

The Explosion. 

Black Tape 

I fucking hate press releases!! It seems that every 
record label is actively encouraging me to hate 
bands by spouting ridiculous big-ups, when in a 
reality I'm going to love or hate something despite 
what they say. So, anyway, I really like the 
Explosion, despite nearly puking from major label 
induced over-hyping! This new record is obviously 
a lot cleaner that 'Sick of Modern Art' et al and 
some of the songs are a bit. ..well... stupid (I 
Know Something About You- What the hell is all 
that about?!), but there are undoubtedly some 
classics on here. In danger of being marketed 
as kiddy punk like Good Charlotte, I feel the 
need to reassure people not to ignore them. 
They play straight up punk with some really catchy 
riffs and sing alongs. They've lost that dirty punk 
sound, but replaced it with some extremely 
danceable radio-friendly (!) 'hits', which is neither 
good nor bad, just progression. (12o5) 

The Fat Cats 
Deadbeat 

I was worried as soon as I'd seen the Guardian 
had declared this band to be nu-Swing. Thankfully 
the Guardian are full of shit. Hailing from Stoke 
On Trent these guys play a mixed up combination 
of slowed down rockabilly and ska punk, with 
clear undertones of the Mighty, Mighty Bosstones 
and of Rocket From the Crypt. Unsurprisingly 
with influences like that - plus an amazing horn 
section - these guys are fantastic, (edd) 

10 past 12 Records 


Fighting Shit / Dead After School 
! Bothered ! 

Two very excellent bands, one very amazing split 
CD. Fighting Shit seem slightly more pissed off, 
and are definitely a lot faster than how I remember 
their last CD. But their fast, thrashy, Icelandic 
hardcore is fucking amazing. As is Dead After 
School's positive hardcore, which is made even 
better by Daz's voice! Well worth picking up. 
(edd) 

Cat 'n' Cakey records ; catncakeyrecords.com 

Fiya 

Make Joy make Strength 

Like a good few of the bands I've reviewed this 
issue, these dudes have a No idea connection. 
Fiya play desperate, fast, punk rock. Similarly to 
Glass & Ashes the songs kinda run into each 
other a bit, and there aren't many songs that stick 
with you until you hit the last few songs, but I 
guess I've only heard it a few times? If a song 
slows down, rest assured the next song will be 
even faster than the one before it, to make up 
pace. Oddly enough I think the last few songs 
are the best, so stick with it and check them out 
when they're over in June. I think they also have 
a new album out on No Idea by the time this 
goes to print. (Joe) 

Dead Tank Records 

Four Letter Word 
Like Moths to a Flame 

It's fair to say that Four Letter Word has not had 
the easiest of existence with scuffles over name 
rights and old record labels. All the same the 
band's managed to survive playing an 
amalgamation of early 80s hardcore with the 
melodic style of the nineties punk scene and 
heavily politicised lyrics. There seems to be a 
tendency to overuse movie samples, but it doesn't 
detract too badly from the overall high quality of 
the record, (edd) 

Newest Industry 

Frankenstein. 

An Ugly Display of Self-Preservation 

Hahahahahahahall! I have absolutely no idea 
what to say about this! I'm torn between saying 
"This is fucking awesome!" and "What the fuck 
is this?". ..I should stop swearing so much. Not 
the first band to do the undead routine, these 
guys are playing psychobilly/punk with a grotty 
edge. Anyone whose seen Send More 
Paramedics one too many times, as I have, may 
want to steer clear of these guys for a while as it 
can get pretty tiresome, but you will definitely find 
a stray toe or two tapping to the weird bluesy 
rhythms. (12o5) 

Fiend Force Records 

Frowser 

Humour & Apologies 

These guys don't sound much like I remember, 
but then again I have only a hazy memory of 
some LSE student union hell hole, with horrible 
PA (I have a distinct recollection of there being 
no bass coming out of it!) Regardless my 
recollection was of a slightly sub-par nu-metal 
band, and whilst certain of those influences maybe 
remain - there's a couple of cringe-making 
'rhymes' - for the most part this band is just a 
straight forward hard rock band, with some 
melody chucked in for good measure 
occasionally. Not something I'm especially into, 
but technically proficient nonetheless, (edd) 
Genin Records ; genin.co.uk 

Funeral Diner 
The Underdark 

Funeral Diner are one of those bands where you 
feel you should throw around pretentious words 
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to try and disguise the fact that to articulate their 
music would be almost possible, and would 
certainly destroy the lustre that exists within it. The 
band have an uncanny ability to meld sounds 
and rhythms, which though familiar never feel 
worn, (edd) 

Alone Records , Po Box 3019, Oswego, NY 
13126 

Ga rmon bozia 
S/t 

From the outset this record is beset by the problem 
of poor production. However they have 
fashioned an eerie backdrop droning of guitar 
noise. All of the melody comes from one solitary 
macabre cello, which has, in my mind at least, a 
rather fetching appeal. At some points the cello 
seems very close to breaking out into The Hall 
of the Mountain King from Grieg's Pier Gynt 
symphony. Certainly, this record is dark, 
disturbing and depressed. The vocals feel forced, 
being your bog standard punk shout/scream, 
and don't show any of the progressive 
adventurism exhibited by the rest of the record. 
The occasional soliloquy is quite welcome but 
too far and few between. I suppose what I'm 
really seeking is a way to equate the archetypal 
vocals with its dynamic musical entourage. It 
certainly doesn't ruin the flow but in some places 
it sits uncomfortably on top and subtracts quite 
heavily from the listeners experience. In any 
case this record is different and interesting. The 
cello really makes this album and it's nice to see 
a band using traditional stringed instruments in 
their music. Whilst many probably won't agree I 
do think there is a whole aspect, sub genre, ilk, 
whatever, worthy of exploration by combining 
punk and thrash with traditional classical styles of 
music. (Geoff) 

Profane Existence 

The Get Up Kids 

Live At Granada Theater 

Well what can I say about this? Such an amazing 
band that hold so many special memories, 
looking at the press sheet is shocking enough! 
"Something To Write Home About" came out in 
1999? What? I was 19. ..and just started the 
first year of my photography degree. ..ahhh 
special times, listening to that record, missing 
my parents & friends. ..and pining over a girl (but 
I got her back a few years later so ended good!). 
So yeah, this is amazing! My love affair ended at 
"On A Wire" but after listening to this I really 
should get back to it and also invest in "Guilt 
Show". There isn't a bad song on this, I even 
like the new songs! Kicking back to this is very 
euphoric, happy, yet sad that such a good band 
are breaking up this summer, but maybe that's 
what makes this so special? I'm not a massive 
fan of live records (except the Dillinger 4 one 
for its pure comedy genius) but this is recorded 
well and beats the crap out of a shitty "best" of 
record. (Joe) 

Vagrant records 

Giga ntor 
G 7 ! 

Cool, really summery, feel-good poppy punk 
rock with a few surf rock style moments, and 
despite how poppy it is, it really doesn't grate or 
wind me up like most bands do. There's not 
much really more to write about this; if you want 
some nice music to rock out and dance to in 
equal measure to, pick it up. (Mikey D) 

Golf Records 

Glass & Ashes 
Aesthetic Arrest 

Sweet, sweet Lord... this is incredible. I picked 
this up on a whim and I'm glad I did, you can't 


really go wrong with a great white shark on the 
cover can you? Musically this is like a rougher, 
harder Hot Water Music with larynx shredding 
vocals (think "Knife In The Marathon" era 
Planes)... this is hard hitting stuff! With titles like 
"Bloody Knuckles", "Dead On Arrival" & "Black 
Beneath The Eyes" you know you ain't gonna be 
making out with sweet Mary Jane to this shit! I 
guess my only complaint is that the lack of 
diversity in the vocals can make this tough to get 
through, but when you're ruining someone for 
lookin' at you "a bit odd" and this is your 
soundtrack, who cares? If you like it rockin' but 
nasty then this is for you. (Joe) 

No Idea 

Goldblade 
Rebel Songs 

Yuck! More oi, this time with a pop punk bounce 
and a really irritating fluffy lead from the guitars. 
I'm actually so embarrassed listening to this 
nonsense that I've turned the volume on my hifi 
right down lest my flatmates hear it; it's just 
deeply unpleasant. I don't know what else to say 
- I could bore you by describing everything that 
makes this album different from any of the other 
bands that Captain Oi send us to review but I 
don't really want to. I for one would be bored by 
it and I can't imagine anyone would find it 
interesting if I did. In short I feel that this record 
isn't really worth my time or yours. (Geoff) 
Captain Oi 

Gride 

1996 - 2003 

I've never heard of Gride before so this is an 
absolute treat. This record just appeared with no 
note, press release or explanation in a re-used 
envelope with a return address in the Czech 
Republic. It turned out to be a discography for 
an absolutely fantastic (and I really mean it) Czech 
crust/grind band. There's a hell of a lot of stuff 
on this record: apart from the 49 tracks your 
hifi will pick up there's also a multimedia section 
featuring a couple of live videos, their twelve 
track demo (which for some unknown reason is 
only available through the multimedia applet), 
and a pretty substantial collection of their gig 
fliers - somewhere in the region of 200. There 
are a few perks for writing for Last Hours and 
receiving records like this is one of them. (Geoff) 
Plazzma Records 

Guitar Gangsters 
Let 'em Have It 

I hate Oi. I really do. One day I hope that I 
never have to listen to it ever again. It's a genre 
that just gets under my skin. How can so many 
bands exist that all play the same meagre 
worthless music. The same dull, bland, lifeless 
poor excuse for punk music. I'm tired of the 
political and punk scene cliches that permeate 
through these records. Guitar Gangsters are 
just plain terrible. Their name might suggest 
some nice guitar playing but mid tempo three 
chord sonqs with meaqre solos just doesn't cut 
it. (Geoff) 

Captain Oi 

The Haggard/ Dominatrix 
Split 7" 

A record billed as the illicit results of a long 
triangle formed at Ladyfest Amsterdam - excellent! 
The Haggard are a queercore grrrl band from 
Portland, USA. They have the raw, angry sound 
of Harum-Scarum or Antiproduct and it's pretty 
amazing. Dominatrix are at the other end of the 
riot-grrrl scale, with poppy, riot-grrrl fuzz originating 
from Brazil. Overall a rad record that anyone 
with grrrl credentials should get. (Natalie) 

Vida Loca Records 


Hank Jones 
Saturdays of Thunder 

There's not really all that much to this band. I 
might as well class them as hardcore (at least 
that's what the press release claims they are) but 
it might be better to think of them as sped up 
punk. Most of their songs are around a minute 
or two long, which limits them from the very start 
in terms of the sort of things they can write. 
They've gone for a nasty mid-paced tempo 
(which in my mind at least means they don't 
really qualify as hardcore) and when you add this 
to the short songs that they favour it means they 
lack the ability and space to do anything creative. 
This really is a very bland record. By the time any 
of the songs actually get going they end and the 
band moves on to the next. It's really bizarre that 
they should choose to limit themselves in such a 
way - it's defeated any chance of making this 
record interesting. (Geoff) 

Undecided Records 

Hell Within 

Asylum Of The Human Predator 

Metalcore is a genre that already has so many 
superb bands. Bands like Caliban, Heaven Shall 
Burn, Canvas and Undying to name a few and 
I'm never content for bands to just release goods 
albums which are merely redone version of that 
which has gone before. Hell Within is pretty 
generic but even so they're album is reasonably 
well done. I am, however, still drooling over the 
All Shall Perish CD, which was recently re-released 
and whilst that was pretty generic and not very 
ground breaking the production was spot on. 
Hell within do not have that amazing production 
and therefore, lacking in real heaviness, seem 
quite pale in comparison. And, furthermore, 
they weaken what they have with the inclusion of 
some rather tedious melodic vocals, which really 
fails to excite me. There is the occasional solo, 
which is a nice touch, but overall the level of 
musicmanship isn't particularly high so you 
shouldn't be mislead into thinking that this album 
represents any technical extravaganza. I am being 
a little harsh. It is a decent album. It is, as 
always, very easy to pick the faults in something 
and not acknowledge any strengths. Well, this is 
a decent metalcore album and it is worthy of 
your time and attentions just don't expect to be 
blown away. (Geoff) 

Lifeforce Records 

Hey Colossus 

II 

Hey Colossus are one of those rare bands who 
can sound amazing both at 45 & 33rpm. 
Unfortunately I only have 'll' on CD so I can't 
fuck around with it in the way I could with the 
debut. For those unfamiliar with Hey Colossus, 
they play slow, angry, restrained, sludgy, heavy 
music. They're as angry as sixteen year olds, but 
got the experience to articulate it without resorting 
to cliches, (edd) 

Jonson Family Records 

Hot Rod Circuit 
Reality's Coming Through 

I really liked Hot Rod Circuit when I was 15. 
Really sickeningly melodic and easy listening. 
This album sounds pretty much the same as the 
stuff they were doing then, except maybe my 
tastes have changed cause the whiney vocals 
grate more than they used to and the repetitive 
'emotional' melodies seem far too contrived. 
It's a pretty good pop album with some sneaky 
guitar riffage in 'Failure' and a consistent moderate 
pace. Don't expect to be blown away, but if you 
wanted a continuation of Sorry About Tomorrow, 
then this is it. (1 2o5) 

Vagrant 
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Itch 

Well, Well, Well, 3 holes in the ground 

I really like this. Completely different from 
everything I have heard recently. True virtuosos, 
the guitars just send chills up your spine the vocals 
scream at you and cut you like razor wire. Time 
signatures are so spasmodic and the use of 
scales is awesome. They are by no means a 
punk, hardcore or emo band. It is just different 
and I think most people would appreciate the 
music this band make, if I were to label it I would 
call it 'indie'. The artwork is stunning and 
somehow completely complements the musicality 
of Itch. I don't feel words can do this justice so 
find a track and listen and judge for yourself. 
(Darren) 

Big Scary Monsters 

I Object 
First Two Years 

These guys are fucking awesome; fast, 
aggressive, slightly thrashy, but most important 
fucking positive. Great lyrics too, and it's always 
cool having an explanation next to the song 
lyrics. This is their complete discography up to 
now, though by the sounds of things this is only 
just the beginning for these guys. I'm looking 
forward to hearing more! (Oh yeah the record's 
cheap as chips to buy too - only £5.50 - bargain!) 
(edd) 

Town Clock Records , Po Box 132 , Thirsk, Y07 
1WR 


them a few years back and thinking that they 
were pretty good. However this album just seemed 
to emo-drone on, and on, with little to 
differentiate each track from the next. I don't 
think they were helped by a weak opening song 
either when they had a few much better ones to 
choose from in different parts of the record. 
One thing that did make me smile about this 
though was the press release which consisted of 
numerous swear words starting with the letter f. 
Putting aside my initial impulse to dismiss this as 
macho posturing it led me to think about what 
would happen if this zine were given it's very own 
swear box. Someone would come away a fair bit 
better off I reckon. Anyway in the most part I 
thought their ideas were pretty right on (!) so I 
guess at least their hearts are in the right place. 
(Natalie) 

Firefly Recordings 

Kill Your Idols 

From Championship to Competition 

The first time that I ever heard Kill Your Idols was 
entirely by mistake, I managed to pick out, and 
pay for the wrong CD from a distro at the end of 
the show. I can't now remember what it was I 
meant to buy but I'm glad I didn't. Kill Your Idols 
are one of those few bands that manage to 
straddle the invisible hardcore / punk boundary. 
At once hardcore. At once punk. They're great, 
(edd) 

SideOneDummy 


The Letters Organize 
Dead Rhythm Machine 

I haven't listened to anything on Nitro since the 
night I did a beer bong, reeled off quotes from 
"The Running Man" and got caught in a barbed 
wire fence while wearing my Dads best Dinner 
suite (about 6 years ago). Well it seems Nitro 
have got up to speed with the trend of Refused 
tribute bands BUT I gotta say, this took me by 
surprise. I've only listened to this once or twice 
but it's great, I guess I just haven't been in the 
mood for it? The Letters Organize manage to 
roll out killer riff after killer riff. It's a shame I 
didn't get the full artwork 'cause I wanna know 
what they're singing about. All in all this is real 
good, I bet loads of kids will be into this... but it's 
still no Jugheads Revenge ha ha! (Joe) 

Nitro 

The Maple State 

At least until we've settled in 

I'll be honest - I expected to hate this, and it's 
only by fortune that I'm now reviewing this CD. 
I'm glad s/he intervened. This is really beautiful 
pop music (bollocks to all of you claiming it's 
'rock'). It sounds like the best of Jimmy Eat 
World, Coheed & Cambria and the Get Up Kids 
all rolled delectably into a single entity. Maybe it's 
because it's so completely different to what I 
normally listen to, but, even if I resent saying it, 
I'm really enjoying listening to this! (edd) 
punktasticrecords. com 


Jets Vs Sharks 

These Tired Monuments 

Jets continue on their expansion onwards and 
upwards. This - their third on Cat N Cakey - is 
their best yet, with cool hooks, surrounded by 
awesome melodic hardcore. But it's cool how 
they've bought in other influences to the sound, 
with a few Plan-lt-X-esque breaks here and there. 
Hopefully with this MCD they'll finally be 
recoqnized as the awesome band that they are. 
(edd) 

Cat n Cakey records ; 12" available on What We 
Do Is Secret records 

Judge 

What It Meant - The Complete 
Discog ra phy 

Judge - love 'em or hate 'em - you can't deny 
how influential they were to the 90s hardcore 
scene. This was the first time I'd heard the 'Chung 
King can Suck It LP' and I'm not surprised the 
band wanted to scrap it, the recording is fucking 
terrible. Regardless, as discography's go this is 
pretty good. There's an interesting little bio by 
Porcell, some cool band photos, and of course 
all of Judge's recorded material is on one CD 
(you can't really complain about that), (edd) 
Revelation Records 

Kids Near Water / America Is Waiting / 
The Coalfield 
Three way split 

A three way split of various shades of emo. 
America Is Waiting comes out on top to my ears 
largely because they sound like the least self- 
absorbed of the three bands. I know some people 
are into Kids Near Water, but I never really have 
been, they've always just sounded like a sub- 
Jawbox band. They're an improvement on The 
Coalfield though who seem to be making the 
mistake of mixing Bon Jovi riffs and vocals with 
emo. (edd) 

Firefly Records , Po Box 30179 , London , SE17 

Kids Near Water 
Cavebear is Flying Panda 

I've always taken a casual interest in what Kids 
Near Water are up to, remembering having seen 


Klasse Kriminale 
Faccia a Faccia 

This is a rather random re-release of the 2nd LP 
from Italy's Klasse Kriminale. The amusing thing 
about this record is that it's been reprinted by a 
Russian label. The band sing in Italian but for 
some reason (appealing to an international 
market?) they've translated the lyrics into English, 
not Russian, but at the same time all the blurb 
about the record, etc is in Russian. Now oi isn't 
my thing. 90s oi from Italy with a bizarrely 
translated lyric sheet isn't all that much more 
interesting. There's just no balls to this kind of 
music. It's weak and dull and just pisses me off. 
In fact, having to concentrate on it whilst writing 
this review, it's actually giving me a headache. I 
can't bring myself to say anything nice about this 
sort of music. (Geoff) 

Neuroempire Records (empire@rambler.ru) 

The Last Resort 
Resu rrection 

Captain Oi, to this day haven't released a record 
that I enjoy. It's not really their fault or any of the 
bands they release. Within in the confines of 
punk/oi I'm sure they have their admires but I just 
cannot get into this style of three chord, shouty 
boredom that one finds on this CD (as much as 
any other). I like fast thrashy stuff. The Last 
Resort don't do anything for me. The music has 
an annoying near nasal quality about it that I just 
can't get my head around. Those of you who 
are fans of this band or of the genre may like this 
release. There are a couple of covers of The 4- 
Skins, Warzone and Agnostic Front. There's 
even a video for all your watchinq pleasure. 
(Geoff) 

Captain Oi 


The Legacy 

We Gave It Everything EP 

Another awesome EP from one of my favourite 
UK hardcore bands. I think this is ever so slightly 
less aggressive than Dead Weight, but all the 
same fucking amazing. What can I say, you 
need to get hold of a copy of this, (edd) 

Dead and Gone Records ; deadandgone.co.uk 


Meshuggah 
Catch Thirty-Three 

Scandinavia's thrash heroes Meshuggah are back 
and this time with an album that sounds very 
similar to Chaosphere, the pinnacle of their career. 
This album has more of that repetitive and sludgy 
thrash that we've all come to love and expect but 
this time they feel just a little bit too repetitive. I 
love their stuff - the same, heavier than lead, 
riffs being played for 2 minutes before changing 
contrasting sharply with fiddly solos that seem 
almost delicate in comparison. However they've 
gone a bit overboard here. The riffs are spilling 
over into the other songs. The first three tracks 
feel like the same song, although they have their 
own names, and certainly the same riff is over 
present in all three. The same can be said for 
tracks 4 through 6. In fact all the songs feed 
into each other, which does give the album a 
degree of continuity and coherence that other 
records don't have. Rather than just writing 13 
different songs that sound vaguely similar and 
sticking them on the same album they seem to 
have written one really long song which goes 
through 13 different phases and stuck in track 
breaks accordingly. It's this peculiarity of structure 
rather than anything else that gives this album its 
own unique character and makes it worth listening 
to (preferably in one go). (Geoff) 

Nuclear Blast 

Mercury Switch 
Time to Shine 

Whilst these guys are technically proficient - and 
thankfully eschew the 'melodic' vocal thing (to 
an extent) - they just sound too much like better 
bands, notably Shadow Falls and Soilwork. The 
half hour of listening is enjoyable enough, but 
it's totally forgettable stuff, sounding much like 
an imitation of more compelling metalcore 
bands, (edd) 

Misery 

Next Time/Who's The Fool. ..The Fool 
Is Silence 

First and foremost this record is the CD version 
of the Who's The Fool. ..The Fool Is Silence LP 
with the Next Time 7" added as a bonus. It's an 
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Ok-ish record. It is, however, completely 
undermined by poor production and mixing. The 
vocals are quite an unappealing atonal mess 
and added to the base driven, almost guttural, 
music listening to this record makes me feel a 
little queasy. Maybe somewhere in it all they've 
discovered the fabled 'brown sound' and are 
using their music as a vehicle to carry it to the 
masses. I suppose all in all it's not a bad record 
if you like your crust down tuned, sluggish, 
unrefined and ugly. I am enjoying listening to 
this, I just don't think it's amazing. It suffers from 
production which I'm not too keen on, but I 
know others find it quite a favourable sound. 
I'm sure a lot of people know Misery by now so 
you should be quite able to make up your own 
opinion but my two cents is that it's at least worth 
ten minutes of your time to check out. (Geoff) 
Profane Existence 

Motora ma 
Shy Girl 1" 

The obvious comparison that instantly springs to 
mind is the Yeah Yeah Yeahs for this cool Italian 
riot-grrrl, garage punk band, only these guys 
have cuter squeals. (Natalie) 

Vida Loca Records 

The Movement 
Revolutionary Sympathies 

Only the Danes could get away with this strange 
amalgamation of jazz, punk, rock and sixties 
Mod style. More for my Dad than the dance 
floor! (Natalie) 

Destiny records 

MXPX 
Pa nic 

When I was first getting into punk I came across 
MXPX. I guess I kinda liked them (I vaguely 
remember buying one of their records) Then I 
grew older and realised they were dull. Fast forward 
another few years and I open an envelope from 
SideOneDummy. Out of it comes an MXPX 
record, which goes into my record player (a 
couple of weeks later). Unsurprisingly they're 
still boring, (edd) 

SideOneDummy 

Napalm Death 

The Code Is Red... Long Live The Code 

Its always nice to see a new Napalm Death album 
as it's even more pleasant to see one of their 
own - I was never too keen on their Leaders Not 
Followers albums. All of you familiar with 
Napalm Death will know exactly what to expect 
from this album. It would be nice to see them 
revert back to the more unforgiving style of their 
origins along the lines of (surely their best work) 
From Enslavement to Oblivion, but as these roots 
are incorrigible this is still a very enjoyable album. 
There are bits I like and bits I don't. I'm not going 
to bother going into all of it because it would get 
very tedious to list every chord change I like and 
every tempo I don't. It is a good album, I have 
always loved metallic grind. They could perhaps 
aim to be a bit faster and a bit more drum 
orientated. The double bass pedal is there but 
they would really benefit from some blast beats. 
Equally so the grunted, rather than screamed, 
vocals and three/four minute songs makes them 
feel a little bit more like a death metal band than 
a grind one. These, however, are just petty 
complaints for Napalm Death have produced a 
very nice album. (Geoff) 

Century Media 

Neck 

Sodem and Begorrah! 

London Irish, need any more be said. Ok, just in 
case get Dropkick Murphy's, Flogging Molly, 



Real McKenzie's and they sound the same, at 
least this lot are not another American band 
trying to be Irish. On a brighter tone Neck actually 
seem to believe in the music they create, and it is 
good. I can't really say anything more because 
I feel like we all know Irish punk rock and its 
sound. (Darren) 

Hibernian Records 

North Lincoln 
Truth Is A Menace 

Imagine Bad Religion came from Gainesville 
(for the record North Lincoln aren't actually from 
Gainesville) and drank Port instead of reading 
Chomsky.. .and this is what they would sound 
like. Straight up punk rock with heavy Leatherface 
influence and a definite No Idea twist, songs 
about drinking, working and a Smiths cover! 
This CD has been on constant play, it's kinda 
basic compared to some of the stuff I've reviewed 
this issue but it's a real grower with amazing 
lyrics, that I can really relate to right now. To top 
it off the art work has been handled by Sean 
Mahan, the guy who did all the Twelve Hour Turn 
art work. ..this is the icing on the cake, yet another 
great release from No Idea. (Joe) 

No Idea 

Once Over 
Once Over 

Ok, first of all I have to say a MASSIVE apology 
to these guys, I really should have reviewed this 
in December, and so I'm really sorry for being 
slack! Once over play a mixture of ska, punk 
and death metal in the vein of Leftover Crack 
and Antimaniax, and I was so impressed by their 
live show I was hoping their recorded material 
would be up to scratch. In the nicest possible 
sense, this isn'. The production really robs the 
songs of any impact or "oomph" they may have, 
which is so frustrating, because I know how good 
they are live! Having said that, I've heard a few 
tracks from their forthcoming album on Killer 
Ska records, and the production is a lot better, 
so unsurprisingly, it sounds ace! Wait for that, it 
should be rockin'. (Mikey D) 

Self released 

Overkill 

RELIXIV 

I'm actually confused about the title of this album. 
The press release refers to it as 'RelixlV' and 
'Relix' in other places. At the same time is makes 
comments that this is a 14 th anniversary album 
so it might be ReliXIV. In any case I'm confused 
as to its actual name and thought I should explain 
before anyone gets annoyed at me. The music, 
however, is quite obvious. It's very very bad. 
There really is no excuse to make music that 
sounds like this. It's just so archetypal that it 
borders on inane. Everyone can play power 
chords and crank up the overdrive on an amp. 
For a band that has been around for over a 
decade they really aren't pulling their weight and 
I can't understand why they have actually existed 
for this long. I'm not familiar what their other 
stuff is like but I can only assume their longevity 
is based on better earlier records. There is no 
creativity on this record. It's tired and boring. 
(Geoff) 

Regain Records 

The Partisans 

S/t 

Captain Oi really seem to churn out the releases, 
but the problem is I don't think any of them are 
really any good. This is another reprint of late 
70s, early 80s punk and the second Captain Oi 
record that I've come across featuring a short 
intro by Ian Glasper. Thinking back his old (now 
defunct) label, Blackfish, used to re-release some 
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really good old punk. The Instigators reprint they 
did is still one of my most prized records. The 
Partisans, however, just don't have anything to 
offer me. It may be that my tastes have moved 
on somewhat since the days of Blackfish Records 
but I just find this record too boring to seriously 
enjoy. The songs don't go anywhere or do 
anything. Instead they just bounce along for a 
couple of minutes, the singer sings, and then it's 
job done onto the next song. I think my main 
problem with these sorts of records is that I don't 
really like punk anymore. I seriously don't enjoy 
listening to the genre and this means that my 
reviews are usually pretty negative and arbitrary. 
(Geoff) 

Captain Oi 

Pelican 

March Into The Sea 

Instru-metal seems all the rage these days, hell... 

I even saw dudes in Spain sporting non-ironic 
mullets and tight stone wash-jeans (ignorance is 
bliss) wearing Isis shirts!? I have to admit that I'm 
a subscriber to all of this, the new Jesu and Isis 
album's have been played to death, so it's nice 
to get hold of this, for something different... yet 
exactly the same. I don't know what it is about 
Pelican that makes them stand above their peers? 
Maybe it's because they weave melody into the 
furious riffs which create some kind of uplifting 
euphoria? Nothing can beat "Pulse" from their 
s/t EP as an example of this. This CD is only two 
tracks, the first is a 20 minute epic which wonders 
into probably the heaviest territory they've roamed 
and ends in stripped down beauty. The second a 
Jesu remix of "Angel Tear" which in true Jesu 
style manages to meld drone with incredible 
atmospherics. You already know if you'll love 
or loathe this as, I guess it's an acquired taste, 
but if you haven't listened to any of the bands 
listed above I suggest you check it out. (Joe) 
Hydra head 

The Phoenix Foundation 

We need to make some changes 7" 

Amazing band. Amazing 7". This was released 
late last year by Newest Industry on CD, but it was 
only recently released on 7". This has actually 
grown on me since I first heard the CD, with 
catchy hooks, and awesome straight forward 
melodic punk rock. They seem like they're really 
nice guys too. I highly recommend you get 
yourself a copy of this! (edd) 

Corporate Pop , c/o Blue Cow Records , 
Linnankatu 7, 20100 Turku , Finland 

www. cprecords. tk 

Pickled Dick 
Panda-Moanium 

I haven't listened to these guys for a long, long 
time. The distance has definitely made the heart 
grow fonder. I'd forgotten how much I enjoyed 
their pop-punk, and rock ballad thing. A perfect 
mix between Bon Jovi and Green Day. Sure, not 
for everyone's taste, but for those who can deal 
with listening to amazingly silly music (in a good 
way) will enjoy this, (edd) 
www.pickleddick. co. uk 

Pictures Paint Words 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 

God, I'm such a sucker for appearances. Put 
anything that is 'ickle and cute looking in front of 
me and I'll want it instantly, with this baby 3" CD 
EP being no exception. I've heard several people 
make the Braid comparisons about this band; 
I'm not sure whether I can see it myself but 
nevertheless this was still a reasonable enjoyable 
listen to. I can also see the potential for them to 
be labelled as being yet another slightly bland 
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post-punk, emo band. Whether that happens I 
suppose, remains to be seen. (Natalie) 

Big Scary Monsters 

Pixelface 

Quarter Life Crisis EP 

Cool melodic punk record from East Anglia. 
Kind of reminds me of the bands that mixed 
Millencolin and NOFX together back in 2000. 
It's cool, perhaps not the most original EP, but 
cool nonetheless. I would suggest you check 
them out when they start touring, (edd) 
www. pixelface. co.uk 

Pushmeunder 

The Day Lacks Colour the Night Lacks 
P ro m ise 

"Screaming mess of bloody emotion and noise" 
is what they said, and that is exactly what you get. 
This is a humbling release and promotes a good 
band. The instruments compliment each other 
nicely and the vocals are pretty flawless from 
what I heard. The penultimate track takes you 
out of the mayhem and carnage into a 
instrumental break which employees itself well 
into the general sound, before you are plunged 
back into the empowering darkness of 
pushmeunder. Although not my usual cuppa tea 
this is an awesome debut. (Darren) 

Faith in my Chest records 

Red Alert 
Excess All Areas 

We really need someone who can actually review 
old-school punk records with anything close to 
some authority, cause no-one currently working 
on this zine knows what the fuck they're talking 
about. Anyhow I'm pretty certain this is a new 
record from this band recorded towards the end 
of last year. For what it is - old school punk rock 
- it's pretty good stuff, and it was cool being able 
to read song explanations next to the lyrics, (edd) 
Captain Oil Records 

Rock N Roll Adventure Kids/ The 
I ntel lectua Is 
Split 7" 

The Rock N Roll Adventure Kids are three goofy 
American youths from San Francisco who just 
want to sing country and western folk punk and 
say 'yeeha' a lot. The Intellectuals are a real gem 
on the other side of this split 7" though with their 
Huggy Bear influenced screams and garage punk. 
With a girl on drums and a guy on guitar and a 
bluesy sound there are bound to be nods to The 
White Strips and this Vatican City duo are just 
divine. (Natalie) 

Vida Loca Records 


Screeching Weasel 
My Brain Hurts 

I'm probably showing my age a little bit here, but 
this is the first Screeching Weasel album I've ever 
properly listened to. This is a re-release that 
Weasel fans should be excited about; remastered 
and with new liner notes and commentary from 
Joe King of The Queers, which is pretty cool 
because The Queers are awesome. It's pretty 
self explanatory really- fast punk with a screeching 
American over the top, rarely in tune. Despite 
that sounding kind of harsh, I can definitely see 
the attraction, cause basically it's so annoying 
that it comes back full circle to being vaguely 
cool, complete with token cover song: "I can 
see Clearly". I guess this remastering is a good 
thing so that youngsters like me to learn what 
punk was like before everyone went 'emo'. 
(12o5) 

Asianman Records 

Screeching Weasel 
Boogadaboogadaboogada 

It's always nice getting letters in the mail from 
Asian Man; to my memory they haven't yet 
contained a bad record. I suppose Screeching 
Weasel are one of those bands that you have to 
listen to, you know like the Ramones, or the 
Clash, or Black Flag or something. Funny then 
how long it took me to actually get around to 
listen to them, but then I suspect I already knew 
what they were going to sound like, with their 
Ramones homage and Ben Weasel's saki lyrics. 
This is the remastered version of their classic 
'88 record, and it sounds a whole load better 
than the original production job. It's also got 
some cool commentary and a couple of rare 
photos with the linear notes, (edd) 

Asian Man records 

The Scrub 

Life's torn the tuna out and left me the 
bread roll EP 

It's on Do The Dog, of course it's fucking 
awesome. To be honest I was slightly dubious to 
begin with, but it all clicked on the second listen 
through. A nice combination of King Prawn- 
esque punk with a bit more emphasis on the 
slowed down dub/ ska side of thing. Well worth 
checking out. (edd) 
dothedog.com 

Second To Last 

We Are Going On The Bear Valley Trail 

I suppose I should start by saying this band are 
weak crappy shit. They play that annoying style 
of crappy emo that so desperately wants to be 
hardcore, engineers these nasty painfully 
contrived 'heavy' sections that are just nasty over 
distorted riffs (I can hear the amps crying) and 
sounds utterly shit for it's troubles. The vocalist 


sounds like an eleven year old choir boy. 
According to the press release his voice 'pierces 
you and cuts you deep... [you] feel the pain of 
every word'. Well it's certainly true that his voice 
is incredibly painful to listen to. It does piece me 
and cut me deep in a way I never want to be cut. 

I suppose it's suiting that such unpleasant vocals 
are accompanied by such weak watered down 
music. I even hate the way they switch suddenly 
into acoustic interludes with spoke, muttered, 
voices nestling somewhere in the background. 
It's like they're trying to be artier or more creative 
than they actually are. All they've done is taken 
the same music style used too often before and 
added their own meagre style to it. Stop it, 
please. Why can't people be more creative? 
What is the motivation to reproduce something 
someone else has already done? I can 
understand wanting to revisit a style and genre 
and doing it well, but there can be no excuse for 
producing something as dire as this. (Geoff) 
Lockjaw Records 

Secret Sphere 
Heart & Anger 

Secret Sphere get positive marks for at least 
trying something different here. I'm not a fan of 
power metal but I do find their attempts to integrate 
metal and classical music interesting: this album 
was recorded with a full orchestra. In places the 
odd combination of violins and power metal 
guitar licks really shines but I just can't get over 
the cheesy vocals. They annoy me to no end, 
which ruins an album, which would otherwise be 
very enjoyable to listen to. It's truly a shame. I 
like the epic scope of some of the tracks here, 
enhanced by the evocative violins mixed in there. 
There is some lead guitar but not as much and 
that's a shame. They can be complimented by 
not trying to complicate the album by bringing in 
to much lead and trying to merge successfully 
with an orchestra but at the same time I feel the 
guitarists could still be working a little harder. 
The riffs are all a little too samey and it would be 
nice if they broke up the albums a bit more with 
some colourful patches of lead guitar. The 
orchestra is a only a gimmick, albeit a pleasant 
one, and they should neglect the metal which 
forms the back bone of the album. (Geoff) 
Nuclear Blast 

Selfish 
Cause Pain 

I was really quite excited to open the parcel from 
Combat Rock and discover a new Selfish record. 
Burning Sensation must be one of my favourite 
hardcore records, or at least one of my most 
listened to records (I need a new copy because 
the grooves are beginning to wear out from over 
playing it!). This is a good record but it is nowhere 
near as phenomenal as the seminal Burning 



Between Lines 
Turning Point demo 

So these guys play fairly straight 
forward and straight ahead punk 
rock. It reminds me a little of Kid 
Dynamite. It would have been nice 
if they could have maybe spent a 
little more time recording the 
vocals. Otherwise this is cool, (edd) 
betweenlines@bringitongigs. co. uk 


2005 so for a young band (with 
some experienced members from 
Four Letter Word and Breaker) they 
do seem to play well together. 
They've also taken some time and 
effort over this demo. It has a better 
sound and production quality than 
a lot of the records I've listened to 
that have been put out by various 
labels. (Geoff) 


inside it, and a pink sash binding it 
all together with the track listing on 
it. The fact the music on here rocks 
as well is awesome too. Raw, 
thrashy horror influenced punk 
hardcore in the veins of the Nerve 
Agents and Kid Dynamite, with 
some nice electronica and pretty 
guitar parts thrown in. Really, really 
fantastic stuff. (Mikey D) 



Bits Of Kidds 

Bits Of Kidds certainly aren't my 
thing. I have no love, or even 
acceptance, of pop punk and this 
band don't play anything that I'm 
interested in. However, as far as it 
goes they've only been together 
since mid-2004. It's not even mid- 


The Black Ve ins 
S/t 

Ok, first up this is has THE best 
demo artwork ever, in fact fuck it, 
the best release artwork I have ever 
seen ever. A black canvas lined 
book, with screen printed zombie 
arms on it, the lyrics booklet sewn 


Dead Sea Fucking Scrolls / 
Liu Kang 
Split demo 

Haha I have no fucking clue which 
band is which end of the split, or 
even when the change happens. 
All the same - broadly speaking 
the first half seems more grind than 
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Sensation. It would appear that the various 
members who've been playing for The Stakeout 
and The Phoenix Foundation have brought back 
some of those bands' characteristics and have 
partly subverted Selfish. That aside, this is still 
a fantastic record. It's a shame that it's less 
than fifteen minutes long because I would love 
more. There's a greater sense of melody this 
time around and the result is a more jovial 
release. The stuff they've done in the past has 
always had a more epic feel to it, which isn't 
present here, and I do find that regrettable, but 
besides that there really is nothing else to say 
against this record. (Geoff) 

Combat Rock Industry/Feral Ward Records 

The Seventh Cross 

Scorched By the Flames of Vengeance 

Reviewing records gets very tedious very fucking 
fast. Thank fuck then for bands like the Seventh 
Cross who make it all worth while. Made up of 
ex-members of The Murder Of Rose Luxemburg 
and Murder one these guys play metalcore the 
way it should be, with none of that 'melody' 
crap being thrown in. This is unrelenting metal 
with some great lyrics (as it should be with 
three out of five members giving J.R.R Tolkien 
thanks). The artwork is equally topnotch, as is 
the production. All round a quality product, 
(edd) 

Staunch.co.uk or www.theseventhcross.co.uk 

Shredder 
S/t MCD 

7 songs. Under 15 minutes. Fast. Very fast. 
These guys are awesome; I can totally see why 
they've been compared to the Vorhees. Coming 
out Belgium, they recorded in the same studio 
as both Justice and Dead Stop. It's got some 
cool production on it, though the last three 
'bonus' tracks (on the MCD) were recorded 
live back in January. The band's let down 
though by the lyrics, which are fairly inane. All 
the same they're a pretty solid band, and I'll 
look forward to catching 'em live, I'm sure 
they'll go crazy, (edd) 

Holy Shit Records ; holyshitrecords.tk ; 7" on 
Sell Our Souls Records ; selloursouls.com 

Since The Day 

El Mensajero No es Importante 

I'm not really feeling this. Despite some ok-ish 
trebly death metal riffs there is just something 
really average about the whole thing. It's 
enjoyable enough but I can't see myself 
listening to it repeatedly, to put it bluntly there 
are other bands who do it so much better. 
(Mi key D) 

Bastardised Recordings 


Sinai Beach 
Immersed 

Oh, jesus fucking Christ, no. Ok, this totally 
signals how the over saturation of awful metal- 
core is swiftly turning the new genre into the 
new nu-metal and VERY fast. Apart from having 
possibly the worst beat-down ever (mixed with 
a shit keyboard) as an intro, these guys attempt 
to outdo their own mediocrity with some of the 
worst Pantera style riffs I've ever heard, and the 
vocalist wants to be Phil Anselmo, but fails so 
miserably it just hurts. Rubbish. (Mikey D) 
Victory Records 

Sleater-Kinney 
The Woods 

Ok, so they were never going to re-capture 
the raging anger and raw energy from earlier 
albums like Call the Doctor but this is an 
admirable record nevertheless. The sound here 
seems to be the logical next step after One 
Beat. And with shrill female vocals, marching 
beats and snarling drums - what more could a 
girl want? There was an initial worried look of 
exclamation in my eyes on hearing the first 
riffs of the opening track as they launched into 
Brit Indie power though. I remember thinking, 
'Oh god, they have sold out to the masses.' 
Luckily it quickly passed to be followed by the 
amazing, warring voices of Corin and Carrie 
that S-K fans know and love. (Natalie) 

Sup Pop 

Soeza 

Why do you die? 

I really enjoyed the soft, low rumblings of vocals 
and experimental instrumentals in this complex 
and striking post-hardcore music from Bristol. 
Personally I preferred the tracks which featured 
the female vocals over the more abrasive males 
but overall I've been really taken by this records 
poetic qualities. (Natalie) 

Gringo Records 

Somethingxl nside 

New Steps and New Days 

It took me ages to work out who these guys 
remind me of, then I put Internal Affairs on. It's 
fucking awesome hardcore, with a bit of thrash 
hiding in there. I think these guys come from 
Germany, so I hope they make the trip over to 
our island soon. It's also got some nice 
production on the drums. Oh yeah, Chronic 
Fatigue - he of Mixy and Windemere fame - 
did the artwork for the release. Rad. (edd) 
go-teamrecords. com 

Smoke Or Fire 
Above The City 

Apart from Against Mel, D4 and the Lawrence 
Arms I'd massively lost track with what Fat were 
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doing and to be honest I didn't really care... 
until I heard this. On my recent trip to Spain, 

I think I listened to this on repeat the whole 
way. I guess these boys fill the void Rise Against 
left when they signed to a major, but I find this 
much easier listening. It's fast in places and 
super pop, but the vocals are rough as fuck in 
places. The vocals actually remind me of a 
weird mix of Brendan from The Lawrence Arms 
and the dude from Saves The Day before they 
became horribly dull. I think pretty much every 
song mentions "the city"? I guess it's their 
muse? This is political but at a fairly basic 
level.... sometimes that's all I need. "Cops & 
Drugs" really reminds me of the Dauntless 
Elite, so I guess this gives you a good idea of 
how this sounds. Forget what you think you 
know about Fat as this is incredible record. 
(Joe) 

Fat Wreck 

Spita If ie Id 

Stop Doing Bad Things 

This is a very 'emo' sounding band. But when 
they stop doing pansy melodic guitar parts they 
are really good. When the guitars stab chords 
at you it really makes you sit up and take 
notice. Although doing really soft intervals can 
be a good way to move a song along this 
album is too full of them. The vocals, though, 
are really good and help the songs to work 
better. The songs struggling to grasp your 
attention thus does not make them sound 
different from 1000 other bands doing the 
same thing. Production is the saving grace to 
the album as all the instruments are well mixed 
and some nice effects are used throughout. 
Artwork is also pretty - a Tim Burton approach. 
This is not a bad release and I have heard a lot 
worse. Well worth buying if you like this type of 
sound. (Darren) 

Victory Records 

S n uff 

Six of One, Half a Dozen of the Other 

1 986-2002 

Another release from Snuff, another record 
containing the same songs as most of their 
releases. Ok this is a two disk. Disk One is a 
collection of their best tracks, disk two is a 
collection of live material taken over the years. 

I really cant listen to this CD, I have heard it all 
before. If you don't own any Snuff then it would 
be a good CD to buy to get a feel for them. 
But if you own an album already then best save 
your cash and time. (Darren) 

Fat Wreck Chords 

Still Remains 
Of love and Lunacy 

For a label which seemed to relish killing off 


the second, with the later songs 
being slightly slower and being 
more infused with hardcore breaks. 
I'm 75% sure that the first half is 
Dead Sea Fucking Scrolls but who 
can be sure. All the same every 
song on here is fucking awesome. 

I wish I had some lyrics... (edd) 
www.liukang.co.uk/ www. myspace 
. com/deadseafuckingscrolls 

Dirty Kirst 

I'm not asking, I'm telling 

m 

So - a bit like $up - these guys 
have a totally pointless silhoueted 
image of some cavorting girl. I 
don't get it. Letting that slide, these 
guys aren't a bad band; playing Bad 


Religion-esque punk rock. Nothing 
spectacular, but then again they've 
only been together a coupla 
months, so maybe they need some 
time to develop. 
www. dirtykirst. com 

Missiles Of Uncertain 
Desti nations 

There's No Profit In 
Peace. ..So Keep The Missile 
Coming 

I'm not sure, but I think these guys 
are from Bracknel near Reading 
way? The first song opens like the 
beginning of "Captain" by Id lewild 
& they have a song called "And her 
badge read Hope Is Important" (my 
favorite song on this) but all 


similarities to indie no hopers gone 
shit end there. This is raging! It's a 
real refreshing change to hear 
some decent metallic hardcore that 
isn't fronted by a bunch of ass hole, 
rich kids with an H&M store card. 
Musically this is mathy but melodic, 
with plenty of time changes & 
vocals are just evil. I guess you 
could file this alongside Suicide 
Note, Botch, Drowningman and 
Beecher. Fucking ace. (Joe) 

Gebus 
Demo II 

These guys are pretty cool, playing 
a brand of late 80s emo, mixed 
with a bit of Fugazi and a healthy 
dose of the UK pop-punk scene 


of the mid-90s. Well at least that's 
what I hear when I listen to it. 
Regardless of influences, and all 
of that crap, they sound like a good 
band, and that's all that really 
matters. I just hope they can record 
something 'official' soon so that 
they can get some bass into their 
recorded music, (edd) 
newcrossscene. com 

Moog 

Frighteningly full on punk 
pop humourists 

Despite the fact they don't play a 
kind of punk that I'm particularly 
into - power-pop has never been 
my favourite thing - there's 
something slightly endearing about 
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nu-metal, Roadrunner Records are really doing 
a lot to turn the "new wave of American heavy 
metal" in the same direction, simply by the 
number of bands they are signing who sound 
like Killswitch Engage. Still Remains are a case in 
point, although competently played, and despite 
the use of clean vocals which usually ruin bands 
like this for me, there is just a real case of "heard 
it all before" here. That's not to say the music 
isn't catchy and somewhat enjoyable, it just feels 
like they've got nothing new to offer. If however 
you really can't get enough of this sound (and by 
the looks of things a lot of people really can't) 
then pick this up, and hey, it really isn't as awful 
as Atreyu and their ilk. (Mikey D) 

Roadrunner 

The Straps 

The Punk Collection 

This record is a retrospective for this late seventies/ 
early eighties band. It's not really my thing. I 
always find older punk a bit dull but coming from 
someone whose main love in the larger punk 
genre is thrash and hardcore I guess this isn't 
really all that unexpected. If seventies punk is 
your thing then check this out. (Geoff) 

Captain Oi 

Strength in Numbers 
The Veil 

Entirely standard nu-metallic-emo (or however 
you want to define it). Crunchy guitars, screamy 
vocals, giving way to melodic vocals, to generic 
'beat down', with a few guitar tricks thrown in 
every so often to show how 'metal' they are. But 
they aren't, they're like all the other Atreyu 
sounding bands kicking around. If you're a fan 
of that sort of sound then by all means check 
'em out, but for the rest of us I'd advise you 
avoid them, (edd) 

Ironbound Records ; ironboundrecordings.com 

Strike Anywhere 
To Live In Discontent 

Rare tracks, b-sides, and unreleased songs are 
too often put onto a record without too much 
thought of how it's going to actually work. Again 
more often than not the songs that are put on the 
CD are complete crap, and should have stayed 
where they rested in the studio. Not so in the 
case of Strike Anywhere's 'To Live in Discontent', 
which - with the exception of the covers - has 
songs which are good enough that you'd think 
you were listening to a 'proper' release, (edd) 
Jade Tree Records 

Strikeforce Diablo 

The Albatross And The Architect 

Strikeforce Diablo are, as it goes, not all that 
exciting. Think of a punkier, more pretentious 
version of the Killers and that's somewhere close 


to this band. It's not really my thing. I think it's the 
clean vocals that really annoy me because the 
singer is more adventurous than his ability and 
can't quite reach those high notes. That may be 
a good thing - it's stopping them turning into an 
emo band - but it is creating a not too pleasant 
sound to listen too. If he'd adopted more a 
scream or shout then the band would have, 
hopefully, adapted to suit and created a more 
exciting and out going sound. As a result 
everything seems to hinge on the rather tepid 
vocals with the band taking up the role of 
accompaniment and not really holding its own. 
Far too often, and it's always a shame when it 
happens, the band tries to make only one element 
its main selling point and this just doesn't really 
work. (Geoff) 

No Idea 

Su n ride 

The end justifies the means 

Straight up, slightly grunge-influenced rock. 
Although not really my thing, there is a certain 
epic quality to this, it's kinda like if HIM were 
actually good. I mean, that's not to say these 
guys are amazing, because they're not... it's 
just that they're better than HIM, so if you like 
stuff like that, you'll hopefully like this. (Mikey D) 

I used to fuck people like you in prison 

Sunshine 

Victimisanothernameforlover EP 

Definitely not what I was expecting. Nine Inch 
Nails meets Joy Division, whilst visiting pop-world 
with U2. It's actually not too bad as far as that 
sort of sound goes. A tepid one thumbs up. 
(edd) 

Custard records ; custardrecords.com 

Summer's End 
S/t 

The horror meets Iron Maiden artwork lead me 
into thinking this would be some form of run-of- 
the-mill horror punk, but instead they turn out to 
be a far heavier band. To be honest I'm getting 
pretty bored of the whole beat down Swedish 
metal thing, but these guys kept my attention for 
having some frankly ridiculous guitar harmonies 
going on. I imagine this is what Avenged Sevenfold 
would sound like if they were actually good, the 
lyrics are fucking terrible, and I'm sure I'd get 
bored of it if I listened to it all the time, but there's 
a certain outlandish sense of fun in this which is 
kinda cool. (Mikey D) 

Hand of Hope 

Sup 

Gimme 6 

So if you can get beyond the pointlessly gratuitous 
use of porn references and songs about wanking 
this isn't a bad band. They play cool third wave 


ska, with a bit of a skacore influence emerging 
every so often. I just wish they didn't have all the 
pointless references in their art to naked women, 
which is kinda lame, otherwise they're a pretty 
awesome band... (edd) 

Total Sell-Out Records / www.supsite.co.uk 

Susan Acid 
Miss Anthropy 

This guys, originally from Italy, but now London 
residents play some seriously dark and complex 
music. I suppose the logical reference point is 
Tool, but that feels lazy, there's something more 
desperate, and dare I say it, passionate about 
their lyrics and vocals than Maynard James 
Keenan's slightly cynical and bitter outbursts. It's 
more like Billy Corgan (circa. 1996) heading 
Tool (circa. 2001) but with a slightly more 
experimental nature, and a heavier focus on the 
bass rather than on the mid levels. I think that all 
makes sense. To keep it simple: These guys are 
great if you like that style of alt. rock/ alt. metal 
that bands like Smashing Pumpkins, Tool or Alice 
In Chains embodied, (edd) 

Genin Records; www.genin.co.uk 

Temper Temper 
S/t 

I'm aware that I really shouldn't like this band - 
and have no idea why Revelation are releasing 
them - but to a certain degree the White Stripes- 
esque sound managed briefly to capture my 
attention. It was a short lived flirtation though 
when I realised how quickly synthetic drums (with 
their repetitive beat) and synthesisers get on my 
nerves, (edd) 

Revelation Records 

This Ain't Vegas 

Escape/ The Onlookers Surround 7" 

This is one of those impossible records to review. 
At one moment the music hits the heights, the 
next the song feels like its collapsed, only to be 
resurrected again by that elusive guitar riff. Perhaps 
it's why I'm not that big a fan of post-rock, it just 
confuses my head, with too much flying at too 
many different angles. No doubt these guys have 
some fucking awesome talent, and if the idea of 
listening to a more experimental Q and Not U 
flicks your switch then I'd track this down, (edd) 
Jealous Records ; www.jealousrecords.com 

This Providence 
Our Worlds Divorce 

I'm ashamed to admit it but I quite enjoyed this. 
Soaring, cheesy, melodic vocals with a overly 
epic backing. It reminds me of Coheed and 
Cambria's debut, though with perhaps a slightly 
more poppy feel. Some of it is cringingly terrible, 
but for the most part it's pretty great. I suspect it'll 
remain my guilty secret, much like Recover, (edd) 


Moog's half-crazed songs. 
Coming across as a slightly more 
insane version of very early New 
Found Glory or Blinkl 82 . They're 
good if you like that style of music, 
(edd) 

moogboyz@hotmail. com 

Tony Montana 
Demo 

This is a three song demo with lots 
of nice DIY packaging. They're a 
hardcore band from Portsmouth 
with a strong, abrasive style. If 
you're into chugs and rahhs you'll 
probably like them. (Natalie) 
www.24. brinkster. com/januaryfails 


Turn Cold 
s/ t 

Fast, pissed off melodic hardcore 
from Brighton. The vocals really 
stand out as you can actually hear 
what the guy is saying, and the 
music just backs it up and has a 
really frantic energy which suits the 
vocals just fine. If I have to name 
drop I'd say if you're into bands 
like Count me Out you'd get a big 
kick out of this. Another quality 
Brighton hardcore band then! 
(Mikey D) 

You Me & The Atom Bomb 
For All The People Trying 

This sweet little 5 track demo has 
been put together by the new When 


All Else Fails band, basically the 
same singer & drummer, a new 
bassist... but a totally different 
sound. It's still fast & the vocals 
are gruff, but there is a new found 
melody here (reinforced by Dan's 
vocals). It's one part The Loved 
Ones mixed with two parts The 
Lawrence Arms. Bearing in mind 
this was recorded live on 4 track 
over an evening at one of their first 
full electric practices, it's fucking 
amazing. Stand out tracks are 
"Scandal" & "Set Back" and they 
continue along the same socio- 
political lines as WAEF, every song 
clocks in at around 2/3 minutes, 
so its short and sweet. Look out 
for their split with Fuck With Fire 


on Cat N Cakey Records some 
time in May/June. (Joe) 

Zapiain Mt 
Who's the Captain? 

These guys have a very awesome 
bassist. They play fast metallic, 
punk rock kind of in the vein of 
the Exploited or Discharge, but - 
bizarrely - the vocals sound like 
Snuff. I hope they develop on it a 
bit more, they could be a really 
interesting band if they did! (edd) 
zapiainmt@hotmail. com 
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Rockstar Recordings 


Throwdown 

Vendetta 

So Throwdown have to decided to 'mature' much 
in the same way that Hatebreed did, and as such 
now sound more like Pantera than a hardcore 
band, which I suppose isn't necessarily a bad 
thing, I just preferred them on 'Haymaker'. I'm 
also unsure whether the opening track - We Will 
Rise - is supposed to be a homage, or a pastiche 
to Black Flag's 'Rise Above'. Regardless this isn't 
a bad record, and as they stand in comparison 
to the other metal bands kicking around at the 
moment this isn't half band, (edd) 

Roadrunner Records 

To Kill 

Watching You Fall 

They've got a knife on the front cover, and the 
inlay tray's image has the singer w/ blood 
(presumably Photoshop-ed) onto his hands. It 
can only mean one thing... A bad hardcore 
record. Thankfully - for once - it isn't bad at all, 
it's actually pretty awesome, playing 
straightforward pissed off hardcore. Fucking 
awesome sing-alongs, and some thankfully non- 
cliched break-downs. A very excellent record, 
(edd) 

Catalyst Records , Po Box 3024 1 , Indianapolis , 
IN. 46230, USA; xcatalystx.com 

Union Jack 

You Don't Really Know who I am 

I am very confused. I most definitely don't know 
who Union Jack are. The record kicks in with a 
cool sample from [I think] Mallrats, developing 
into a Mix Master Mike (of Beastie Boys fame) 
style routine, to then be followed by a street ska- 
punk routine ala Chocking Victim or the 
Filaments. It's great, but deeply confusing. But 
maybe that's simply because I want to be able to 
place it into a nice category so that I can review 
the record easily. Union Jack don't do that, they 
mix everything up, throwing ska breaks against 
hip-hop beats, and for the most part it works 
pretty perfectly. They've also got great lyrics too. 
(edd) 

Beer City Records ; beer-records.com 

Unkind 
Ei Mitaan 

The only stuff I own by Unkind is their split with 
Sawn Off, and that is a fantastic record. Ei 
Mitaan is not all that bad as far as thrasy Finish 
crust goes. Their sound is good: powerful and 
shouty without reverting to metallic riffing or 
breaking out of d-beat tempos. Someone (I 
forget who) told me that they'd seen these guys 
recently and that they weren't very good but now 
that I've heard their record I find that kinda 
surprising. I'm not saying this is the best crust I've 
ever heard, or even anywhere close to it, but it is 
very well done. I guess, though, we've all seen 
bands who, at the end of a tour or jetlagged 
from a long haul flight, haven't played at their 
best. All in all this is a good solid release and 
worthy of purchase. (Geoff) 

Combat Rock Industry 

The Violators 

The No Future Years 

Captain Oi seems to be quite keen on reprints 
lately. The Violators, formed in 1979, were very 
short lived. Also contained on this CD are 3 
tracks from Taboo, the spin off band formed by 
two of the Violators' members, Mark Coley and 
Helen Hill, and a couple of remixes. As per 
usual, it seems, this isn't really my thing. I find it 
lacks any real drive and contains nothing of 
interest for me. However, if you like this sort of 



stuff then check it out. (Geoff) 

Captain Oi 

Wherewitha I 

Sixth Form Poetry/ I Know This 7" 

Clean cut emo punk-rock with female vocals. 
The strong, clear sound is nice and fresh and 
has echoes of the Canadian band, Sixty Stories. 
(Natalie) 

Foolproof Records 

With Passion 

In The Midst of Bloodied Soil 

I initially fell in love with the record on the first 
hearing. Now, I must admit I'm a bit fed up with 
it. I love melodic and technical death metal so 
With Passion should be right up my street. However 
they play that irritating brand, similar to bands like 
Cypher System and By Night, of trying to be 
technical, beyond their ability, which impacts 
negatively on the song writing. As a result none 
of their tracks have any particular flow or 
cohesion. They jar sharply with a rather tedious 
'discordant' sound but without being heavy 
enough to pull it off. Their attempts at pursuing 
technical metal mean that they've sacrificed 
heaviness, which, in my mind, is not a good call 
and they suffer severely because of it. The best 
bit of the album is the 3 rd track, The Scorpions 
Dance. Here they've strayed from their norm 
over overblown melodic metal and gone for a 
cheesier synth based, but epic, doom track a la 
bands like Morgion (it reminds me particularly of 
their track Travesty on the Among Majestic Ruin 
ep). In any case it should be telling that their best 
track seems to have been inserted as filler to 
prevent the listener from getting worn out by the 
rest of their music. (Geoff) 

Earache 

V/A 

Combat Rock Sound 

Out of all the record labels in the world Combat 
Rock have a rota that lends itself quite nicely to 
creating a nicely varied, and indeed nice, 
compilation/label sampler. I had forgotten just 
how many bands of considerable standing that 
they have signed: Wasted, Manifesto Jukebox, 
The Phoenix Foundation, Unkind, Selfish, Hero 
Dishonest and From Ashes Rise all make an 
appearance here amongst others. In total there 
are 24 tracks played by 1 8 bands and there's 
considerable variation between them. I won't lie 
and claim everything on here appeals to me - 
Manifesto Jukebox for instance have never really 
captivated me - but the selection is nice and this 
compilation has a structure and flow, from start 
to finish, that many others lack. I think, however, 
my biggest complaint is that none of these tracks 
are original. It is, after all, a label sampler and all 
tracks here have just been taken from other 
releases on Combat Rock. Of the bands on 
here I like I already own the records their submitted 
tracks are taken from. I'm sure many of you 
reading this, and familiar with Combat Rock 
bands, will be in a similar boat meaning that 
there isn't all that much appeal to this compilation. 
However, if you've never heard of any of these 
bands, or even only one or two, then this record 
may well be worth checking out. (Geoff) 
Combat Rock Industry 

V/a 

Punks Unite 

So as compilation's go this is pretty good 
highlighting a lot of cool street punk bands State- 
side. Granted it's not a genre that I get particularly 
excited about, but there's clearly enthusiasm 
behind it (as exhibited by the message in the 
linear notes about the punk scene only being as 
good as what we make it). That sentiment's slightly 
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shot in the foot by the fact that it appears that the 
comp is riding on the back of SideOneDummy 
for their distribution. All the same if you're a fan 
of street punk this is a pretty good way to here a 
whole bunch of those bands, (edd) 

Charged Records, chargedrecords.com 

V/a 

Smash The States: Redefining Punk Rock 
from the South 

A pretty cool compilation of punk rock (or most 
shades, but leaning towards the more street side 
of things) from south of the Macy-Dixon line 
here. There are a shit load of bands on here 
(35!) so you get a lot of bang for your buck. 
Having said that though, by the end of the comp 
I did feel slightly overwhelmed by the amount of 
songs, and bands I'd just consumed. Well worth 
getting hold of if you have the chance, but I think 
it could have been made slightly tighter by cutting 
out ten or so bands, (edd) 

Suicide Watch Records; 

suicidewatch records, com 

V/a 

These Bitter Days Ahead 

Compilations are more often than not fairly 
tedious affairs. They're generally spewed out by 
over-zealous record labels looking for a cheap 
way of publicizing as many of their bands as 
physically possible (the only possible exception 
to this kind of label sampler is Rev #50 and 
Household Name's comps). Regardless 
occasionally people who have their shit together 
put out comps. These are generally fantastic. 
Last year the '...And besides everyone knows it's 
not just boys fun comp #1' being a case in 
point. 'These Bitter Days Ahead' falls into the 
later category of being an awesome comp. Rather 
than just focusing it's attention on one small sub- 
genre of the hardcore scene it tries to cover it all 
from posi stuff like The Legacy, to crusty stuff 
like Dead By Dawn, through to thrashy stuff like 
the Vorhees. For the most part all the bands on 
here are still alive and kicking (exceptions being 
Patient Zero, Shank, Vorhees and a coupla 
others), and most gig regularly. As such this is 
about as good a comp as you're going to find 
documenting the current hardcore scene. Oh 
and it's only a fiver, (edd) 

Ghost City Records, 12 Richmond Avenue, 
London, UK, N1 ONE, ghost-city.net 

V/a 

Russian Punk Cannonade 5 

this is a compilation feature 28 songs by 17 
bands from Moscow, Bryansk, Omsk, St- 
Petersburg and (for no real reason) France and 
Germany. I suppose Russia is one of those 
places that you don't associate with having a 
punk scene. You may all be sitting at home 
shouting at me now for my naivety which would 
be fair enough. This is a varied record 
showcasing some of Russia's illustrious punk 
bands featuring a wide range of crust, oi and 
ska. I'm not familiar with any of the bands on 
here. I wouldn't say this is an amazing 
compilation. There's too much oi which doesn't 
really agree with me. There's a fair slice of music 
here - if oi is your thing and you feel like checking 
out what's going on in another country then 
check out this record. (Geoff) 

Neuroempire Records (empire@rambler.ru) 
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Bear - Immortal (trade paper back) 
Jamie Smart / ISBN 1-59362-001-2/ 
£9.99 

"He's Bear, He's Bear, He's made from human 
hair, Poke his nose and his head Grows, He's 
Bear, he's Bear, he's Bear!!" I'm fairly confident 
I promised myself that I wouldn't buy this trade 
paperback, having already wasted enough 
money on buying the individual issues, even 
though - for the most part - I enjoyed them 
even less than I'm enjoying the current Dare 
Devil story arcs (that is - not much!). I'm glad 
I did get the trade paperback though. It is - in 
fairness - much better than merely being a 
collection of the individual comics. For the 
most part Jamie Smart is at his funniest when 
making half jokes, or fairly pointless little 
doodles that inhabit his margins and 'dead 
space' (much like 'Filler Bunny' being a fairly 
awesome invention from Jhonen Vasquez). The 
format that the individual comics dictated 
though didn't really allow these crazy extras to 
shine, but in the book that's all changed. Equally 
- much like Gloom Cookie does in trade 
paperback - Bear seems to make slightly more 
sense when it's actually placed in chronological 
order and has some kind of beginning, middle 
and end. Despite this all though, and even if 
Bear is entirely enjoyable and kinda fun, it still 
doesn't get around the fact that Bear is slightly 
painful generic. But then again most comic 
books are generic... But this looks like it could 
rapidly develop into some never ending 
conundrum on my part. I'll just leave it at: If 
you like Slave Labour Graphics, and Oni 
Press's 'darker' comics, then you'll like Bear. 
End of. (edd) 
www.slavelabor.com 

Em broideries 
Marjane Satrapi 
ISBN 022-4076-086 

Marjane illustrates one afternoon's worth of 
discussion with close female family and friends. 
Given the backdrop of Iran and the 
pervasiveness of religion there the embroidery 
referred to is the practice of recreating virginity 
in young brides. The women open up to reveal 
stories of love and sex. The intimacy of the 
women's clique where they can share tales 
across the generations, safe from the prying 
eyes and ears of men and religion, is celebrated. 


In a country where some married mothers have 
never actually seen a penis the humour and 
frankness of the stories is highly enjoyable. 
(Natalie) 

Fables - The Mean Seasons (Vol.5) 

Willingham, Buckingham 

Vertigo/ ISBN 1-84576-032-8/ £9.99 

I gave up on Vertigo a while ago. In fact I'm 
fairly confident that Transmetropolitan #60 - 
which must have come out two years ago by 
now - was the last comic that I bought that was 
published by them. That was until I discovered 
Fables... I'm still amazed I didn't notice it for 
so long (I suppose I go to the wrong bit of the 
comic book store). The essential premise of 
the series is that the fables we are told as kids 

- Snow White, The Big Bad Wolf etc. - are all 
real people, and they're all living in New York 
City, or upstate New York (if they're a non- 
human fable - such as the three little pigs - who 
live on a secret farm) after having escaped 
from their original lands because they were 
being hunted down, and killed by the 
'Adversary'. But basically it's one big soap 
opera, except that the heroes are immortals 
(or pretty close to it - dependent on how popular 
they are with the mundies). I would strongly 
advise that if you're going to start reading this 
series, though, that you start from the beginning, 
not least because The Mean Seasons isn't the 
best volume of the Fables that has so far come 
out, with Volume 2, Animal Farm, taking that 
crown. 

Vertigocomics. com 

The Irregulars 

Altman, Reaves, Dazo 

Dark Horse/ ISBN 1-59307-303-8/ 

£8.50 

I picked the Irregulars up on a whim. Thanks to 
my specialist topic that I needed to do to 
complete my history degree (The British 
Economy in the Age of the Great Depression 

- fun!) I've developed a slightly nerdy fascination 
with late Nineteenth century Britain, which is no 
bad thing since some of the best comics written 
recently have been about that very period of 
time (think From Hell and League of 
Extraordinary Gentlemen and even Ian Edginton 
and D'lsraeli's Scarlet Traces). The Irregulars 
feeds into, and continues this comic book 


tradition, and it does it in fine style. The story 
centres around Sherlock Holmes, and his 
assistant Dr Watson who is mistakenly charged 
with a murder he couldn't have committed 
(because you know, he's Dr. Watson, and he 
doesn't go in for that sort of stuff). A group of 
street children - who make up Holmes' 
'Irregulars' - have to get to the bottom of it. 
The story doesn't delve too greatly off this path, 
though it does have brief excursions into the 
world of the occult, and spiritual world. When 
placed up against an Alan Moore script however 
the Irregulars swiftly looks like it was written for 
eight years olds. All the same it's an enjoyable 
romp. The art can be described in much the 
same way, with beautiful clean lines being used, 
which reminded me of the 50s comics. But - 
like the story - the art doesn't do anything 
experimental, instead choosing to represent 
the story completely literally. Despite my 
complaints the comics' awesome and I've 
enjoyed reading it a number of times, (edd) 
darkhorse.com 

Kingdom of The Wicked 
Ian Edginton, D'lsraeli 
Dark Horse / ISBN 1-59307-187-6/ 
£1 1 

D'lsraeli is - along with Frazer Irving - 
unquestionably one of the best comic book 
artists currently drawing artwork in the UK. His 
artwork within the Kingdom of the Wicked is 
no exception. Ian Edginton is equally up there 
with Pat Mills et al. as being capable of writing 
some absolutely amazing stories and ideas. 
The two forces combined created one of my 
favourite comics of 2004 - Scarlet Traces. It 
will come as no surprise to hear then that I 
really enjoyed this graphic novel too. The story 
centres around a novelist who's suffering black 
outs whilst attempting to write a sequel to Alice 
Through the Looking Glass. During these black 
outs he begins to return to a space in his mind 
where he hasn't been since being a child. The 
land that was once green and pleasant has 
been turned into a war-strewn desert. D'lsraeli's 
rendering of this failed land is absolutely 
phenomenal, as are the characters that he 
creates. Much like Scarlet Traces the novel 
explores the investigation, and the soul 
searching that the protagonist at the centre of 
the story must undertake to resolve the 
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Stolen Sharpie Revolution - 
A DIY zine resource 
Alex Wreckk 

Microcosm / ISBN 0- 
97259667-2-5 / £4 

Entering it's third edition this is still 
the best zine resource book that 
you are likely to find. For those 
unaware of what it is that Stolen 
Sharpie Revolution is, it's a book 
published by a North-Western 
zinester, essentially going through 
all the different issues that might 
crop up when making a zine. 
Starting with the basics it does a 
brief 'h ow to' on making, and 
illustrating your zine, before moving 
on to the more complex stuff such 
as trading zines or getting it into 


record stores. Other guides are 
littered around the book too, 
ranging from creating your own 
mail art, through to putting out a 
record. Much of this - as far as I 
can tell - is unchanged from the 
second addition (though a coupla 
typos have been mopped up). The 
back third though - with listings of 
distros, stores, zine libraries, online 
resources etc. has been much 
developed and expanded from the 
second edition. There's still - 
unsurprisingly - a lot more info on 
the States than there is on the rest 
of the world, but even so there's 
still contact details on distros across 
Europe and in the UK. If this was 
submitted for a university course 


it'd get an A+ Hons. Amazing, 
(edd) 

Activedistribution.org (in the UK), 
Microcosm Publishing (elsewhere) 

Wobblies! 

Paul Buhle and Nicole 
Schulman (eds) 

Verso/ ISBN 1-84467-525- 
4/ £14.99 

This feels like a glossy, book version 
of Third World War Illustrated, with 
the Industrial Workers of the World 
(IWW - Wobblies) Union being 
documented with pictures, rather 
than by long, boring tracts which 
only university professors will read, 
whilst there students pretend they 
have. The IWW was established in 


LAST H0URS 


108 








COMIC 

REVIEWS 


problem. It's so far one of the best comics 

I've read this year, (edd) 

darkhorse.com 

Persepolis - The Story of a Childhood 
Marjane Satrapi 
ISBN 022-4964-401 

Whilst not an especially new book I had seen 
this in the shops for some time but never taken 
a look inside it before, mistakenly thinking it 
was some sort of goth style Emily The Strange 
rip off. I couldn't have been more wrong. So 
when I found myself skulking around town with 
a few hours to kill in a bookshop I was pleasantly 
surprised. It's a graphic novel in the vein of 
Maus by Art Spiegelman or Palestine by Joe 
Sacco. Persepolis recounts Marjane's 
experience of growing up in Iran during the 
Islamic Revolution, which led to a doctrine of 
religious fundamentalism being imposed, along 
with - most significantly for Marjane - the Veil. 
For a spirited young girl used to relative freedom 
and the support of an open-minded family the 
changes come as a shock. The horror and 
fear that accompanied the regime change is 
captured in the illustrations and the growing 
sense of tension on the streets. Against a 
backdrop of war and hardship Marjane also 
shows the universality of growing up and the 
small tokens of rebellion possible. (Natalie) 

Persepolis 2 - The Story of a Return 
Marjane Satrapi 
ISBN 02240744-7 

At the end of the first book Marjane had left 
Iran for Vienna, her parents thinking that she 
would be safer there, and this is where Persepolis 
2 picks up from. After a few awkward days 
spent with relatives Marjane finds herself living 
in a boarding house run by nuns and friends 
with her schools group of 'outsiders.' As she 
struggles to fit into an alien Western world she 
also grapples with her sense of identity as an 
Iranian, finding independence, love, heartache 
and despair. On her return to Iran several years 
later Marjane is again dismayed to feel that she 
doesn't fit in anywhere, having grown 
unaccustomed to her communities' ways. As 
she learns to adjust again to the veil and other 
restrictions the starkness of the situation she 
and her contemporaries found themselves in 
is illustrated with admirable honesty. This book 


offers a real insight into some of the fear and 
hypocrisy at the time as well as the likable and 
unique spirit of the people. (Natalie) 

The Plot Thickens 

Various (Gavin Burrows eds) 

Armchair Comics/ £1.25 

A cover that badly mis-fired [much like Rancid 
News #9 then -Geoff] hides a series of short, 
generally funny, comic strips from a series of 
different artists and writers. Each story jumps 
from the sublime to the ridiculous, with 
'indifferent' cowboys, to commanders going 
stir-crazy on moon bases. Winning by a nose 
though is 'Good Intentions', which takes top 
spot purely for having 'New Deal' and 'Job 
Club' branded onto some guys arse who is 
consequently reminded that 'There's actually a 
waiting list for these infernal placements. 
Perhaps you'd be happier being sent back to 
purgatory'. Amazing, (edd) 

8 Brewer Road , Brighton , BN2 3HH 

Rent Girl 

Michelle Tea & Lauren McCubbin 
ISBN 0867-196-203 

This is the strikingly laid out and illustrated story 
of a young American lesbian who gets drawn 
into a world of drugs and prostitution. Far 
from being moralistic or self-pitying though it 
has a touching sense of wit, humour and 
strength. It gives an explicit insight into the 
human characters that populate the more seedy 
side of the escort service. The compelling 
and destructive relationship between Michelle 
and her girlfriend Steph is explored in depth as 
well as all the other situations Michelle finds 
herself in are laid bare for public scrutiny. I 
suspect there was a great deal of personal 
exorcism in this book and it's made all the 
more beautiful for it. (Natalie) 

Last Gasp 

The Walking Dead - vol 2 
Kirkman, Adlard, Rathburn 
Image Comics/ ISBN 1-58240-413- 
5/ £8.50 

Now lets be honest: You really can't go far 
wrong with zombies, be they movies, books or 
comics. It's not surprising then that the Walking 
Dead scores pretty highly on the awesome 
scale. The premise of the story is simple: The 


world has been overrun by zombies, with only 
handfuls of individuals surviving, with no State, 
and no military or police force people are 
forced to fend for themselves. Like all good 
zombie stories though the action, and attention 
is focused as much on the relationships between 
the surviving individuals as it is on smashing 
zombie skulls. The story's dynamic enough 
not to become too cliched, and manages to - 
thankfully - avoid completely imitating earlier 
zombie ideas. The art is also pleasantly individual 
with a really satisfying use of grey tones to 
accentuate the characters within the novel. All 
the same it still feels like the comic hasn't quite 
managed to reach it's full potential, or it's 
promise on the back cover which states, 'In a 
world ruled by the dead, we are forced to 
finally start living'. It appears to be developing 
in that direction though, and future volumes 
look like they're going to be awesome, and 
certainly the journey towards that end point has 
been a pretty excellent ride so far. (edd) 
imagecomics. com 

Wilderemere #1 
Chronic Fatigue 
Glass Shore Publishing / £2.50 

As Chronic Fatigue acknowledges at the back 
of his new comic first issues are always slightly 
difficult to pull off. You have a whole host of 
characters to be introduced, whilst at the same 
time moving the story line far enough along 
that you don't feel that all you've done is merely 
introduce characters - as some comics seem 
to do. It's perhaps made more difficult for CF 
considering the fact that this is his first, proper 
first issue in a very long time. In fact now since 
Skinned Rabbit #1 I suppose. Whilst Mixy and 
Ending Time, both had some references - 
however slight - to past adventures through 
CF's worlds, Wilderemere doesn't have that 
luxury. Unsurprisingly though the challenge is 
met head on, with the ideas and concepts 
behind the comic being explained, without 
revealing what's to come. To actually get to 
the point: CF has once again created an 
awesome comic, and it looks like it can only 
get better. I suggest that - if you haven't already 
done so - you should jump on board the 
Wilderemere train and wait and see what the 
final station will look like, (edd) 
glass_shore_press@yahoo.com 


1905 in response to the 
ineffective, and hierarchical 
American Federation of Labour 
(AFL) and has continued in one 
form or another ever since (though 
was undoubtedly more powerful 
pre-WW2, than post-) This book 
makes the IWW's history 
accessible and immediate, with an 
ability for the artists to place a 
greater emphasis on individuals 
involved, rather than on the official 
leaders. It's really great stuff, with 
amazing artwork, and stories from 
the likes of Seth Tobocman ('You 
Don't Have to Fuck People Over 
to Survive' and 'War in the 
Neighbourhood'), Fly (Lower East 
Side squatter), Peter Kuper 


(illustrator in MAD and co-founder 
of WW3 Illustrated) plus a whole 
load more. It's a really interesting - 
and slightly exciting - way to 
represent history. I just hope other 
people get as much out of it as I 
have, (edd) 

An Anarchist Cookbook - 
Recipes For Disaster 
Crimethlnc. 

Crimethlnc. / ISBN? Nah 
mate! / £10 

So it finally arrives. Having refused 
on principle to order a copy from 
the States through a combination 
of not wanting to pay for the 
shipping, and not wanting to help 
add more flights from the States to 


the UK, I've been waiting for 
months for Active Distribution to 
get a copy of the book in stock. 
Incidentally as of writing this they 
still don't have it, though I would 
expect they do by the time you're 
reading this, something to do with 
COINTELPRO if they American kids 
are to be believed. Regardless 
Slender Means distro came to my 
rescue at the London Zine 
Symposium where they had the 
book sitting on their stall just waiting 
to be consumed. And it doesn't 
disappoint. A few within the social 
circles I move in have been 
accusing it of being a fluffy version 
of Ecodefense, allowing people to 
pretend to be radical by executing 


actions they've read from within. I 
think certain friends are missing the 
point. On the one hand the 
Cookbook discusses such basics 
Food Not Bombs and Grafitti, and 
slightly esoteric ideas such as a 
making a portrait exchange (though 
the infamous Maximum Rock N 
Roll Ice-cream exchange idea is 
sadly missing) or turning a bike into 
a record played. But at the other it 
has individuals such as Rod 
Coronado discussing Sabotage, 
and ideas about security culture, 
and creating an affinity group for 
taking actions further. Essentially 
there's something for everyone, 
and much like Days of War, Nights 
of Love was a primer for ideas, so 
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Agitate #5 

A4/ b&w/ copied/ 4 pages/ free ( + SAE) 

This is a cool anarcho-punk newssheet, with 
info on stuff happening within both the anarchist 
and punk scene. Fanzine reviews and photos 
abound, and there's a cool piece on Brighton 
ABC on the back page. I would expect there to 
be a new issue by now so write and ask for a 
copy of #6! (edd) 

Agitate, c/o Po Box 202, Shipley, BD18 3WB, 
UK 

Barbies Dead #17 

A4 / b&w/ copied/ 20 pages/ £0.50 

Barbies Dead can sometimes be a bit of a mixed 
bag. This issue Alex seems to get the balance 
right between crazy layout and content, with a 
cool interview with SoutHCoast finest Pilger, and 
an interesting - though entirely depressing piece 
- on people getting deported from near Ply- 
mouth. The rest of the zine is made up of snip- 
pets of review, clipart, brief comments, and some 
label ads. 

Woodhouse, The Square, Gunnislake, Corn- 
wall, PL1 8 9BW 

Beyond Oil 

A5/ b&w/ printed/ 32 pages/ £0.50 

This is a cool booklet put together by people 
involved with Rising Tide - I think - talking about 
how oil has completely fucked up the planet, 
and how we can go about trying to rectify the 
situation. To be honest I'd read a lot of the 
information before, but I suppose that's what 
the pamphlet was aiming to be - an introduction 
to the situation. It's cool too for the clipart that's 
dotted around the whole thing. 
www.nonewoil.org (you can download a copy 
for free) 


Crap Hound #5 

A4 / b&w/ printed/ 62 pages/ £4.50 

When I first got into zines a few years Crap 
Hound - 'the' clipart zine - was always one of 
those mythical background zines, but some- 
thing that was relegated to history. My curiosity 
was even greater piqued by reading a book - 
whose name I've now forgotten - which had a 
feature with Sean, Crap Hound's editor. Cut 
forward to a couple of months ago, and Crap 
Hound is suddenly not history with Reading Frenzy 
in Portland, OR, reprinting them all, starting with 
#5 'Hands, Hearts and Eyes' (which was itself 
an upgrade on #1 of the same title). This is a 
compulsory purchase partly to marvel at the 
artwork Sean has accumulated, and more im- 
portantly to use in your own projects. It also has 
a beautiful four screen cover. Essential, (edd) 
readingfrenzy.com 

Ctrl-Alt-Deplete #1 

A5/ b&w/ printed/ 20 pages/ £1 

I have no idea how they've managed to keep 
the cost of this zine to below a pound. It's printed 
on nice paper and comes with a free CD. Im- 
pressive. The zine - with the exception of the CD 
(obviously!) - is made up of columns written by 
the people who are involved with the zine project. 
The columns talk about recycling, military ex- 
penditure, news disinformation etc. It's cool, 
and even if I've maybe read an equivalent piece 
elsewhere all of these are done with enough 
enthusiasm to keep it interesting, (edd) 
ctrl_alt_deplete@hotmail.co.uk 

Curious Drawings - To stare at during moments 
of idle time/ Personages/ The Whinger No. 2 
Paul Petard 

b&w/ Various sizes/ pages 

We received this bundle of cool little crazy comic 


strip drawings and booklets in the post and I 
think it makes it into our top ten list of favourite 
things that we've been sent so far. Paul Petard 
basically draws lots of odd abstract style pic- 
tures, some with political undertones, some 
more personal and some more obtuse but ei- 
ther way they are great fun to look at. (Natalie) 
paulpetard.com; ppetard@hotmail.com 

Do The Dog skazine #36 

A5/ b&w/ printed/ 8 pages/ £5 for 
annual sub 

So you should all know the drill by now. If you 
like ska, then you more than likely need to be 
subscribed to this fanzine. Though I'm not en- 
tirely sure why this issue Kevin's decided not to 
put any images in, and just keep it minimalist 
with the typing. All the same, a good read, (edd) 
65 Blackdown Way, Thatcham, Berkshire, RG1 9 
3FY 

Earth Zine, Running Zine #3 

A5/ b&w/ photocopied/ 20 pages/ 
£0.50 

Written by a guy down in Brighton this reminds 
me of Morgenmuffel to the extent that he uses 
images to illustrate his diary, they live in the same 
city and come to think about it they even share 
the same Po Box. Anyways they're not identical, 
Earth Zine... uses fewer cartoons, having dia- 
logue and then an illustration to develop it. There's 
some great stories about sobbing the hunters 
that showed up for the Labour conference in 
Brighton last September, hitching, helping out 
hapless squirrels in stores and strange dreams, 
(edd) 

Earth Zine, Running Zine c/o ABC, Po Box 74, 
BN1 4ZQ 

Everlong #6 


the Cookbook can be seen as a 
primer for action, with it acting as 
a good introduction to more direct 
forms of interaction with our 
environments, before moving on 
to books such as Ecodefense. If 
you'd like a taste of what the book 
discusses turn page 28 where 
we've reprinted their guide to 
creating an affinity group. 
Activedistribution. org (maybe!); 
crimethinc.com 

Stencil Pirates 

Josh MacPhee 

Soft Skull Press/ ISBN 1- 

932360-15-8/ £14 

Josh MacPhee uses thousands of 
picks and a minimalist number of 

LAS]' H0IJKS 


words to document the massive, 
and burgeoning street art, and 
stencil art world. On top of that it 
has a series of cool stencils, which 
you can expand on a photocopier, 
cut out and use as well as a basic 
'how to' on how to use a stencil 
and a spray can, and some tactics 
for getting away with it. There are 
some really rad images contained 
within the book, many of which 
have already given myself and 
friends inspiration for ideas and 
action. The art documenting ranges 
from the deeply serious to the utterly 
ridiculous. From cartoon 
dinosaurs, through to mural rants 
against the military industrial 
complex. The number of images 


that MacPhee has managed to 
compile is pretty close to 
staggering, assembling - as he has 
- images from across the globe. 
Cities from almost every continent 
is represented somewhere within 
the zine, though the US - slightly 
unsurprisingly - plays the central 
role in the proceedings. The layout 
is a bit frustrating, with some of the 
images clashing with each other, 
especially when it comes to pages 
of full colour stencils. All the same 
it's fairly minor in comparison to 
how excellent the material that has 
been compiled is. 
softskull.com 
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A5/ b&w/ printed/ 46 pages/ £1 

This Bristol zine is always pretty reliable, with 
generally good interviews and good reviews. 
This issue is actually - in my opinion the best yet 
- with a great interview with Ian Glasper (ex- 
Stampin Ground and author) and with Chip from 
Headwound zine, as well as your standard band 
interviews with the likes of Leftover Crack, 
Howards Alias, and Freaks Union, (edd) 

Dave Lown, 7 Nicholas Lane, St George, Bris- 
tol, BS5 8TY 

Everything Falls Apart #5 
A5/ b&w/ copied/ 28 pages/ £0.50 
I really like Everything Falls Apart, it's got a cool 
style. I especially enjoyed the tour report with 
Minority Blues Band and Dina. There's also a 
pretty fine Chillerton interview, and some other 
cool little bits and pieces, though I didn't really 
get into the Los Destructos interview. All in all an 
ace zine. 

www.everythingfallsapart.co.uk 

Glow in the Dark magazine #2 

A4/ colour/ printed/ 100 pages/ 
£3.00 

I first saw Issue 1 of this last summer when my 
friend picked it up from the Yummy skateboard/ 
punk rock shop in Vienna. It made pretty damn 
good reading on the long train journeys, so I 
was really chuffed that I stumbled upon issue 2 
one day whilst shopping in the Punker Bunker. It 
basically combines articles about music, skate- 
boarding and art but all from a totally independ- 
ent stance and there's an awesome interview 
with Guy Picciotto, and other interesting read- 
ing. The photographs inside it are awesome, 
and the music covered has a nice variety (not 
just punk rock, some cool dance and hip hop 
stuff). This magazine is also stunning to look at, 


it is SO well put together. Even if you have no 
interest in skateboarding, I really recommend 
you pick it up, I'll leave you with a quote from 
the introduction, "...I was listening to one of 
my favourite records and I caught myself won- 
dering why for the life of me I keep forgetting 
birthdays, but I know this record by heart. I 
know every drum fill, every guitar riff, every 
single word. ..I can't remember phone num- 
bers or my code for the cash machine... And 
then, during a certain part in a certain chorus, it 
all made sense and I knew exactly why - be- 
cause it's more important... As fucked up as 
the world might look at the moment, music and 
art and skateboarding are still here to keep a lot 
of us from losing our minds." This rocks, find 
it. (Mikey D) 

info@glwdrk.com; www.glwdrk.com 
Green Zine #1 4 

A5/ b&w/ photocopied/ 64 pages/ 
$3.50 

Chances are you've come across Cristy C. 
Road's artwork, she recently illustrated May's 
Maximum Rock N Roll (#264). If you haven't 
then you need to: Now! Her word's though are 
as inspiring as her illustrations. Green Zine is 
full of inspiration, and hope, and fucking awe- 
some critique's on everything that needs to be 
dissed (not least the 'proletariat' dictatorship of 
Cuba). This has everything a good zine should 
have - in spades - humour, passion and hon- 
esty. Oh yeah and someone who has a clue 
about what they're talking about. You need to 
get a copy of this fanzine, (edd) 

Microcosm Publishing 

Headwound #17 / Bald Cactus #23 
A4/ b&w/ printed/ 60 pages/ £1 

I'm glad to see a new issue of Headwound, I 


was beginning to get concerned that they'd 
packed up shop, which would be a shame. 
Anyways, back with an awesome issue, with a 
really cool interview from Burn All Flags. There's 
other cool interviews with No Respect, Forced 
Entry, and Insurgence Records, as well as - re- 
freshingly - opinionated reviews, and a column 
apiece for the two editors. On the other side 
Bald Cactus keep the quality running high with 
an ace interview with CDS, and a little piece on 
fox hunters that had me laughing for ages (the 
zine is worth a pound alone just for the photo!) 
There's also an interview with No Substance and 
Peter Bower Record, a brief thing on Mark Tho- 
mas' live show, and as you would expect the 
usual reviews 'n' opinions! Well worth getting 
hold of. (edd) 

baldcactusdistro.com; 
punkturedleeds@yahoo.co.uk or 

activedistribution.org 

Journal Song #6 

A5ish/ b&w/ printed/ 40 pages/ £3 

Ironically a zine I've been looking forages shows 
up just as I get into the thick of having to layout, 
writing reviews for, proofread, and generally stress 
over my zine, leaving me unable to read it, but 
desperately wanting to review it. From what I can 
tell this looks like a really cool per-zine, with 
personal stories by Steve about surviving life. It's 
got some really nice images inside, and a cool 
translucent cover. It's the first thing I plan to read 
when I get this zine done! (edd) 

Microcosm Publishing 

Lucid Frenzy #5 

A5/ b&w/ printed/ 24 pages/ £ 1 (?) 

A fanzine by Gavin Burrows the guy who's re- 
sponsible for the Plot Thickens comic. This his 
personal fanzine discusses such geeky-good- 



$ 1 00 and A T-Shirt 
A Documentary about zine 
in the Northwest USA 

For some reason in the last issue 
we managed to print an image of 
this DVD, but proved incapable of 
including the review that should 
have gone with it. Whoops! This is 
awesome. It's got great artwork by 
C. Road on the cover - who's zine 
(Green Zine #14) is reviewed 
somewhere else in this issue. On 
the actual DVD though is where 
the magic happens. There are 
interviews with over 60 zine 
creators, people who've been 
around for years, and those who've 
only just started up, from kids 
through to old-timers (well 40 year 


olds!) There's footage of the 
Portland Zine Symposium, and 
other zine events, as well as footage 
of places like the Independent 
Publishing Resource centre based 
in Portland, Oregon. Personally I 
found this amazingly inspiring, and 
made me start writing bits n pieces 
for the personal zine that I always 
mean to put out, but never quite 
get round to finishing. Likewise 
those who saw this at the London 
Zine Symposium seemed to really 
enjoy it, and talking to a few people 
outside of the showing they seemed 
to get as much inspiration from it 
as I had done. I can't recommend 
this highly enough, (edd) 
www. microcosmpublishing, com 


Circle Jerks 

Live @ The House Of Blues 

Say what you will about Kung Fu's 
'The Show Must Go Off!' series 
the fact they've made it to number 
16 is fairly impressive. Regardless 
I digress. So as you should expect 
the Circle Jerks are pretty amazing, 
and the reproduction of their live 
show is rad. All the same watching 
videos of live shows has never been 
something I'm that interested in, 
much preferring to see what the 
band talk about, or what they can 
create with a music video. All the 
same, the recording of their live 
show did keep me entertained for 
the hour or so that it lasted! (edd) 
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ness as discussing the issue of continuity/ non- 
continuity between the recent spate of Marvel 
movies... essentially it's a fanzine about exactly 
what fanzine's have always been about. It's awe- 
some. Though I suspect those who aren't into 
comics would probably find it pretty tedious, 
pretty fast, (edd) 

8 Brewer Road, Brighton, BN2 3HH 

Mass Movement #18 

A4 / b&w/ printed/ 100 pages/ £2 

Oh no, this made it to me only a couple of days 
before I needed to get everything sent off to the 
printers so I haven't been able to give it the full 
read that it deserves. All the same I figure I 
should get a review in rather than let another 
three months slip by. As per usual the issue 
seems to be filled with enthusiasm for all things 
punk rock, and music with interviews from Bones 
Brigade, Circle Jerks, Dillenger Escape Plan, 
Ian Glasper, and best of the lot George Tabb. 
Everyone reading this should endeavour to get a 
copy of this zine. (edd) 
mmzine.co.uk 

Maximum Rock N Roll #264 
A4/ b&w/ printed/ 100 pages/ £3.50 
Sometimes things clearly just come together to 
create something near perfect. For whatever 
reason this issue of MRR is one of those occa- 
sions. Awesome columns from the usual sus- 
pects (Mykel Board, Ted Rail, Kay Case and 
Erika Ransom), and a hilariously terrible one 
from "lefty" Hooligan, plus great interviews with 
some great bands (Intent, Bruce Banner, The 
Holy Mountain and Crime), and amazing cover 
artwork (from Cristy C. Road). Hands down the 
best edition of MRR in the past year, (edd) 
activedistribution.org 

Merseyfin #8 

A5/ b&w/ copied/ 44 pages/ free 

I have no idea how they've managed to make 
this free, nor whether any copies will still exist by 
the time this finally sees print. Oh well you should 
try because it's a good read full of political 
thoughts, clipart and random newspaper cuttings. 
It certainly kept me interested for half an hour, 
(edd) 

can't find address - sorry 

Mosh V Go #4 / Got The Fidgets #4 


A4 / b&w/ printed/ 50 pages/ £1 

Pretty cool split zine, with both zines having buck- 
ets full of enthusiasm for music, life and seem- 
ingly anything else they can write about. Mosh 
'n' Go seems to be developing as a zine really 
nicely (and no longer using Rancid News clip- 
pings with super-imposed half naked women on 
top... which, you know, is nice!) with interviews 
from Sick of It, Peacocks, Adequate Seven and 
the Mingers. On the flipside Got the Fidgets 
keep it real with a crazy cover and a column 
from my sister (ha I), along with a cool Rx Ban- 
dits interview, and an interview with Rebelation. 
(edd) 

moshngogigs@hotmail.com 

Move Your Ass Freezine #8 (?) 

A4 / b&w/ printed/ 60 pages/ free/ 
Czech 

If you can speak Czech then I can almost guar- 
antee that you'll enjoy this zine. I'll bet that most 
of the people reading this can't read Czech 
though! A couple of interviews - Rentokill, Los 
Fastidos - that are printed in English in this fanzine 
were originally printed in Czech in this fanzine, 
(edd) 

moveyourass@seznam.cz 
My True Love #2 

A4 / b&w/ printed/ 40 pages/ £2 

I lost this and only just re-found it, and my only 
recollection of it was that the front cover let it 
down. I remember thinking the Bases Loaded 
interview was pretty rad (asking some tough ques- 
tions - and getting some good answers), as was 
the Internal Affairs one. There's a lot of cool 
opinion kicking around, and it's a pretty solid 
hardcore fanzine, (edd) 
notxforxme@hotmail.com 

Punk Planet #66 

A4 / b&w/ printed/ 162 pages/ £4.00 

Another quality edition of Punk Planet. There's 
some slightly dubious stuff about voting, and 
what to do now Bush has been re-elected, as 
though Kerry would have been substantially dif- 
ferent. All the same it makes for interesting read- 
ing. As does the rest of the issue, with interviews 
from Strike Anywhere and Native activist Nick 
Tilsen being especially interesting. I wasn't able 
to get into the Slint interview which takes centre 
stage within the issue, but that's largely because 


- perhaps embarrassingly - I haven't got a clue 
of what they sound like, or necessarily who they 
are. Regardless the other bits 'n' bobs around 
the issue (especially the - all too brief - interview 
with Sew True Distro and Slave to the Needles 
zine) held my attention for a considerable 
amount of time, (edd) 
punkplanet.com or fortedistribution.co.uk 

Profane Existence #47 

A4ish/ b&w/ printed/ 100 pages/ $5 

So, another fine issue from Profane Existence. 

I was slightly taken aback to be confronted by 
the London Royal Courts of Justice, which sit 
right opposite my (ex) university, on an Ameri- 
can fanzine's front cover. But it all made sense 
when I realised the 'featured artist' of the issue 
was Kieran Plunkett of Restarts fame. It's cool to 
see that the zine's expanding with content to 
match it's new improved print standard, with both 
the 'Injustice system' and the 'By Any Means 
Necessary' section continuing to expand. The 
other interviews - with Iskra, Avskum, Extinction 
of Mankind and Blown to Bits - are all nicely 
done too. My only problem is that the layout 
sometimes drives me slightly insane, but other 
than that it's an awesome fanzine, and well worth 
picking up! (edd) 

activedistribution.org or Profane Existence, Po 
Box 8722, Minneapolis, MN 55408, U$A 

Razorcake #22 

A4 / b&w/ printed/ 114 pages/ £3.50 

I haven't really given this issue of Razorcake as 
much attention as I should have done, since 
there are actually a few bits and bobs in here that 
were a pretty good read, not least the article 
called 'Voting ain't Wrong'. I disagreed with it, 
but it was interesting nonetheless. Likewise the 
interviews were kind of interesting with both Mea 
Culpa and Geisha Girls holding my attention. 
Though I haven't got round to reading them yet 
the columns are always good in Razorcake 
(about the only bit that's consistently good in it). 
Po box 42129, LA, CA. 90042 

Riot '77 #8 

A4 / b&w/ printed/ 52 pages/ £3 

A cool street/ oil/ punk zine coming out of 
Ireland. There's a good amount of interesting 
content, with all the interviews - 7 Seconds, 
Captain Oil, Sabrejets, Los Fastidos and Radia- 


Kung Fu Records 

Darkest Hour 

Party scars and prison bars: 
a thrashography 

I'd been waiting for this for a 
LONG time. Darkest hour are most 
definitely one of my favourite bands, 
I was hooked on their take of 
atmospheric Gothenburg metal 
influenced hardcore from the first 
time I heard them a couple of years 
ago, and I've been a fan ever since. 

I was interested as to what this dvd 
would be like, whether it was a 
concert, or just lots of random 
things and music videos. The 
answer is all three and more. 
Basically, this is a "thrashography" 
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, it's a documentary about the guys 
in Darkest Hour. It shows how they 
got to get together as a band, even 
showing footage from their first 
show as a 1 5 year old nu-metal 
band, to explaining how they got 
on to Ozzfest, and just a lot of 
generally interesting, weird and 
funny stuff along the way. In 
between they have live footage 
mixed up with the studio versions 
of their songs, which actually works 
really well, and just looks very cool. 
What was also heartening was the 
fact that basically they're all geeks, 
and seem like quite nice humble 
people, as opposed to rock star 
dick heads (though they do certainly 
like to get wasted). Other highlights 


include just watching them play 
songs like "For the Soul of the 
Saviour" and being reminded that 
Darkest Hour just do metal so god 
damn well. However, it's not all 
good times, the DVD comes in at 
just over an hour, then with some 
extras of 30 minutes, but they're 
not too great. I would have loved it 
if a live set was also put on there to 
complete it, and also justify the 
rather hefty price I paid for it. At 
the end of the day though, this is a 
lot more original than other band's 
DVDs, and I seriously adore this 
band so was probably gonna give 
it a great review anyway. If you like 
Darkest Hour, buy it, if you don't, 
sort it out. (Mikey D) 


Victory 

Deconstruction 2003 

Well its released two years late, and 
probably would have been best 
never to let see the light of day. 
The most boring live footage I have 
ever seen. From what I remember 
the only redeeming feature of the 
Deconstruction tour 2003 was Boy 
Sets Fire and Thrice. The rest of it 
was just dire. Ok after sitting 
through the live performances 
from Fabulous Disaster, Real 
McKenzie's, Terrorgrup, Strung 
Out, TSOL, Thrice, Bouncing 
Souls, Boy Sets Fire and No FX 
(one song each) the only good 
live bit was from BSF. There are 
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tors - all getting interesting and well researched 
questions. Plus some cartoons, and a shed load 
of reviews adds up to a very good fanzine, (edd) 

SchNews #500 

A4/ pink/ photocopied/ 4 pages/ free 

Hardly a zine, but the fact that SchNews made it 
to #500 seems like something to note down. 
Wake up it's yer weekly guide to all things anti- 
authority. 

www.schnews.org.uk 
Scratch That Itch 

A 6/ b&w/ photocopied/ 1 8 pages/ 
50p-ish 

This is a lovely little zine with lots of cute pictures 
and thoughts. My personal favourite being the 
hardcore scenester 'painting by numbers' which 
is pure genius; all the clothes are coded 1 - for 
the colour black! The author also includes tips 
on eating seasonally, tips to combat/ avoid get- 
ting thrush, the difference between cakes and 
biscuits, and a piss-take of 'unarguable proof 
of god.' Amazing! (Natalie) 
iloveavocado@hotmail.com 


doesn't fall by the wayside like Thirsk 2000 
apparently did. (edd) 

Po Box 132, Thirsk, Y07 1WR 

Til The Wolves are Away #1 

A5/ r&b/ photocopied/ 32 pages/ £1 

Written by Kolli from Fighting Shit and his part- 
ner Hannah, this is a per-zine made up of po- 
etry, short stories and drawings. For the most 
part it's good stuff. Some of it made me cringe 
slightly, but I think that's partly because of the 
brutalisation that our individual emotions re- 
ceive at the hands of Western culture, making 
me feel uncomfortable because someone has 
dared to share such personal emotions, or it 
might just be because it could have been written 
better! A coupla stories and poems went slightly 
off the mark, but could have been made awe- 
some with a bit of editing. I'm looking forward 
to the next issue though, (edd) 
xkollix@hotmail.com or 

animal_activist_lceland@hotmail.com 


Zines that didn't get reviewed (because Edd's a 
dumbass and managed to sell half of his per- 
sonal zines at the zine symposium). All of them 
look absolutely amazing. All of them came from 
Microcosm Publishing... 

28 Pages lovingly bound together with twine 

#10 

Away With All Cars 
Arts & Crafts #1 
Chainbreaker #4 
Cut and Paint #1 
Doris #22 
Green Anarchy #19 
Infiltration #24 

Looking at the White Working Class Historically 
(pamphlet) 

Malady #2 
Ration #2 
Scam #5 
You Idiot #3 

Zines kids! Come help write zine reviews for us. 
Edd is going slowly insane having to review so 
many zines! Get in touch: 
info@lasthours.org.uk. Thanks. 


Slug and Lettuce #83 

A3/ b&w/ printed/ 20 pages/ free 
( + sae) 

Another great issue of Slug and Lettuce. The 
usual fine array of content, such as Fly's comic 
and columns from the likes of 'Ecopunk' and 
'The Future Generation'. Then of course you 
have Christine's unbridled enthusiasm for every- 
thing punk rock in her column, and some great 
reviews later on in the issue, (edd) 
activedistribution.org (UK); Slug n Lettuce, Po 
Box 26632, Richmond, VA. 23261-6632 


Thirsk First #1 

A5/ b&w/ printed/ 32 pages/ £0.50 

So let's start from the beginning, they've man- 
aged to find their new zine a very awesome 
name! Anyways this is put together by Rich T. of 
Smallsailor fame, and other Thirsk punx who I 
don't know, but who wrote My God Can Beat 
Up Your God and Monkey Bizness. It's fucking 
awesome, reminding me a lot of zines like Real 
Overdose, with shed loads of clip art, opinion, 
reviews and humour, as well as some cool inter- 
views with the Mingers, Foamers (RIP) and Kristen 
Ferrell. It's all really good stuff. I just hope it 


some interviews on here and some 
extras but it is generally a money 
making scam, do not waste your 
time and money on this. Watch 
paint dry, its more exciting. (Darren) 

Move Your Ass 
Video Zine Vol. 1 

This is created by the fanzine of 
the same name, who's editor - 
Pavel - has just started contributing 
stuff for this zine. So this is a pretty 
cool DIY DVD, with some great 
bands being featured. I was most 
excited about the Zegota video, 
but that's because I've never been 
able to see them live. Thankfully 
the video didn't disappoint. The rest 
of the DVD was equally pretty good 


with a mix of band interviews, and 
bands playing live for one or two 
songs. Some relatively big bands 
are featured on here with Five 
Knuckle (RIP), Anyway, Fabulous 
Disaster, and Hero Dishonest all 
get some time on the DVD. As it 
says on the back this is a logical 
extension to what Pavel and others 
have been doing with Move Your 
Ass Freezine. It also makes it 
accessible to people like myself 
who don't have the linguistic skills 
to learn Czech! I hope they 
continue to put this out, and expand 
on the idea, (edd) 
www. moveyourass. t k ; 
moveyourass@seznam.cz 


Tsunami Bomb 

Live @ the Glasshouse 

So another Kung Fu, 'The Show 
Must Go Off' episode. Much like 
the Circle Jerks DVD this is as 
good a representation of a live 
show as you're likely to come 
across, with great sound and a 
decent number of angle shots. The 
downer comes from the fact that 
in comparison to the Circle Jerks, 
Tsunami Bomb aren't that fun to 
watch. Still if you're a fan of 
Tsunami Bomb then I don't think 
that you can go too wrong with this 
DVD. (edd) 
kungfurecords. com 
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Websites 



Anarchist Black Cross - anarchistblack- 
cross.org 

Collective Zine - collectivezine.org 
Coalition Against Civilization - coalition- 
againstcivilization.org 
Eco Action - ecoaction.org.uk 
Enrager - enrager.net 
Eroding Empire - eroding.org.uk 
Indymedia - indymedia.org.uk 
Laboratory of Insurrectionary Imagination - 
labofii.net 

Last Hours - lasthours.org.uk 

Punk news - punknews.org.uk 

Punktastic - punktastic.com ^ 

Rising Tide - risingtide.org.uk ^ 

Wildfire - eurowildfire.org H3 

WOMBLES - wombles.org.uk ^ 

Zine Book - zinebook.com ^ 



Q 


Active Distribution - BM Active, London, 
WC1N 3XX - activedistribution.org 
All That Glitters - 106 Aylestone Hill, 
Hereford, HR1 1JJ - 
allthatglittersdistro.co.uk 
AK Distribution - Po Box 12766, Edin- 
burgh, EH8 9YE - akpress.org 
Cause and Effect Distribution - 60 
Marshall Road, Woodseats, Sheffield, S8 
OGP - causeandeffectdistro@yahoo.co.uk 
Crimethlnc. - 2695 Rangewood Drive, 
Atlanta, GA. 30345, U$A - 
crimethinc.com 

Dead & Gone Records - 42 Glover Road, 
Totley, Sheffield, SI 7 4HN - 
deadandgone.co.uk 

Dead Trees & Dye - deadtreesanddye.com 
Do The Dog Records - 26a Craven Road, 
Newbury, Berkshire, RG14 5NE 
Freedom Press - 84b Whitechapel High 
Street, London, El 7QX - ecn.org/freedom 
Microcosm Distro - Po Box 1 4332, 
Portland, OR 97 293, U$A - microcosm- 
publishing. com 

Punkermentality - punkermentality.com 
Re-Pressed Distribution - 145 Cardigan 
Road, Leeds, LS6 1SJ - re-pressed. org.uk 
Slender Means - slendermeans.org.uk 
Shoebox Distro - distro.brokenlace.co.uk 
Town Clock Recordz - 39 Station Road, 
Thirsk, Y07 1QH - 
smallsailor@another.co.uk 


Artcore - 1 Aberdulais, Gabalfa, Cardiff, 
CF14 2PH - artcore@ntlworld.com 
Black Flag - BM Hurricane, WC1 N 3XX - 
flag.blackened.net/blackflag 
Ecologist - Unit 1 8, 1 5 Lots Road, London, 
SW10 OQJ - theecologist.org 
Green Anarchy - Po Box 1 1331, Eugene, 
OR 97440, USA - greenanarchy.org 
Maximum Rock N Roll - Po Box 460760, 
SF, CA 94146-0760 USA - maximum- 
rocknroll.com 
Mass Movement - mmzine.co.uk 
Punk Planet - 4229 N. Honore, Chicago, 
IL 60613, USA - punkplanet.com 
Slug N Lettuce - Po Box 26632, Richmond, 
VA 23261 -6632, USA 
SchNews - Po Box 2600, Brighton, BN2 
2DX - schnews.org.uk 


A - much overdue - fuller listing will be in 
the next issue of Last Hours. 
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LAS'!' h Si; ns 


Zines & Publications 



The raw awareness that you have 
the power to change the world is more 
important than any other resource - 
it is the hardest one to develop and 
share, but the most essential. 

Self determination begins and 
ends with your initiatives and actions, 
whether you live under a totalitarian 


regime or the canopy ot the raintor- 
est. It must be established on a daily 
basis, by acting back on the world 
that acts upon you - whether that 
means calling in sick to work on a 
sunny day, starting a neighborhood 
garden with yourfriends, ortoppling 
a government. 
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WATCHING / THROUGH IRON-BARRED WINDOWS / 

THE SUNBEAMS STREAMING / 
TODAY ALSO I SPENT 


kano suga .;i aai - i 9 1 1] was a Japanese anarchist, who, in 1909 co-founded the newspaper 

JIYU SHISO (FREE THOUGHT) AND SUBSEQUENTLY SPENT 3 MONTHS IN PRISON. WHILST INSIDE, A PLOT 
TO ASS ASI NATE T~E EMPEROR WAS DISCOVERED AND IMPLICATED HER AND 25 OTHER ANARCHIST 
COMRADES. TWELVE OF THE ACCUSSED, INCLUDING KANO, WERE EXECUTED IN JANUARY 1 PT 1 . 
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KURO-GANO NO / MADO Nl SAHSI-IRU 
HI NO KAGE NO / UT 5 URA WO MAMORf 
KYO MO KURASHITSU 


POFM RFPRlNTfH FROM UNPFB THF rOW OF ThF STATE - ANANTH0LO3V OF AhlAROHlSif WRITING', ON PRISON ANPCRlMF. I46t>-I9?9 


AVAILABLE FROM WWW.KATESHARPLEVLIBftW.ORG 


